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Competitions 


MORE UGLY 
MUGS 


That got you...it’s the name 
of the new Scatterbrain 
album. We haven't got 
the album but we've got 
five of these dead 

odd mugs com- 

plete with noses, 

to give away. 

Won't look quite 

the thing in your 
Granny's Toby 

Jug collection but will 
definitely look quite the 


vic 


REEVES 


BIG 
NIGHT 
OUT 
ON 
TOUR 


rc 
/ 

Vic Reeves’ 

Night Out On Tour was filmed at 
Newcastle City Hall in Novembe! 
includes favourites like Novelty 


thing in your possession. To win 
this damn fine piece of pottery: 
Which band did members of 
Scatterbrain once play in? Clue: 
the answer's in this mag 
somewhere... 


> 


AIL 
AUR 


WE JUST 
COULDN'T LET 
TALS LlE ce 


The Man with the Stick, Les, That's 
Justice, Tinker’s Rucksack and 
Graham Lister. According to the 
back of the video, Vic and Bob 
impart vital time coded informa- 
tion regarding the whereabouts of 
the Armada, and also create a 
unbearable stench of onions. All 
will reveal itself if you are lucky 
enough to win one of the ten 
videos Palace have sent along to 
Power Towers. 
To win, simply tell us what fast 
things between the legs does Vic 
like to collect? 


Big 


rand 
Island, 


> This should get Crile fans pant- 
Die ing with expectation and 
knocked out for sixx...WEA have 
given us a package which 
cludes ten CDs of ‘Decade Of 
Decadence’, ten picture discs of 
their new single, ‘Home Sweet 
Home’, ten signed photos AND ten 
posters. Live and breath the Crile 
if you can tell us how long ago the 
band formed? This is easier than 
you think... 


WHERE'S 


“Och, the dilithium crystals canna 
take it, Captain.” Yes, people, as 
Rock Power bends the space/time 
continuum through a blender at 
Warp Factor 8 strange things have 
been happening. Anybody dressed 
in a red T-shirt has been blown away 
by aliens, our editor keeps falling for 
nude crumpet without any vowels in 
their names, and our design depart- 
ment have grown pointy ears and 
started saying the magazine is illogi- 
cal. Also, ten copies of The Making 
Of Star Trek published by the evil 
Klingons at Titan Books have materi- 
alised on the flight deck. To get one 
beamed into your own living 
quarters, just tell us the name of the 


WALK THIS WAY FOR | 


Get yourself your very own 
copy of Aardman's extremely 
different and lovable Creature 
Comforts Volume 1. Containing 
the Oscar-nominated film 
where zoo animals talk about 
their living conditions, which 
inspired the electricity adverts, 
it’s a winner to watch with 
friends after the pub. Palace 
videos have given us five 
copies to give to the readers 


S GAPTAIN 


CIR? 


actor who played the garroulous Dr | 
McCoy in the TV series. 


THE MAKING OF 
THE TV SERIES | 


The Fall And Rise Of Aerosmith 
by Mark Putterford has been in 
the shops since early this year. 
Lots of colour pics accompany 
the tales of rock ‘n’ roll excess of 
one of America’s biggest and 
best, Aerosmith. For those of 
you who have been too skint or 
too lazy to get yourself a copy 
we've got 10 copies from 
Omnibus to delve out. And now 
wait for the easiest question in 
the history of Rock Power com- 
petitions: which hit relaunced 
Aerosmith's career in | 


the '80s?277? \ 
‘Ce 


who can 
name the 
type of ani- 
mals who 14 
talk about 
their 
wonderful 
new 

dish- 
washer 

on the 
ad... 
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Po ~~ _— a ~ 
VOntents 


Register for the totally fair and in no way elitist Rock 
Power poll (tax) and don't lose your right to vote. 


All together now: duh duh duh duh, click click 


Doom masters from the dawn of time. 
From the ashes of Mother Love Bone, could this be 
Seattle's finest hour? 


Your friendly local bobby in another sensitive policing 
story. 
The booze-addled retro-rockers return. Hooray! 


Noisy US trio irritate on a global scale. 
Crack smokin’, fudge packin’, Satan worshippin’ 
you know the rest by now. 


UK AOR demi-gods get tough. 


Less of an album, more of a global event. Lars and 

Kirk cross the probability boundaries. 
Ledgendary eccentric guitarist claims he no longer 
finds inspiration in the medicine cabinet. 


Weirdcore eclectic gumbo men 


Everthing you ever wanted to know about how your 
favourite rockers spent their Christmas but were too 


The essential round-up of the amazing vinyl of '91 embarrassed to ask. 


The multi-media horror guru spills his guts. South London yobs stage American invasion. 


PIC: ROSS HALFIN/T.N. BERG 


Metallica pg 20 


POWERPACK 6 POWERCUTS 


A vast tapestry of Corrosion Of Conformity, Carcass, Music videos for your stocking. 
Pigface, Bonham, vast sweating ranks of others, and 


the US News. FASHION 
ROADWORKS Of guitars and Harleys and Piccadilly Circus. 


Including Mind Funk, Slayer, Bryan Ac 
Love/Hate Skid Row and a da: 


Clive Barker pg 44 


Including Aerosmith, Kiss re 
Conformity, Neil Young and Poison. 


MY RECORD COLLECTION 38 BRING THE NOISE 


Bret Michaels from Poison Feisty furious festive frolics. 
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Asphalt Ballet and 
Carcass rub grimy shoul- 
ders in this month’s 
Power Pack, while Naked 
Sun aspire to a higher 
plane of being... 


Edited By Mark Day 
U.S. News Paul Suter 


Conscientious 
Metal Detectors 


Excepting perhaps bad assed paranoid 
trio Nirvana, COC have to be one of the 
butfits on 


most self-determined meta 
the face of the earth. Straight edged at 
the very firmament, they don't write 

political songs as much as ‘issue orien: 
tated 


sives, screaming liberal 
adhering to the ultimate in 


democra 
broad minded autonomy, Considering 
that the last COC album release was a 
full six years ago, new offering ‘Blind’ 
evolved 


one time cross 


ver kings 


into true metal gurus. The message might well 
remain the same, yet drummer and founder mem- 
ber Reed Mullin takes exception tomy accusation 
that ‘Blind’ isa somewhat noncommittal adjective 


with which to take a side swipe at the US of A. 


“| completely disagree. | think it's very represen- 
tative of a time when people are completely disen- 
franchised, completely cynical, about the entire 
political process and the people who run a govern- 
ment that's turned its face against change.” 
explains Mr Mullin, helpfully. “We've had an 
entrenched conservative leadership for the last 
twelve years and in that time a lot of civil liberties 
have eroded away. I'm twenty five and I've had to 
deal with Ronald Reagan, Ronald Reagan and 
George Bush. In other words I've had lies and cor- 
ruption followed by more lies and corruption! ” 

Notwithstanding the fact that it's desperately 
unnerving to hear a drummer talking about political 
maturity, it has to be said that COC entered negotia- 


After many years in the rock and roll 
wilderness, North Carolina’s finest 
sons, CORROSION OF CONFORMITY, 
have returned with a new sound, new 

deal, and self-same disposi 


JOHN DUKE investigates. 


tions with Roadrunner for the release of ‘Blind! in a 
state of near paranoia. Though Reed hastens to 
inform me that many a major sought their services, 
COC demanded the free reign found only with an 
experienced independent. Quite ironic when you 
consider that ‘Blind’ is as accessible a chunk of 
musical appeasement as anything Soundgarden or 
Prong have come up with. Reed replies somewhat 
hesitantly. 

“Um, let's see. Everyone I've talked to so far, 
that I’ve been friends with since ‘82, thinks this is 
the best thing we've ever done. Along with the 
band, our audience has grown and they don't really 
want us to play something that we were doing five 
or six years ago. What's the point in playing musical 
cul de sacs?” 

The embittered cul de sac element was possibly 
the whole point five or six years ago, but in 1991 if 
the music scene has proved anything it's that you 
can't sell out anymore. Crossover, hardcore, thrash, 


have run their route and along with many 
other acts, COC realise it's big metal phi- 
losophy that fills the void, A big metal phi 
losophy first seen in the UK when the 
band supported crossover kings DRI 
across Europe. 


For any act d 


ssolved over a long 
period of time touring is a necessary evil 
and COC surely couldn't have picked a 
harder route. 

“That was a frightening period for the 
band.” Reed confirms. “On that tour we 
were performing before people's preconceived 
notions of what COC really was with no new prod- 
uct to push, They were expecting a hardcore 
crossover band and we came out and did MC5 cov- 
ers! But we had to check the cohesion, to test 
whether it was as real as we thought. “ 

Currently on the road with Prong and Bullet 
LaVolta in the States, if the mass critical acclaim to 
‘Blind’ is reflected in crowd reaction it should be a 
g00d tour. In fact the positive reception to album 
number three surprised them all. 

| was curious as to how it would come off.” 
replies Reed, carefully. “People's expectations 
might have been completely based on our past 
releases. | don't know, it's just strange but | really 
haven't seen a bad review yet! It's obviously a good 
feeling to know that people are into what we like, 
because that’s what we were unsure of. Were we 
out stepping our bounds too much? Would people 
really get it?” @ 
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Baroque And Roll 


Naked Sun look like they're taking 
the piss. Once in a while they even 
sound like they're taking the piss. But 
at times they make absolute sense. 

Raised in roughly the same scene. 
that spewed the likes of Circus Of 
Power, Law And Order and Raging 
Slab out of New York, Naked Sun 
opted for outlandish and bizarre 
pomp rock over the standard N.Y.C 
biker blitz. So at times they start to 
sound like Spinal Tap during their 
‘Stonehenge’ period - all sweeping 
gestures, ham fisted mystique and 
dramatic anti-climaxes. 

“ll that biker morbidness even- 
tually drives you off the deep end” 
they explain. “It drives you into a 
whirlpool of colour and sensation 
and spectacle. We like a lot of mor- 
bid bands, New York's a morbid 
place, but we're an anomaly. We 
knew we could offend more people 
by going the opposite way.” 

Produced by Glen Robinson, who 
they chose on the back of his work 
with Canadian cyber-rockers VoiVod, 
their debut album is a progressive 
rock folly, a glorious art school mon- 
strosity, out of all space and time. It 
would all bea little too much if not 
for the humour lurking within. 

“You can't be a bombastic idiot”, 
they agree.“There is the progressive 
thing in there, but we're also influ- 
enced by Certain punk bands, by 


NAKED SUN 


Daffy Duck, Duke Ellington, | 
American ‘60's bands 

They describe their live shows as 
“Cecil B. DeMille on acid, huge 
spectacle involving whatever we can 
round up for the show at the time. 
Depending on the size of the venue, 
what we can afford and who we can 
persuade to work with us for free we 
get as much done as possible.” 

Quirky guys, quirky music 
quirky gigs - ‘so what?’ you may well 
ask. 

Well, under the glitz and beneath 
the silly hats lurks a band ready to 
talk about issues most would rather 
ignore. Abortion rights, for example. 
“There are fanatics in America 
who've been bombing clinics, any- 
thing they can do to prevent a 
woman receiving medical care, con- 
sultation and possibly abortion. They 
are intolerant and they want to 
enforce their will against other peo- 
ple’s bodies. It's also about rock 
bands who blindly portray women as 
objects. These bands are a lot closer 
to the right wing than they think. 
When you portray a woman in this 
way you're saying that you can do 
what you want with them. Certain 
bands think they're zany liberators of 
fun and freedom when they're really 
oppressors of other people. This is as 
much a rock'n'roll message as a 
political message."@ Mark Day 
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Pavement 
Dancers 


One of the more refreshing acts to emerge from the 
LA club circuit over the last couple of years is 
| Asphalt Ballet, a band which has succeeded in forg- 


DON'T QUOTE ME... 


ing a true identity of its 
own, a welcome step from 
the identikit rock we're all 
getting so sick of. 

The story starts with 
just such a band though, a 
San Diego-based act 
called Mistreated which 
released an indie album 
The line-up included gui- 
tarists Danny Clarke and 
Julius Ulrich and, eventu- 
ally, drummer Mikki 
Kiner. 

“We decided we were 
unhappy playing that sort 
of music,” admits Kiner 
frankly. "We wanted a 
direction that meant 
something to us. A lot of 
what we're doing now has 
to do with the new singer 
we found, Gary Jeffries - he doesn't sound like any- 
‘one elsé and he really adds an edge to the band, it's 
almost Southern in a way.” 

Along with a new bassist, Terry Phillips, the 
band took on LA and won, although coming up with 
the new name involved a temporary setback - gui- 
tarist Ulrich came off a motorbike and performed a 
serious of thudding pirouettes down the road. That 


“At one time they (Guns N’Roses) supported us, 
and then they had their almighty success, and we 
waned in comparison. It was a very difficult thing 
for me to deal with personally. | know the energy 
and what | was conveying as an individual, and to 
see other people saying a similar thing and 
achieving so much more attention was a difficult 
thing to deal with. But that was four years ago, 
I've reconciled that.” 

It's no use crying over spilt milk, as lan Astbury well 
knows. 

“Rick Rubin...wanted us to make the heaviest 
album ever recorded. We were in there writing 
riffs that sounded like we were getting the sheet 
music faxed straight from Satan every morning. 
But Ozzy said ‘If | wanted to do this, I'd just rejoin 
Black Sabbath...” 

Zakk Wylde on the Ozzy album you didn't get to 
hear. 


“They're like Zeppelin - different versions every 
night. Most bands dive in and repeat themselves 
but the Crowes don't care if they get progressive 
and end up playing 15 minute jams.” 

Rick Rubin himself, casting an eye over his Def 
American label's top act, the Black Crowes 


“Ilike girls. That's the only reason I'm in the music 
business - | discovered you could get women to 
take their clothes off if you had a guitar. And 
they come off a lot faster if you can play it.” 

A little careers advice from Lemmy. 


“We're not going to be proud of the fact that 


apart things went pretty well though. Rather than 
playing the Hollywood hype game they'd play any- 
where, anytime and ended up a tight, impressive 
performing unit with a wider audience than anyone 
else in town. In 14 months they played 120 shows - 
the average Hollywood hotshots were racking up 
15-25 shows over the same period and playing to 
the same crowd every time, 

“We'd play anywhere, but a time was coming 
when we knew we'd have to stop,” smiles Kiner, “or 
we'd get burned out. And then we got the deal!” 

Resolutely different in everything they do, the 
band signed to Virgin. The label is not noted for suc- 
cess with rock acts - Roxx Gang being their most 
recent cock-up - but Kiner feels things will change 
now that the label has recruited people who under- 
stand rock and what to do with it. Indeed, the guy 
who signed them brought both Extreme and 
Soundgarden to A&M. 

And in the production department Asphalt Ballet 
managed to depart from the norm yet again - instead 
of opting for the standard hard rock honchos they 
picked Greg Edward, who produced the likes of U2, 
REM and Mellencamp. 

“| like the sounds on some of those straight rock 
records,” admits Kiner, “but we wanted to keep 
away from all that. Too many of them sound the 
same. And we loved what Greg had done with 
Mellencamp, so we really didn't look much further 
afield after we found him.” @ Paul Suter 


there are a bunch of Guns N'Roses kids who are 
into our music. We don't feel comfortable pro- 
gressing, playing larger venues.” 

Life's a drag and then you die, as far as upwardly 
mobile Nirvana mainman Kurt Cobain. 


“The other guys are probably bigger Sex Pistols 
fans than me. They came in one day and said 
‘Let's learn ‘Anarchy In The UK". | wasn't *real* 
reluctant to learn it but | wasn't too enthusiastic 
either...it's a fun song to bash on.” 

Mick Mars, you won't be surprised to learn, isn't 
Motley Crue's #1 punk. 
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Big Stiffies 
Carcass are the sort of band who get weird things 
sent to them through the post. One guy regularly 
Offers to send pictures of people he killed while in 
Panama with the US Army. Another sends pictures 
of mutilated possums spread eagled on Carcass 
album sleeves, Guitarist Bill Steer claims the band 
aren't too happy about this, especially drummer 
Ken Owen who recently got a degree in ecology, 
thereby adding further fuel to Carcass’s increasing 
reputation for being incredibly ‘right on’, 

Their latest opus, ‘Necrotism - Descanting The 
Insalubrious’ follows such past forceptual incisions 
as 'Reek Of Putrefaction’ and ‘Symphonies Of 
Sickness’, in having a title that doesn’t so much 
slip off the tongue as off the mortuary slab. 
Musically ‘Necrotism' is a further step towards 
mainstream extravaganza, with huge riffs, consis- 
tent rhythms, hardcore splurges and an all round 
consensus on melody over racket. Bill Steer 
seemed rather amused about the ‘mainstream’ 
comment, making the usual defensive mistake. 
“We've got our doubts about that. A few people 
have said the same thing but musically | don't feel 
we've compromised at all. If anything we've taken 
a few risks!" 

While still emitting more reverb per square inch 
than any other band on the planet, and indulging 
the sort of biological anagrams that hint strongly at 
a lack of some important vitamin, Carcass have 
now entered the twilight zone of one psychotic 
speak-easy per track. Eerily effective, it appears 
that ‘Panorama’ and ‘World In Action’ have a lot to 
answer for. Bill refuses to be specific. 

“They're taken from one or two different docu- 


mentaries that Jeff 
eff Walker bass, 
vocals and insane 
lyricist) taped off the 
TV. We've been 
accused of being 
pretentious and 
contrived, but we 
didn’t actually 
spend too much 
time on it. We'd 
been discussing 
doing something 
along those lines for 
awhile now 
anyway.” 

Lyrically Carcass 
have undoubtedly 
stamped themselves 
a unique trademark, 
but one wonders 
how long the band can peddle the post modernist, 
post mortem, scenario. It's largely responsible for 
Gragging them into the grindcore/death scenario, 
something Carcass take with a half smile and a 
disposition to be pleasant. Matters won't be helped 
by a ‘Gods Of Grind’ tour with Cathedral, 
‘Confessor and Entombed, pencilled in for early 
next year. 

“People mention us and bands like Cathedral, 
Paradise Lost, Napalm Death, and out of those 
bands only one could really be called grindcore or 
death metal and it's not us!" complains Bill. 

“There is undoubtedly a lot of great stuff coming 
out of the UK but as yet there’s no real yardstick to 
measure the content by. Looking at us, you could 
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MANIC STREET PREACHERS 


Glamour punks of the first order, the 
Manic Street Preachers are threatening to 
rewrite the book of eyeliner smudged 
rock'n'roll as we know it - or kill themselves. 
trying. One double album is planned for 
1991 and that's it - next stop rock'n'roll 
oblivion! But while we wait for the Hanoi- 
fixated hamsters of hype's one-shot stab for 
glory we've got five D.I.Y. rock'n'roll insur- 
rection kits on offer each featuring a gate- 
fold twelve inch version of the Manics’ 
recent ‘Love's Sweet Exile’ single, a video of 
the same and, for the first three out of the 
red beret, a long sleeved Manics t-shirt 
Sorry kids, but due to postal restrictions 
you'll have to make your own glitter 
encrusted Molotov cocktails. 

To win the loot simply tell us what Manic 
Richie has carved into his arm in a rather 
nasty looking scar - ‘4 A Laff’, '4 Real’ or 
‘Ouch! 

Usual Rock Power address - mark those 
entries ‘The Manics Are Coming 
Competition’. The closing date's January 
10th 1992. @ 


CARCASS 


be really blunt and say that it’s just heavy metal 
taken to its logical extremes.” 

Carcass have a claim to fame in being the first 
heavy metal band in the genre of the ultra-extreme 
to play a full tour of the States. Letting the 
‘Americans see what the Brits have to offer, it was 
based on a first come is probably best served 
philosophy 

“We had two months supporting Death and it 
really did the band a lot of good.” explains Bill 
“The tour budget was naff, overall conditions were 
quite awful, but the important thing is we got over 
there and made people aware of what we were 
doing. The first bands to get to the States are the 
‘ones that get remembered!” @ John Duke 


Animalize 


Top Aussie rock combo the Baby Animals were 
recently spotted disturbing the carpet slippers 
brigade on Bryan Adams Euro-tour. Fronted by 
the exquisitely pouting Suze DeMarchi, the 
Animals are being touted as one of those ‘next 
big thing’ type bands and for once they just 
might be that, in the wake of the Aussies 
winning the Rugby World Cup ‘n’all... 

To win one of five Baby Animals grab bags 
(featuring a twelve inch single, giant poster and 
‘Early Warning’ video) just write in and tell us 
which of the following bands has never been 
associated with 
Australia: INXS, 


A tough one, 
huh? Usual 
address, mark 
those entries 
“Baby Animals 
Competition’. 
Closing date 
January 10th, 
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RockPower Reader's Poll — 
| 


Even if you haven't paid your poll tax you're still eligible to vote in Rock Power's first 
ever annual reader's poll. What turned you on (or off) in’91? Now’sa the time to 
name the guilty.. 


——— 
—— 
— 
= 


Send completed forms marked Reader’s Poll to Rock Power, 193 St John Street, London EC1P 1EN. Entries to arrive no later than 15th January. 
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4 COW GREEN TEL: 0422 347717 
HALIFAX ANYTIME 
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LEA1 RED & BLACK LACED FRONT BASQUE — SIZES 10-16 £37.50 
LEA2 BLACK LACED FRONT BASQUE — SIZES 10-16 £37.50 
LEA3 LADIES,BLACK LEATHER & SUEDE SHOULDER PANELS JACKET, FRONT BELT, 
ZIPPED BACK. EYELET & LACED SIDES, MADE FROM QUALITY SOFT NAPPA 
LEATHER, AVAILABLE IN BLACK OR BROWN — 
SIZES S, M, L. £99.00 
LEA4 LADIES, BROWN SOFT NUBUCK LEATHER JACKET, BELTED FRONT, ZIPPED 
BACK.U.K. MADE HIGHEST QUALITY — SIZES S, M, L. £125.00 
LEGGINS 1 PLAIN BLACK LYCRA LEGGINS — SIZES S, M, L. £14.99 
LEGGINS 2 BLACK & WHITE LEOPARD PRINT LEGGINS — SIZESS, M, L. £16.99 


ALL ITEMS ARE AVAILABLE IN PINK, 

RED, WHITE AND BLACK. 

PVC1 PVC GLOSS LADIES BIKER 
JACKET, M,L £36.99 

PVC2 PVC GLOSS HOTPANTS, 


S.M,L £15.99 
PVC3 PVC GLOSS BUSTIERE, 

S.M,L £13.99 
PVC4 PVC GLOSS LACE UP SIDES MINI 


ML £13.99 
PVCS PVC GLOSS MENS JACKET 
t 


(BIKER), M,L 45.99 
PVC6 PVC GLOSS LACE UP SIDES 
JEANS, M,L £32 


NEW RELEASES ACDC 


GUNS N ROSES POISON 
WHITESNAKE DEF LEOPPARD 
SKID ROW BON JOVI 
DOORS METALLICA 
METAL LADIES MOTLEY CRUE 


PLEASE NOTE: CALENDARS WILL ONLY BE 
AVAILABLE UNTIL DECEMBER 1st 1991. SO 
PLEASE ORDER EARLY TO AVOID 
DISAPPOINTMENT. 


HOW TO ORDER 
BY POST: Just send a chequelP.O. for the amount & postage to the address at the 
top of this page. Don’t forget to enclose your name address & postcode. 
BY PHONE: (Orders can be phoned in 24 hours a day). 
.0.D: For next day delivery ring in your order by 3pm and your order will be 
despatched for next day delivery. Additional cost for this service is £2.75 you pay 
the postman, 
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The U.K.'s largest mail order metal catalogue just got bigger, from 


October, our new 32 page update will be available. (Please note all 
people who received# No. 4 of our catalogue will be automatically 
mailed an update). Featuring New Clothing, Tie Dye, New T-shirts, 
including American Imports. At only £9.95 each. Boots, Silver & 
Crystal Jewellery, New ranges of Leather accessories, including our 
own specially designed range, guaranteed, (like our clothing lines) 
not to be found in any other mail order companies catalogues. And 
as usual all our prices are Rock Bottom, check out our main catalogue. 
Tel: 0422 347717 to receive your FREE 48 page colour catalogue. 


LEAS ANTIQUE LEATHER & SUEDE 
CONCHO & TASSEL JACKET, 
3 POCKETS, BELTED 
FRONT, A QUALITY HARDWEARING 
JACKET, SANDBLAST COLOUR — 
SIZES 36-50 £115.00 
ALSO AVAILABLE IN 
BLACK £100.00 
LEA6 ANTIQUE BROWN LEATHER 
CONCHO & TASSEL JACKET, 
3 POCKETS, BELTED FRONT, HEAVY 
& HARDWEARING. 
A QUALITY GARMENT, U.K. MADE, 
SIZES 36-50 £139.00 
JEA1 BLACK MARBLE STRETCH JEANS, 
DENIM — 
SIZES 28-36 £17.99 
JEA2 BLUE JEANS DENIM, STRETCH — 
SIZES 28-36 


AVAILABLE IN BLACK, WINE, PURPLE, 
JADE AND BLUE. 

VELVET 1 PLAIN VELVET PIRATE 
SHIRT, ONESIZE £24.99 
FLORAL SCULPTURED 
VELVET OPEN SIDE 
LEGGINS,S,M,L £35.99 
FLORAL SCULPTURED 
CROPPED LADIES JACKET, 
S,M,L £21.99 
© RING FRONT LYCRA TOP, 
S.M.L £13.99 
LACE SIDED SHORTS, 
S.M,L € 


VELVET 2 


VELVET 3 


LYCRAT 
LYCRA2 


13.99 


To the right you can see a couple of 
examples of our work. You too can own 
your own personalised leather. 
Handpainted to your own 
specifications from only £30.00. Ring 
0422 347717 for more details. (Jackets 
shown G.N.R. £50.00, D. L. Roth 
£40.00. *Prices are for artwork only 
jackets can be supplied. Request our 
main catalogue for these items*). 


\VISA/ACCESS: Just phone in your card details and your order and your order will 
be sent the same day*. No extra charge for this service”. 
Alternatively you can send your details in by post. 


P&P RATES U.K. ONLY. 
£0.00-£10.00 — 75p 

£10.00-£15.00 — £1.00 
£15.00-£20.00 — £1.50 


£20.00-£50.00 — £2.50 
£50.00 up — £4.00 
EUROPE x 3 

WORLD x5 


FROM 4th OCTOBER 


9PM TILL 2AM 


THE COUNTRY’S MOST CELEBRATED ROCK CLUB 


maids EVERY FRIDAY NIGHT EVERY SATURDAY 


FROM 8PM 
AND 


TILL 2AM 
DOORS OPEN 7PM 


1000 CAPACITY, 5k SOUND SYSTEM, GREAT LIGHTS & EFFECTS, GAMES ROOM WITH POOL ETC. 
CLUB RIO. WOODHEAD ROAD BRADFORD BD? IPD. TELEPHONE: (0274) 7325549. 


Power Pack /s.News’y Paul suter 


US News. 


US News...US News. 


US News... 


With something like a million sales under their belt 
worldwide for ‘The Disregard Of Timekeeping’, 
Bonham as a band finds itself just about where a 
band hopes to be prior to their second release. 
They're not such a massive success that the 
vultures are poised ready to cry ‘fluke’ and pick 
cover the corpse they try to create, but have enough 
success to get taken seriously and not be ignored 
as just another band with only failure to their name 
thus far, 

“With this album,” emphasises namesake 
drummer Jason, “we want to demonstrate that this 
is a real band, not just Jason Bonham and three 
other guys. Bonham as a name means a lot, but 
we've got to show that | can play drums too, and 
that the four of us can compete with anyone.” 

“At first there was pressure, Comparing songs 
we'd written with what was on the first record, but 
then we thought, fuck that, we don’t want 
‘Disregard 1!" complete with ‘Wait For You 1’, let's 
just write what we feel like. It's a big cliche to say 
your new album's a lot heavier, but it is! 4t's a lot 


more ballsy, and it’s a band way of playing.” 

This emphasis on band has a lot to do with the 
hasty way in which the players were first assem- 
bled - it was basically Jason's solo deal and the 
band |ine-up got sorted out pretty late in the day. 
Vocalist Daniel MacMaster, for example, only 
arrived on the scene two weeks before recording 
began. But now, with nearly 300 shows under 
their belts, the four players - Bonham and 
MacMaster plus guitarist lan Hatton and 
bassist/keyboards player John Smithson - are a 
genuine team. The effect of that was fully felt in 
sitting down to write the new record. 

“We all know what we like now, whereas on 
the first record we'd never written before and there 
was a lot of ‘go change it!’ There was no pattern of 
co-operation, but this time we knew how we were 
going to work, and it’s a stronger record because of 
it” 

Mercifully there's no need for a full-blooded 
Zep-style calling card this time. ‘Wait For You' was 
a great song, but coming from a band called 


Bonham tended to reek a little of self-serving 
publicity fodder. Jason insists that the band only 
consciously steered themselves away from one 
thing though, predictable rock balladry, and that 
they really didn’t think too much about whether to 
Zep or not to Zep. 

“People will always pick on that - if this album 
were our first, people would still find something to 
latch onto and compare with Zeppelin. Yes, ‘Wait 
For You’ did have that Easter sound, but it wasn't 
‘Get It On’ - it was in the same vein as Zeppelin 
but it wasn't a carbon copy.” 

The album, named ‘Mad Hatter’ after a bar in 
Ibiza where much of the writing was done (in the 
town that is, not the bar, Then again...) was 
recorded in England with producer Tony Platt. The 
big, booming sound of the record has a lot to do 
with the studio an old church in Brighton which 
had been converted into a studio. 

“On the drums there's no effects whatsoever, 
you can tell it’s real and not sampled, we got a 
really live sound. And the guitars sound a lot better 
this time too, it’s not just me, David Thoener did a 
great job on the mix,” 

In talking of drums it's inevitable that the 
subject of Jason’s father has to be raised at some 
point. Of course it's all been hashed out before, but 
now that Jason's band has some degree of notori- 
ety in its own right the issue doesn't seem to bear 
down on him as heavily, Another hit album for 
Bonham and the subject might not even come up - 
but Jason wouldn't like that any more than over- 
emphasis of his heritage. 

“Obviously I'm really proud of him, and | think 
it's always going to be there - if it wasn't I'd be 
really worried. Y'know - what's happened? After all, 
he was one of the great drummers and a member 
of one of the finest bands that ever walked the 
earth. And to be compared with my father is a 
great compliment - there's stuff that he played that 
I'm still trying to work out!” 

‘And then there's that other old fave in the ques- 
tions for Jason department... 

“ and before you ask, Zeppelin haven't 
reformed, and despite what the press says | haven't 
been asked to do the Coverdale/Page album.” 

Well no, here at Rock Power we knew all along 
that it was Denny Carmassi, but others weren't so’ 
well informed. 

“Vm looking forward to hearing it. Then we'll 
have to go back to those old interviews and read 
what Jimmy said about him!" 

Yeah, and we can certainly forget a Zep refor- 
mation now, with Page apparently selling his old 
colleague down the river - if any one person was 
ruder about Coverdale than Page it was Robert 
Plant, the man Coverdale has intermittently 
seemed to be trying so hard to be. 

“| don't think they were ever going to do it 
anyway, it’s just that rumours escalated because 
nobody ever denied it and said ‘no, we'll never get 
back together again,’ so everybody figured that they 
were just being secretive.” @ Paul Suter 
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‘Making Moves 


| 
| €.C. DeVille has formed a new band, which 
‘suggest’s he's out of Poison for good despite the 

| band leaving an open door for him. The guitarist 

| has played a few fun shows around L.A. with 
something called the C.C, DeVille Experience, a 
pick-up band which included Carmine Appice on 
drums who seems to have signed up with C.C. full 
time. The bassist is Jimmy Bain (World War III has 
now lost both bass and drums, with Vinnie Appice 
now back in Black Sabbath), and the only name 
we don't have is the singer, a young C.C. discovery 
from Texas, They're currently working on material, 
and C.C. has reportedly already spoken to Capitol 
Records, since the band is signed to that label indi- 
vidually as well as collectively, and they will there- 
fore have first option on whether to release an 
album from him... 


‘on a demo being put together by guitarist 
Mike Guy, who was briefly a member of 
House Of Lords last year. Incest rules, huh? 

And for the sake of continuity let's go with 
this one next - Chuck Wright used to be a 
member of Quiet Riot, and the dreaded 
Dubrow and crew have just landed a new 
deal with CBS. The band used to be called 
Heat, but with the return of Carlos Cavazo to 
the fold Dubrow readopted the old name and 
started making big money touring the clubs. 
CBS has acquired the two Japan only Quiet 
Riot records featuring the late Randy Rhodes 
and will be remastering them for release on 
CD next March. After that, unfortunately, there will 
be a new Quiet Riot record, Groan... 

The Coverdale/Page band has been recording 
at Little Mountain Studios in Vancouver, the pair 
co-producing the record with the assistance of 
engineer Mike Fraser, who will presumably 


Jack Blades and Tommy Shaw of Damn 
Yankees have recently built identical recording 
studios in their homes to make exchanging tapes 
as easy as possible for songwriting purposes. 
Meanwhile Ted Nugent's off killing things, but 
Damn Yankees will be temporarily reunited for 
Nugent's traditional New year’s Eve bash in 
Detroit... 

Perry Farrell, who can presumably now be 
referred to as former Jane's Addiction leader, 
recently got busted for drugs in Santa Monica... 

House Of Lords has started work on an album 
for new label Victory. As yet there is no permanent 
guitarist but Mitch Perry (ex-MSG) will play on the 
record, joining up with Gregg Giuffria and vocalist 
James Christian. The pomp rockers’ family tree 
gets really twisted as new bassist Sean McNabb 
was last seem touring Japan with Bad Moon 
Rising alongside former House Of Lords players 
Doug Aldrich on guitar and Ken Mary on drums, 
taking the place which was originally to have gone 
to the man he's now also replaced in HoL, Chuck 
Wright. Meanwhile Wright has been playing bass 


mix the record, Bassist Ricky Phillips and 
drummer Denny Carmassi are already 
finished, but Coverdale and Page will prob- 
ably take their time over what is undoubt- 
edly a critical record for them both. They're 
also taking the time out to enjoy them- 
selves, and any number of Vancouverite 
club-goers has had the chance to see their 
heroes drunk as skunks according to the 
tales we've been told.. 

Meanwhile, Mr Coverdale’s ex-wife 
Tawny Kitaen has gone from Whitesnake 
videos to bad sitcoms - she’s appearing on. 
the new serles of ‘WKRP In Cincinatti’ as a 
latenight soft-rock DJ called Mona 
Loveland. Make up your own jokes here, 
ours wouldn't get printed... 

Dave Lee Roth has just emerged victori- 
ous from court, where he was being sued 
by a woman who was claiming damages 
for hearing loss allegedly caused by him playing to 
loud at a 1986 show. The suit was tossed out. 
Roth isn't going back to work quite yet, having 
bashed out a few demos immediately after the 
premature conclusion of his tour and then called it 
a day for the rest of 1991. Bassist Todd Jensen is 
now a member of the Neal Schon/Deen Castronova 
project, and guitarist Joe Holmes is putting 
together a new band. This will presumably be 
the latest version of Terriff, a name he had 
prior to his stint with Lizzy Borden. Whether 
he or Jensen will ever team up with Dave 
again is open to question, the likelihood being 
that a new duo will be grated onto the 
Roth/Bissonette/Tuggle axis when the time for 
action comes in 199; 

Jani Lane's funked up rocker protegees 
Risque have changed their name to Slammin’ 
Gladys... You might think that Ratt would 
have finally decided that enough is enough 
but despite their declining profile the band is 
hard at work in preparation for another 
album. Stephen Pearcy and Warren 


LA GUNS 


DeMartini were recently up in Canada co-writing 
with Jim Vallance, Bryan Adams’ old partner who 
contributed a couple of co-writes to the new Lita 
Ford record... 

Badlands are also looking for a new deal - 
although they remain signed to Titanium they have 
been dropped by distributors Atlantic, who clearly 
had very little interest in the band’s new record... 
Watch out for The Tracii Guns Thang. ..but don't 
hold your breath waiting, since it’s going to be a 
problem making sure everybody involved is avail- 
able. Alongside Tracii we'll be hearing Bang Tango 
vocalist Joe Leste. Current talk refers to an album 
about a year from now. The rest of the band 
consists of LA Guns guitar tech Kent Holme on 
bass, and Steve Daro on drums. 

‘And speaking of LA Guns, they recently took 
time out to visit the home of noted author Anne 
Rice (‘Interview With A Vampire’, ‘Vampire Lestat’ 
‘Queen Of The Damned’) to present her with a 
special plaque representing all three of the band’s 
albums, thanking her for the inspiration she's given 
to them, vocalist/lyricist Phil Lewis in particular... 

And if you think that's a bit daft, how about 
Tyketto winning an award from the National q 
Association Of Brick Distributors for their ‘Forever | 
Young’ video, which prominently features a, well, a 
brick wall. Okay, everything was just a tiny little bit 
tongue in cheek - those brick distributors are obvi- 
ously real rascals, and we'll have to assume that 
the association's president was true to the spirit of 
the whole affair in noting “\'m told they didn't even 
use a masonry consultant on the video, and frankly 
I'm shocked. It’s a beautiful piece of art.”... @ 
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It may be early days, but 
Seattle-based PEARL JAM are 
already creating quite an 
undercurrent. TRISH JAEGA 
found them in New York and 
got completely blown away. 
Potty shots: STEVE GULLICK 


he date: Wednesday, 17th July 1991. 
The location: A small sweaty club called 
Wetlands in New York City. The journal- 
ist had got off a seven hour flight from 
London only some five hours previously. Jet-lagged 
and flagging, her hosts nontheless insist on drag- 
ging her down to this seedy dive to witness two up- 
and-coming bands, The Bogeymen and Pearl Jam, 
who are playing as part of New York's New Music 
Seminar. The journalist however, is rather hacked 
off from the outset, After all this is her holiday, and 
the last thing she wants to do is go to a fucking gig. 

However, she soon forgets her lethargy, forgets 
everything in fact, when Pearl Jam blast forth like a 
whirlwind, shelling her ears with a ground assault 
of screaming guitar symphonies and bone-grinding 
rhythms, complimented by the writhing contortions 
of vocalist Eddie Vedder. Even in the small tawdry 
surrounds, it was obvious that Pearl Jam were an 
entity that wouldn't stay secret for long. 

Some months later the inquiring hack is back in 
New York and back on the trail of the Pearl Jam 
factor. The band have had a hectic schedule since 
she last saw them. This time around the surround- 
ings aren't quite so basic and the band get to rock 
out in huge halls and huge audiences playing 
support to the Red Hot Chili Peppers. 

Pearl Jam's many talents have now also been 
committed to vinyl with their debut album ‘Ten’ 
being the impressive result. With tracks like ‘Even 
Flow’ and ‘Why Go’, it captures emotions and 
simultaneously exorcises them with a maturity that 
would be expected from a fourth or fifth LP, rather 
than a first. 

Although Pearl Jam are a relatively new band, 
bassist Jeff Ament and guitarist Stone Gossard have 
previously been partly responsible for three other 
projects. The first, Green River, with Mark Arm and 
Steve Turner, now of Mudhoney, has been cited as 
one of the innovators of the late '80s Seattle scene. 
The second, Mother Love Bone, whose vocalist 
Andrew Wood died from drug abuse, whose passing 
sparked off inspiration for the acclaimed Temple Of 
The Dog album, a part-time project for musicians 
who were close to Wood, including Soundgarden’s 
Chris Cornell and Matt Cameron alongside Stone, 
Jeff and Pearl Jam guitarist Mike McCready. 

It is Mike and new drummer Dave Abbruzzese 
who meet me in their record company offices a few 
hours before the last night of the four Chili Peppers 
shows in New York. With the 
other members dashing in and 
out and the show impending, it 
probably isn’t the best of circum- 
stances for an interview. 
Nevertheless, we soon fall into 
easy discussion, beginning with 
the rapid changes of circum- 
stance since | first caught them at 


Wetlands. Even in these early days, there's a big 
buzz building around the band. 

“| think there’s a base to all that,” explains Mike. 
“Love Bone had sold a fair amount of records, 
something like 50,000 albums. But | think we've 
also gone out and proved it ourselves too, just from 
touring. This has been our first big tour and the 
crowd's response has been fantastic.” 

From the reaction at the show the previous 
night, it seems like you're already on your way to 
achieving a real fanbase. 

“| like the word you use there, ‘real’. You know it 
seems like the people I've talked to at least, don't 
only like the Pearl Jam stuff, they love the Pearl 
Jam stuff,” Dave smiles softly. 

The Pearl Jam experience is something out on 
its own entirely. While exhibiting streaks of the 
Seattle sound, they are by no means sub-pop, and 
while you feel there’s something of a backwash of 
Zeppelin inspiration, it's subtle enough to not 
detract from the band’s very original style. 

“| think we consciously just went with what we 
wanted to do,” states Mike. “Just do the music and 
open up.” 


“There's no boundaries,” adds Dave. “Just 
making music for music sake with emotion. With 
that attitude there is no line that you can't walk 
across. It's going to be a lot of fun to be a part of 
this thing as it matures and develops, and see 
where it actually ends up.” 

Mike agrees. “Spiritually, for me it's the most 
intense release of stress or mental shit that’s going 
on in my head. Playing live, playing the songs is 
definitely an entity in itself, and it’s something that | 
strive for, and that | look forward to.” 

“| have more fun live,” grins Dave. “In the studio 
it's great, but you've only got so much headphone 
wire to run around!” he laughs. “When we create 
the music together in the studio, it's the same basic 


vibe, not so much on an energy back-and-forth 
from the crowd level, but on an inner energy level 
from the band. It's like a whole different thing.” 

At this point Eddie quietly enters. Hard to 
believe looking at this almost ethereal character, 
that the previous night had witnessed him take a 
running jump into the crowd, then swimming 
across the hall, as the audience passed his body 
aloft. A spectacular sight, which some of the audi- 
ence later amusingly tried to emulate and failed. 

“We've had some amazing crowd responses,” he 
smiles. “But even if they don't get it right off the 
bat, there's nothing wrong with that. There's a lot 
going on with this music, there’s a lot of moods to 
it, If they don't get it then | guess I'll just jump right 
into the crowd. We'll still reach people - even the 
‘ones hiding at the back. | pay the price though,” he 
laughs showing me a badly scraped leg. 

Whether on a live basis or through their vinyl, 
Pearl Jam are a band who seem to give out 100%. 
Are they afraid that if big success comes knocking it 
will numb that cutting edge of experience and raw 
emotion that shines through so clearly on every- 
thing Pearl Jam have done so far? 

“| don't think it will, because | think we pretty 
much know where we are all coming from,” says 
Mike thoughtfully. “It’s going fast but at the same 
time it hasn't got to point-where it’s happening as 
fast as it is to someone, like say, Nirvana at the 
moment.” 

“We're really grounded people,” adds Eddie. 
“Okay, we may get picked up and given rides to 
places, but we still go home and have dirty clothes! 
We really don't pay attention to a lot of the hype 
and stuff.” 

The only thing Eddie says he worries about in 
that respect is that Pearl dam are maybe even a 
little too open, they don’t keep anything back, It’s a 
refreshing honesty in a medium that relies so much 
‘on image, but at the same time it leaves them 
vunerable to attack. 

“With the Peppers for example it’s great. They 
can really protect themselves. They're such amazing 
grounded people, that they can go and do an inter- 
view and come off as total super heroes, which they 
are! When they play at night it’s like watching the 
Fantastic Four - perfect specimens. 

“But | worry about that. | mean, we are what we 
are. And sometimes | feel like | could lose my mind 
in that Situation with people picking at me. What | 
would love to come across, is that | am what | am, 
you are what you are, | respect you, you respect 
me. | would love it if people could just listen to the 
music without wanting a lock of my hair.” 

“Or my hat!” interjects Mike. 

“That's the great thing about trust,” continues 
Eddie. “They tore my shirt off last night, But 
not bad, not like them wanting a piece of me 
really good to jump out there, trusting thes 
you and then just pass you on.” 

At a previous gig on the tour, Eddie 

‘swam’ out ail the way * 
sound desk w 
he presented in 
engineer. Att 
view, the crowd swept him 
the desk virtually to the end of the 
hall. With Pearl Jam, there are no 
limitations. It’s going to be interest- 
ing to see how far they go. e 
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_.Or maybe not. THE QUIREBOYS are holed up in 
Vancouver where they’re making an album and visiting every 
strip cluo in town. Nothing’s changed for the good-time 
rock ‘n’ rollers, Spike assures a relieved MARK DAY... 


3eordie accent that doesn't You can almost smell the cigarette smoke, hear 


ven at the other end of a transatlantic cheeky, rasping 
single vowel to the numerous destina the popping of another wine cork and picture the 


phone link there's no mistaking Spike the concede 

Quireboy, Born Jonathon Grey, the former tions, from Los Angeles to Japan, that have become | faded paper rose pinned to his jacket lapel as he 
building site labourer turned singer talks with a staples of his touring diet yells to be heard over the sound of a drum kit being 
thrashed. 

“Where are ya?", he demands from his end of 
the phone. “How's it going?” (except he pronounces 
that “How’z it gahn?” and if | had to transcribe tiis 
every colloquial Geordie utterance I'd be here all 
week), 

It's fuckin’ raininghere as well”, he laughs, 


before interrogating further with a quizzical “What 
have you been doin'?” 

It takes no little effort to direct his attention to 
the fact that this isn’t just a social call; it's supposed 
to be an update on Quire-doings for the band’s 
second studio album, with famed sound alchemist 
Bob Rock at the controls. 

Disappointingly Spike informs me that | don't 
have a hotline to the heart of the famed Little 
Mountain Studios, Where Rock's helped the likes of 
Motley Criie, The Cult and Bon Jovi churn out the 
multi-platinum goods. 

“We're at Vaheouver Studios,” he explains. “It’s 
pretty new this one, There's only Queensryche an’ a 
couple of other bands have done albums here. 

The idea of the Quireboys (Spike, Guy and Griff 
‘on guitars, Nigel on bass, Rudy on drums and Chris 
on piano) following in the polite footsteps of 
sensible Seattle rockers, the ‘R¥che, seems pretty 
amusing, | confess. 

“You know us, man. You know how professional 
| am," Spike giggles conspiratorially. “On a sleaze 
level of one to ten it's a definite nine and a half 
here. It's like Hamburg or Amsterdam. Fuckin’ wild! 
The local pub here's a strip bar! 

Spike goes to great pains to assure me that 
“nothin's changed” to tarnish the Quireboys’ 
naughty-schoolboys-abroad reputation, and goes on 
to profess complete ignorance (or thereabouts) of 
producer Bob Rock's back catalogue. Es; necially his 
most notable work of 1991: Metallica's fearsome 
‘Metallica’ album 

“Y'know...he's got his things to do. But his 
favourite bands are my favourite bands. We've got a 
lot in common musically and he hasn't had the 
chance to do an album like this before. He used to 
be in a band calléd The Payolas and Mick Ronson 
(David Bowie's ‘Zigey’-era guitarist) produced them! 
So he loves Mott The Hoople, the Stones and all 
that stuff like we do. This is gonna sound nothin 
like the Metallica album. I've heard, like, singles 
he's done for Matley Crile an’ that, but there's no 


ae 


“We were living above-a pub with a shop across the road, the recording stig next 
door and the nearést town was an:hour and a half away. It was like'living in an open 
prison. You Could walk around but you couldn't really go anywhere.” — SPIKE 


way you could make us sound like one of those 
bands.” 

Asked if the Quireboys are going to augment 
their sound with strings, horns and backing singers, 
as they did on ‘A Bit Of What You Fancy’, Spike 
gives a curt “It depends.” 

“If it sounds really good, we'll see. We're not 
going to throw in the kitchen sink. We're doin 
something called ‘Debbie’ today. It’s about a strip 
per and we might have a bit of brass on it.” 

Speaking at the beginning of December, the 
band are halfway through laying down basic tracks 
for an album that might be called ‘Bitter, Sweet And 
Twisted’ 

“We came to the studio with about fourteen or 
fifteen songs," Spike estimates, “and we wrote 
another five in the past three weeks. There's only 
going to be twelve on the album depending on what 
turns out best, so it could go three different ways 
We've got ballads, rockers and a few weird things. 

Depending on what makes it on to the album, 
Spike and Guy could be sharing songwriting credits 
for the first time with the rest of the band, as Griff 
and Chris have co-writes up for inclusion 

Spike laughs, saying tl endary wideboy 
bass player Nigel won't be joining the songwriting 
ranks as “he can only play on one string anyway, so 
it's a bit difficult for him!” 

Prior to Canada, the ‘Boys holed up in Ireland to 


combine a little rest and recuperation with some 
pre-album preparation. Ireland acts as a safe haven 
for rock bands as varied as Def Leppard and The 
Cure (for tax reasons as much as the relaxéd 
atmosphere) but Spike came down with a bout of 
culture shock 

“| mean it's a great place. 
an unspoken ‘but 

“It was a bit weird. After being on tour in 
America we flew straight from Dallas to 
Ballyrourney. We were living above a pub with a 
shop across the road, the recording studio next door 
and the nearest town was an hour and a half away. 
It was like living in an open prison. You could walk 
around but you couldn't really go anywhere. | just 
slept for a month! Then we rehearsed the stuff we 
wrote. We were supposed to go in the studio in 
June but it got put back, so we've just been 
hanging around since then.” 

With the exception of piano player Chri 
went home to Stoke, this meant a return to rock's 
absurd capital, Los Angeles. 

| went back to London for a while,” Spike 
confesses, “but | get bored if | stay in the one place 
for too long. That's why | left Newcastle in the first 
place.” 

Most British rock fans would chalk the 
Quireboys up on the blackboard marked ‘Success 
Stories’, following a brace of medium-hit singles 


", Spike begins with 


who 


sold-out gigs, opening slots for the Rolling Stones 
and Aerosmith and, last but not least, a Donington 
appearance in 1990. There remains, however, a 
lingering feeling that things won't quite be right until 
they make some serious headway in the States 

Spike concedes that the band haven't achieved 
as much as they'd like to across the Pond, but 
refutes the idea that it's their main priority. 

“Anybody would want to do better,” he reasons. 
“Last time around was a complete fuck up; there 
was nothing we could do about it so we just did the 
best we could. Hopefully it'll be better this time. It 
comes down to luck a bit, because there's only two 
ways of breaking America: MTV and getting on big 
tours. We only ever got played on MTV at six in the 
morning-or something...but we've sold about a 
million albums worldwide. That's not too bad!” 

Not too bad at all. So what can we expect from 
Bitter, Sweet And Twisted’? Spike gauges its 
prospects the best way he knows. 

Me sister loves it to death. She's heard the 
demos, so that’s a good sign. | think you'll like it; 
we haven't done exactly the same as the last 
album. It's a naff cliché but we've had so much 
happen to us in the last year and a half we've got 
so much to write about. All our girlfriends left us, 
that kind of shit, 

His laugh’s not bitter, or twisted, but as sweet as 
a Geordie rock ‘n’ roller’s can be. @ 
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Possibly the hippest noise-abuse 
band on the face of the planet, 
NIRVANA coat their wistful pop 
ditties with howling guitar and sell 
records by the bucketload. The 
world is theirs to vandalise, as 
KEITH CAMERON reports. 


Nevermind the 


“Guns N' F**kin' Roses. Wembley 
F**kin! Stadium, Sold F**kin’ Out”, 

The poster covers one wall of the 
MCA interview room and is doubtless 
intended to impress, nay, intimidate 
whatever greenhorn outfit is being 
feted that day. Well nice try, boys, 
but today's residents are Nirvana, 
and they're not impressed. Drummer 
Dave Grohl has seen fit to add his 
‘own comment in indelible blue ink 
“BIG F**KIN' DEAL 

We might put such behaviour 
down to the natural rebellious 
instincts of jealous schoolboys but. 
for a couple of irrefutable facts. One 
is that ‘Nevermind’, Nirvana's sec- 
ond album and their first for a major 
since fleeing the safe Indie nest of 
Seattle's Sub Pop, has made the US 
Billboard Top 10 barely a month 
after its release, Another is that those 
who get excited by such things are. 
very excited by the fact that it’s “gone 
gold”, And then there's the least 
refutable one of the lot: Nirvana, 
three scruffs from Seattle, play rock 
‘n’ roll like no one else on the planet 

It's the dream ticket: mighty 
metal riffs welded to the sweetest 
pop tunes and sent down with the 
scariest abandon that even the best 
punk bands only hinted at. MTV 
loves ‘em. Metallica dig ‘em. And 
they're on the same level as Cher. 
Nirvana, typically, are confused by 
the fuss. 

“We didn’t even try,” says bass 
giant Chris Novoselic, scratching his 
beard. “It just kinda. ..happened 
People just say, ‘Hey your record’s 
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gone gold; hey you're at 
number nine on 
Billboard.’ Oh great! I'm 
still in the same mood, 
{'m still maybe a little 
bored, maybe a little 
excited, It's no amazing 
revelation. It’s like, fine, 
the record’s done, | felt 
more swept up in things 
when we were recording the record.” 

“'ve always thought that 
anything in the Top Ten was shit,” 
says Dave, “with a few exceptions 
like REM. | dunno, | can see how 
people could listen to our record and 
think it's shit, but at least it's not 
your typical Mariah Carey stuff 
That's what amazes me, that we're 
up there with Mariah Carey or 
Madonna — megastars - and we've 
sold about one-fifteenth of the 
records they have.” 

“People say ‘What's it like having 
your record played on the radio so 
much?” adds Nirvana’s singer and 
guitarist Kurdt Kobain. “| don’t know! 
| don't listen to the radio.” 

Kurdt is the main reason Nirvana 
are sitting with their feet up at one of 
the world's biggest record compa- 
nies. The key to this band lies in the 
classic nature of their songs, most of 


which manage to be innocent 
sinister, silly and profound all at the 
same time; and this permanently 
sleepy young man writes them all 
Like all good geniuses, he professes 
not to have a clue what's going on, 
and is anxious not to betray his punk 
rock roots by claiming Nirvana to be 
anything special. 

“| still don’t have the patience to 
learn guitar solos,” he says, sipping 
a mug of sweet tea. “I just make 
them up every time we play. That's 
probably why they all sound the 
same. Trying to be bad usually 
comes off as just contrived, but it's 
still better than trying to be good and 
not being good, or even being good, 
If! can say | have a goal in life, that 
would be it: to eventually go back 
into the underground and start 
recording on a boom box again. | 
would be totally content with that. 


“I still don’t have the patience to learn guitar solos, | 


make them up every time we play. That’s probably 
why they all sound the same.” — KURDT KOBAIN 


We've been has-beens before, we'll 
be has-beens again. We're far past 
our expectations of achievement 
already.” 

“We've gotten so successful it's 
boring,” says Dave 

In their brief residence on a major 
label, Nirvana have earned them- 
selves something of a reputation for 
rock ‘n’ roll excess, Hotel rooms have 
been trashed, tables danced upon, 
shit thrown. Why should anyone be 
surprised? A year ago they were still 
packing their own equipment. Boys 
will be boys. 

“We should start demanding 
ridiculous things,” says Kurdt 
“Actually, it seems like we can pretty 
much do whatever we want now. | 
don't see anything more that we'd 
want. | mean, this tea is nice; to 
have them put cream and sugar in it 
for you is nice.” 

“Oh, | dunno,” deadpans Chris, 
“maybe they could put it up to your 
mouth.” 

“They're just being hospitable; 
they're just being courteous,” Kurdt 
insists. “If they were in my house 
right now I'd make them tea.” 

Sip on that, Axl. @ 
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Their uncompromising stance has helped, rather than 
hindered, Metallica establish themselves as the undis- 


puted kings of heavy metal. 


Like a bull in a china shop, 


ravaging the American charts, LARS ULRICH and KIRK 
HAMMETT talk exclusively to MARK DAY about the rise 
of Metallica and their current U.S. tour. 


etallica are big. If you don't 


The gardening section's two 
racks down, | think. But if you 
st how big, think again. 


ike in ‘three and a half million sales 
tallica’ album in the U.S. alone and rising 
rs as diverse as the NME and the 
New York Times Sunday magazine. Big as in Cable 
News Network do stories on how they are - along 
with U2 and Guns N'Roses - one of the three reces- 
vho're going to dominate the ‘90's, 


on-black 
one corner of their cur- 
1 -A Metal Odyssey? 
ble, hovering over the 
bands you can name. That's 


eal confident little bastard”, 


ort 


Wheel Of 


une 


Compare, for example, Slayer’s double-live, 

hich peaked at 55 in the U.S. and all but slipped out 
of the top 100 two weeks later. Or Anthrax, who hit 
no higher than 27 with their ‘...Killer B's’ collection. If 
Metallica, Megadeth, Slayer and Anthrax set a higher 
pace to slip ahead of the overcrowded thrash pack, 
Metallica have gone into a higher orbit still, They sim: 
ply have no peers at this stage. 

Kirk Hammett, who joined the band from Exodus 
well liked, aggressive, but hardly earth shaking rep 
resentatives of the Bay Area - acknowledges that 
they've out lived, out lasted and out performed a 
scene they were fast front runners from. 

“| absolutely do think about some of those bands 
and sometimes it makes me upset because those 
are friends of ours! A lot of those bands you'd ask 
‘what happened to”, well a lot of those guys were my 
mates but they just couldn't hold the audience like we 
did. Everyone can't make it, y’know...? A lot of it has 
do with us having a sound that was a bit more orig- 
inal than our contemporaries. We stood out. | defi- 
nitely think there’s some sort of chemistry going on.” 

The dynamite which bust the dam and let 
Metallica flood the mainstream public consciousness 
in the U.S. is ‘Enter Sandman’. The band made 
fore, touring with Ozzy in‘85 and on Van 
Halen's 1988 American ‘Monsters Of Rock’ package, 
making waves with their ‘One’ video and single, gen- 
y firing up the shopping mall cruising teens of 
America and later hooking their ‘70's vintage rock 
g elder brothers and sisters. But even with the 
sh success of ‘...And Justice For All?’ we're talk- 
‘ole different ball game. Enter Metallica. 
incredible what that song’s done for us”, Lars 
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considers. “You get people at our 
shows now who don't really know that 
much about our past. I'm not done 
really thinking the whole thing through 
yet. | don’t have all the answers yet, 
because it’s pretty mindboggling. But 
yeah, there's a lot of new people...” 

“| think”, says Kirk,"it was the song. 
to bring a lot of people into our own lit 
tle world of heavy metal. Y'know, what 
ever opens those doors...” 

“ always knew that song had some- 
thing”, Lars confirms. “It dawned on 
me that writing a really simple song is 
not that easy, It takes a lot of guts for 
us to put just one riffin a song. It was 
the first thing me and James wrote for 


2 
g 
g 


the album and it kind of set the tone. It 
helped make us comfortable with all 
that shit. If you look at great rock 
songs like ‘Smoke On The Water’ and 
‘Paranoid’ they're all just one riff 
songs...” 

‘And like those enduring platinum- 
plated riffs from the past, ‘Enter 
Sandman’ has become part of the 
vocabulary for aspiring rock bands 
worldwide, 

“| know! Every fuckin’ night we go to 
a bar there's some band playing it!” 
Lars continues. “Or you go to a strip 
club and there's chicks stripping to 
‘Enter Sandman”. 


(22 


Kirk (below) and James (left) : Metallica's masters of guitar chemistry. 


Not forgetting American teen-rock 
heart-throbs Trixter. 

“You heard about that, huh? | 
thought they'd just do a piss take but | 
hear they actually play it as part of 
their set. Does that mean we have to 
do a Trixter song in ours?” 


eriously, the ‘Metallica’ album 
is hitting people who simply 
don't own much in the way of 


current rock albums. This is scary, 
‘cause ‘Metallica’ simply doesn't have 
as Many obvious crossover points as, 
say, ‘Appetite For Destruction’ or Def 
Leppard’s ‘Hysteria’ -it’s a bangin’ 

heavy album, That means there are a 


lot of people out there who don't fall 
into the obvious categories, listening 
to bone crushing blasters like ‘Holier 
Than Thou’, ‘Don't Tread On Me’ and 
‘Of Wolf And Man’. Maybe they think all 
heavy rock sounds like that. We should 
be so lucky! 

“| personally like the idea”, laughs 
Kirk, “hat we're adding a bit of 
strangeness into people's households. 
It's not us compromising, it's people 
coming round to us. | try not to dwell 
on it too much.” 

“The mainstream press over here 
just seems to have taken to us - run- 
ning articles about how us and Guns 


N'Roses are paving the way for real 
rock'n'roll”, observes Lars. “Obviously 
you have to generalise to these people 
more than you would talking to a 
British rock magazine.” 

He's talking about the way the band 
has gone back to square one - doing 
interviews where they end up telling 
the life story of the band, talking about 
Cliff Burton and filling in the consider- 
able blanks prior to 1991 

“We're still going about our busi- 
ness the way we've always done,” he 
reassures me. “A lot of things are 
changing around us, but it’s still the 
same ups and downs within the band. 
Now, of course, a lot more peo: 


ple are finally getting the fucking mes- 
sage. Sometimes you think ‘Fuck, 
where were you five years ago”’, but 
you can't fault people who were never 
ina situation where they could find out 
about the band. Metallica never really 
featured in the places where people 
got information about bands in 
America.” 

Kirk agrees, “I never would have 
thought we'd be on the cover of Rolling 
Stone, especially when we'd just 
started out and people like Prince and 
Huey Lewis were on it. Interesting! 
Rather than us having to go them, 
they're finally getting it, understanding 


what we do.” 

So how has the album aged? After 
the initial impact of its seismic crunch 
has settled down, pretty well it seems. 

“fd like to think we did something 
this time around we're 99% happy 
with”, Kirk reflects. “I think we did what 
we initially set out to do. | had a lot of 
fun with it and we didn't rush it. The 

Justice’ album was rushed, but we 
did this one very slowly.” 

“it's funny you should ask", adds 
Lars,“because only yesterday | talked 
to Bob Rock and he asked me how the 
record sounds to me now. Well, it still 
sounds fuckin’ great! !m usually the 

first one to have questions or 


| personally like the 
idea, that we're 
adding a bit of 
strangeness into peo- 
ple’s households: KIRK 
HAMMETT 


doubts about what we've done. A 
month after the record I'm normally 
picking holes in it, but | can't think of 
one thing that pisses me off about this 
record. Not like | put it on in my hotel 
room, but | hear it more in clubs and 
bars and this might sound conceited, 
but it's one of the best sounding 
records I've heard, in a club it sounds 
fuckin’ huge!” 


jth Hetfield and Ulrich grab- 
bing co-production credits 
alongside Bob Rock, and 


hogging the songwriting credits, you 
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can't help wondering if Hammett and 
Newsted were as surprised by this 
album as the rest of us? Kirk insists 
not. 

“We know what's going on - it’s not 
like they pull any surprises on us. We 
see the songs evolve just as much as 
James and Lars.” 

‘And Hammett’s own perspective on 
the general simplification of what had 
become an over-wrought sound? 

“feel we've been through the 
whole musicianship thing, trying to 
prove to all the other musicians of the 
world that we can play. To be able to. 
groove and strip things down was a lot 
easier. As alead guitar player it was a 
lot easier to tap into the feel of the 
song and just play a lot more from the 
heart.” 


know their theme tune could be 

Frank Sinatra crooning ‘My Way, 
right? You know that the most heinous 
crime in their eyes is someone trying 
to fuck with Metallica. Well, it's about 
time we asked Lars if this could ever 
be a viable option for other bands, 
‘cause lets face it, any other four guys 
sat in a bar saying ‘We're gonna follow 
our instincts every step of the way, 
we're not going to make a video ‘till 
our fourth album and we're not going 
to get a real producer in ‘till our fifth’ 
are still going to be sat in that same 
bar ten years later, going nowhere, 

“Oh, woah...!", Lars gasps, and! 
think we've thrown him this time, but 


Ba know about Metallica, you 


he steams in once he's caught his 
breath, 

| think you've got to keep control 
of what you do. But it depends on 
what your goal and ideals are. It's 
more important for me to be happy 
with what we do than whether we sell 
five or six million records. The way we 
set the pace when we formed this 
band is the way we're used to operat: 
ing and | can’t really speak for other 
bands. If the ultimate goal is selling 
millions of records maybe they'd have 
to alter what they're doing, but every 
band has different objectives. 
Obviously when we started our shit we 
were very lucky, there wasn't anything 
quite like what we were doing and peo- 
ple took to it pretty quick. We've 
ended up doing something with a dif 
ferent flavour to it, and that’s what 
paved the way for us.” 

“When we get together”, says 
Kirk, “we do a certain amount of play- 
ing off each other, It feeds the songs, 
the distinctions in our personalities 
add to the music. It's never personal 
and we can walk away from it, but 
there is a certain amount of madness 
in what we do and that’s pretty much 
why we do it.” 

Of course this much bigness and 
this much singlemindedness doesn’t 
come without controversy. James 
Hetfield’s faced criticism for ‘Don't 
Tread On Me’, which replaces the 
band’s youthful obsession with the 
futility of war with an attitude that he 
described in a recent interview as the 


Kirk and James (below): These men want you to buy their record. 
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other side of the coin-a coming to 
terms with the fact that, for Hetfield, - 
“America is a fucking good 

place...that feeling came about from = . 

touring a lot. You find out what you like 2 = 
about certain places and you find out 

why you live in America, even with the 

bad fucked-up shit.” 

It’s a long way from the uneasy 
questioning of ‘...And Justice For All’ ~ 
and yes it jars, but no more so than 
the rampant sexism of ‘gangster’ rap- 
pers like Ice T and NWA. 

By contrast Metallica managed to 
release almost unnoticed a cover of 
the Anti-Nowhere League's ‘So What’ 
on the b-side of certain formats of 
their ‘The Unforgiven’ single, despite 
the original early Eighties version 
being impounded as obscene, If you 
want to find out why, go check it out 
for yourself, it's rude! 

“That was good”, Lars 
confides,"because we didn't want to 
make a big fuss about it. We just 
wanted to slip it out there rather than a 
make a huge stink about it. We didn’t Za 
want a big deal made about it.” 

Which brings us on to a syndrome 
that Lars is only too aware and wary 
of - Metallica fatigue. 

“Right now Metallica's everywhere 
in America -| walk into a magazine 
store and we're on, like, seven front 
covers. You know how much I'm into 
everything about Metallica. Well, for 
the first time in my life | walked into a 
magazine store and thought ‘Fuck, 
this is too much’, and you know how 
far it takes to push’me! | had to laugh 

about it. 

“| just don't want it to get to the 
point where it’s overkill, so | think 
we're going to start winding it down 
alittle bit. What the fuck else do! 
have to say to anybody?” 

However Lars assures me that 
this won't result in a rockrecluse 
wall of silence. 

“Every fucker wants to talk to 
you from local radio stations to TV 
news. | have to try and find new 
ways to say the same shit. It gives 
me a headache, but! know we 
have a lot of dedicated fans who 
have a genuine interest in hearing 
what we have to say.” 

So does Lars still get to see fan- 
mail, for example? 

“Yeah, we were reading some on 
the plane the other day. The usual 


‘You're the best drummer in the world’ 
shit. Yeah, sure! But it’s nice people 
write that, even if every night when | 
do my drum solo | feel very inade- 
quate as a drummer!” 


There is a certain amount of madness in 
what we do and that’s pretty much why 
we do it: KIRK HAMMETT 


Lars Ulrich (above and left): The Great Dane in contemplative mood. "| don't have all the answers yet. 


Metallica are back on the road 
again. The Summer of ‘91 saw 
Metallica playing the undisputable 
highlight sets of the Monsters of Rock 
circuit, seventy minutes of condensed 
sound and fury in the late afternoon, 
Now they're rolling out with ‘An 
Evening With Metallica’ and all that 
promises, 

“| enjoy playing on stage, that’s the 
best part. We're not as wild as we 
used to be”, Kirk tells me, though Lars 
will insist that once the band have got 
back into their stride they'll still be 
able to party in style, even if the fear- 
some Alcoholica reputation has taken 
a back seat. 

“Now we have to occupy ourselves 
in other ways when we're off stage” 
Kirk shrugs.“Because | can safely say 
we're going to be on tour for another 
year.” 

“Playing long sets every night is no 
fucking picnic”, Lars winces. “I'm just 
thankful that we can pace ourselves. 
But we get in shape from the playing 
so our socialising is getting back to 
normal. We're getting up there in age, 
Kirk just celebrated his twenty ninth 
birthday, but we can drink with the 


best of them.” 

So what exactly can we expect 
from the gigs which Lars insisted ear- 
lier in ‘91 would present the band ina 
totally new way? 

“We're playing in the round on a 
kind of diamond shaped stage”, he 
reveals. “There are mikes all over the 
place so James can sing in all direc- 
tions. | have a drum kit on each side of 
the stage, so we play each song ina 
different configuration. We're taking 
the whole thing to Europe”, Lars 
promises. “We're doing about seven 
weeks in Europe in May and June. The 
only way it'll be different is American 
cities have arenas which are all the 
same dimensions. In Europe the venue 
shapes are a lot more varied.” 

Lars squirms a little when 
reminded that the band disowned 
complex stage shows after the on: 
stage statue construction of the 

Justice’ tour. He notes, however, 
that there’s nothing “theatrical” about 
their current set up. 

“This is basically just a fucked-up 
e. No backline, no monitors, noth- 
ser to a lot more 


he says. 


nother feature of the current 
tour is the fact that it's 100% 
‘Metallica, all the way along 


the line, Instead of an opening act 
there’s a thirty minute ‘Metallica’ 
movie to warm the crowd up. 

“if you're not really into Metallica, 
this is probably not the best of shows 
to go tol”, laughs Lars 

Contrary to some press reports, 
which suggested that Metallica were 
none too flattered at the idea of Skid 
Row opening, Lars insists they were 
the only band they were interested in. 

“Unfortunately it was just time for 
them to go and headline, which is 
cool. If | was in Skid Row I'd want to 
headline to. But fuck it, where does it 
say we “have* to have an opening 
act?” 

So what about the possibility of the 
Mother Of All Concerts? Metallica and 
Guns N’'Roses on the one bill? 

“Every time | see Axl he's like 
‘Dude, we've got to play some shows 
together”, admits Lars, tantalisingly. 
“Well, 'm ready so fuckin’ call. Do a 
couple of gigs at some point just to 
say we did it.” 

But don't hold your breath. Lars 


says the band are fixed into their own 
thing through ‘92, after which they 
intend to enjoy a couple of quiet years. 

Meanwhile, despite Lars express- 
ing bafflement at how the band 
allowed themselves to construct a 
maze as complex as‘...And Justice 
For All’, the band are not purging their 
past to accommodate the present. In 
typical Metallica fashion they're simply 
playing long, long sets, to shoehorn as 
many songs as possible, new and old, 
into each show. 

“We have that much more music to 
pick from”, says Hammett. “Our show 
is two hours and thirty minutes and we 
just play what we feel like playing 
being able to play as many songs as 
you want for as long as you want is a 
great thing.” 

“Everybody gets a lot of Metallica 
at these shows”, Lars beams, proudly. 
“Every time | ask some kids if they 
think it’s too long they tell me it’s never 
long enough! Obviously we want to 
make sure every fucker goes home 
satisfied.” 

Metallica are big, but they're never 
big enough or dumb enough to forget 
about their fans 


| Rock Power Bj 


DISCHARGE 


Roadworks 


Edited by Mark Day 


Live reports on: 
BRYAN ADAMS 
DISCHARGE 
LITA FORD 
MINDFUNK 
SLAYER 

SKID ROW 
TESLA 

AND MORE... 


Roadworks 


Beauty and the beast 


SLAYER/ MIND FUNK 
Portsmouth Guildhall 

Report by Andy Stout 

You've got both ends of the spectrum within a 

f hundred yards of each other tonight. 

de the Guildhall the local rock brotherhoods 
just starting to flow out of the nearby pubs in a 
tide about to crest on the Guildhall steps. 
Meanwhile, round the corner, several thousand 
kiddies with their mothers in tow throng the main 
shopping mall waiting for the Christmas lights to be 
switched on. The mayor walks into the spotlight 
There's the obligatory smattering of polite app 

a couple of shouts of ‘wanker’, and a ger 
up of expectation. Then Matt Robinson 
Neighbours bounds on to the balcony and everyone 


goes crazy apeshit 
Girls scream down your earhole at a frequency 
that would turn milk into yogurt, become sponta: 
neously pregnant, faint, etc, etc. Then the fireworks 
go off and all the dogs in the area immediately start 
trying to bite or shag any unfortunate sod standing 
next to them. Ambulancemen stand on the fringes 
of the crowd, mouths agape in astonishment. They 


thought that all the carriage was going to be 
happening up the road. 

Nope, sorry, the predictions were wrong. What 
are a thousand or so leather clad Slayer fans 
compared to the wrath of women with prams and = g 
screaming kids? Stray gig-goers are still staggering 2 
into the bar at the Guildhall looking shell shocked 
and trying to shake amorous Alsatians off their legs 
half an hour later. 

Several beers later, a 
happily 
fortified 
crowd 
prepares to 
greet Mind 
Funk (nee 
Mind Fuck; 
moody intros a 
forté). And greet 
they do in no 


uncertain terms. 
Slayer's Tom (left), Kerry (above) and Jeff (right): 


You know how it 
“It's lovely to be here” (!) 


goes for most 
support bands: 
thirty-odd people 

up against the 

stage; the rest of the 


going to be more intense than And it gets even 
. intense (yes, ‘none more better, twisting and 


intense’ indeed), but where writhing guit 


crowd lubricating Bim Slayer bludgeon into sounds spiralling 
their throats in the submission, Mind Funk through the 

bar, sending the odd whisper sweet nothings in your ear bombardment from 
stray geek into the hall before turning your brain into jello. John Monte's 

every five minutes to Ride & Drive’ prowls large and stacatto after the insanely coruscating 
make sure the headline attraction haven't slip intro, Reed St Mark looming like an epileptic ebass. Okay, some 


on stage yet. Unhuh, not this time. This time it Shwarzenegger behind the drum kit as chopping things about supp. 

almost the full contingent rhythms barge their way out of the speaker stacks. bands never change 
Mind Funk rise to it, set to it, rip it up,-then Portsmouth raises a collective eyebrow. This is which is a polite way 

shred it all over again. Yeah, later on Slayer are better than expected; almost impressive. of saying the sound 
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explodes outwards like the rupturing shell of a 
supernova, all plasma hot gas and bloody offal 
Manically tight time signatures, with a sub-strata of 
avant-garde riffing boil round the Guildhall 

Then, Tom Arayassteps up to the mic. “It's lovely 
to be here,” he says. Lovely! Lovely! Jesus, that’s 
not very death metal, is it? What happened to, 
“Hell-fucking-o, you fuckers”, or “Prepare to die, 
spawn of Satan”? Cobblers to all this “lovely” 
business. Portsmouth tries to raise its collective 
eyebrow again, but finds it already glued to the 
ceiling by the previous, startling goings-on. Maybe 
he'll rip the head off some innocent poultry to save 
it from the Christmas dinner table, or scoff a baby 
or two before the end of the gig 

(Not surprisingly) he doesn't. Araya instead 

des the band through the tortured fields of 
stilence and general Beelzebubian 
ed the game-plan set; 
anges. Slayers's first song was 
/ was brutal and 


ntense and brutal just 
age it. Not 


standard 


bites; 15-m gk 
devil's blandishments that flail all that 
enough to stand before them. 

Still, the mad buggers down the front are 


slamming unto the bitter end, and will probably 


keep the neurosurgery unit at the local hospital 
busy for months, Portsmouth ~ South Of Heaven 
Now that's got a ring to it. Wonder what Matt 

Robinson thinks? @ 


Pat Dubar (above), John Monte (right) of Mind Funk flex a 
collective muscle; Portsmouth raises a collective eyebrow 


is shit (I mean, _viciousness of ‘Bring It On’. The Noo 
who really wants Yorkers devastate. Put them in front of 
to hear Dubar's the crowd up the road and they'd have 
vocals when you blasted the street into its constituent 
can listen to an atoms. Mind Funk 1; Matt Robinson 
overactive snare big fat whopping O. 

drum), but And so to Slayer: hyperkinetic 
bugger that gods of Satanic speed. If anything, 


When a band’s their intro is even moodier than Mind 
this good it Funk's and has the added benefit of 
doesn't really a smidgen of dry ice to pave the way 
matter. for ‘Hell Awaits’. Watching Slayer is 
‘Big House like seeing the Reaperman pissed 


Burning’ comes _and pissed off, culling souls from 
on like a hyperac- the crowd before him. Listening to 

tive sumo them is like leaning headfirst into a 

wrestler on a hurricane impregnated with razors 

testosterone fix Hell Awaits’ is massive, Dave 

jumbled and Lombardo a whirl of flying flesh 

jangled rhythms behind the drum kit, mirroring the 

stabbing into churning pit developing in front 

each other, but it of the stage. —— 

still pales against No respite, no mercy, and all 5 
the chopping that sort of thing, a ‘War Ensemble’ 
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WARRANT/ TRIXTER/ 
FIREHOUSE 

Universal Amphitheatre 

t by Paul Suter 


Considering the fact that these three bands have 
er six million albums between them you'd 
expected this to be a sold-out show, but 
espite Firehouse turning platinum, Trixter well over 
gold and Warrant true hometown heroes there's still 
ulf between the selling power of the new breed 
en-metal acts and their ability to.draw on the 
ve circuit. Maybe LA's just too coo! to show up for 
this kind of show as this package has been ore of 
the few successful touring line-ups of the summer 


having sex in the 
back seat of a car 
(‘Lovers Lane’), more 
nonsense about bad 
relationships (‘Don't 
Treat Me Bad’) and 
formulaic metal 
ballads (the painfully 
predictable ‘Love Of 
A Lifetime’) 
In contrast 
Firehous: 


profess 


The new rock kids of (top to bottom) Firehouse, Trixter and Warrant fight for 


their right to party. 


Firehouse give commercial rock a bad name in 
these days of Metallica, Jane's Addiction and the 
Red Hot Chili Peppers. In the absence of stalwarts 
like Bon Jovi and Def Leppard they've spotted a gap 
in the market and their persistence has paid off 
Sadly they're just a stop-gap till the big guns make 
their next moves and in the meantime us commer- 


cial rock fans have to put up with jibes about how 
pathetic, shallow and crap Firehouse are. Their 
detractors have a point, too, as their respectable 
opening numbers, ‘Overnight Sensation’ and ‘All 
She Wrote’, give way to contrived nonsense about 
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ing covers in bars), Trixter are 
sheer amateur hour. Trixter 
seem unable to disguise their 
mediocrity and their lameness 
blares out like a car alarm that won't shut off 
I'm not making this up - ‘Enter 
Sandman’, with vocalist Pewter Loran doing a 
James Hetfield impersonation that has some stuff- 
ing hankies in their mouths to stop themselves 
laughing out loud 

Trixter have been tarred with the New Kids On 
The Block juvenile-metal brush, but the New Kids 


They cover 


at least have dumb pop 
appeal on their side, 
while Trixter plod 
through abysmal 
second rate material. 

It takes headliners 
Warrant just short of 
two hours to play four- 
teen songs - this 


including an encore 


featuring all three 
bands - and none of 
them clock in at over 
five minutes. Welcome 
to the Jani Lane talk- 
show, which has every: 
thing bar special guests 
and filmclips 

When Warrant first 
emerged Lane came 


across as both warm 
and sincere, endearing 
him to one and all and 
easily winning over the 
crowds. But at this 


show the singer's 
becoming contrived to the max. The novelty's wear 


tiresome raps are 


ing thin and he seems to think he can get away 
with more crap than the average politician, 

He had a few points to make, including his 
contribution to the ‘Legalise Cannabis’ debate and a 
slagging of Hit Parader magazine for referring to the 
clearly visible Scott Warren as the band's ‘hidden’ 
keyboard player, but for the most part it's rambling 
nonsense which ruins the pacing of the show and 
makes little contribution to the audience's enjoy- 
ment of the whole thing. Musically they're on safer 
ground, impressing that Warrant maybe is a 

real rock band who could aspire to the 


staying power of Motley Crue. Guitarists 
Joey Allen and Erik Turner boast 
enough firepower and crunch to 
compete with the best, bringing a 
heavier edge to the likes of ‘32 
Pennies’ and ‘Down Boys’. They 
follow through with a hugely 
impressive ‘Mr Rainmaker’, but 
then things starts falling apart 
as Lane's verbals begin to 
dominate.A year on the road 
has also taken its toll on 
Jani's pipes, ‘Uncle Tom's 
Cabin’ and ‘I Saw Red! 
both sound a tad 
shabby, albeit not 
downright bad, but the 
show is starting to slip away from 
beneath them. Lane's crowd-pleasing trip 
into the audience serves to raise the excitement 
level a little, but then it’s ‘Blind Faith’ played acous- 
tic on bar-stools with all the adrenalin evaporating. 
A cover of ‘We Will Rock You' fights back but while 
Warrant begin to gain respect musically their ability 
to construct a coherent show round it is shot to hell 
For encores the inevitable ‘Heaven’ and ‘Cherry 
Pie’ are trotted out, followed by an ensemble perfor- 
mance of ‘Fight For Your Right To Party’ with Trixter 
and Firehouse. Sadly, as far as parties go, Warrant 
make lousy hosts. @ 
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LITA FORD/ TUFF Lei tines 
The Whisky, Los Angeles manage to blend 


Report by Paul Suter commercial hooks 
with rocked-out cruch, 


There's often a tendency for artists to steer clear of. suggesting that Lita’s 


unfamiliar material from a new album, but on this now back on track, 

brief club tour Lita Ford's taken the opposite hoping for hits but not 

approach, Throwing caution to the wind she bashes _ overtly compromising ; 
out seven songs from her brand new ‘Dangerous to get them. ‘Black 

Curves’ record, Her new rhythm section of Jimmy Widow’ is a real nasty 

DeGrasso on drums and Tommy Carradonna on newie while ‘Shot Of 

bass succeed in firing everything up to the max Poison’ is the most 

with healthy doses of rumble and crash. By likely hit. Lita’s back, 

comparison guitarist Joe Taylor and keyboards and the message 


player David Ezrin are merely adequate. Lita herself seems to be that all 
is good - that’s not great, it's good. Within a certain her critics can kiss 
range she can handle anything and to her her ass! @ 
credit she doesn't try to stretch herself too far 
beyond that. At any rate minor flaws in the 
vocal and fretboard department slip past a 
crowd too wrapped up in her bare-ass 
leather pants to care. This is a real high 
energy set with only enough breathing 
space to embrace ‘Close My Eyes Forever’ 
on which the enthusiastic crowd do a 
thoroughly creditable job of performing 
Ozzy's vocal part, plastering a very happy 
grin across Lita’s face. There’s never a 
great amount of room for cavorting on 
the Whisky stage when it's laden with 
gear, but the band do a bang-up job of 
raving it up nevertheless. 

So as we were saying, it's a brave 
move to play as much new material 
as Lita previewed - but on the other 
hand pretty much anything would 
be preferable to the lacklustre cuts 
from ‘Stiletto’, her last release, 
Ironically though, she manages to 
rescue ‘Hungry’ from that dog of 

an album and revitalise it with an 
incredibly effective groove. 
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Lita Ford shows off those ‘ Dangerous Curves’. 


PRONG/ CORROSION OF mediocre at best; but as a post-hardcore band that _visual stimulation of an act like COC But in terms of 


CONFORMITY/ BULLET thrives on loose enerey and screaming feedback, overall sonic precision, Prong can be unbeatable 
1s Spurred on by the impressive tribal beatings of 
L LaVolta fare just fine 
AVOLTA . With ‘Animosity’, their 1985 burst of punk- drummer Ted Parsons, Prong's stop-and-go rhyth- 
Chameleon Club, Pennsylvania metal fury, Corrosion of Conformity forged what mic stutter sends the sweaty mob into wild disar- 
Report by Jeff Kitts became widely known as the crossover genre. After ray, and musically at least they don’t disappoint. @ 
a disheartening breakup some years back, COC 


Smack dab in the middle of Lancaster, have re-emerged with ‘Blind’, their third 


Pennsylvania, a quaint country village inhabited by full-length album, and one 
the anti-auto, anti-electricity, and anti-just about thoroughly more metallic than 
everything else (including music) Amish, lies the its predecessor. COC dominate 


Chamieleon Club - the first stop on the U.S. touring the evening with the most 
trail for this ‘Blind, Dumb, and Numb’ touring pack- intense performance, fuelled by 


age of COC, Prong and Bullet LaVolta the manic stage antics of singer 
Over 500 kids, some from even the most remote Karl Agell. Mixing old with new 

areas of the regional farmland, piled into the they're a force to be reckoned 

strangely decorated hall to declare the night a sell —_with. Prong, after being obliter- 

out. With three bands as similar as they are differ- ated by Pantera every night 

ent, the crowd are equally diverse, yet still linked during last year's U.S. trek, are 

together by some common bond. While U.S. metal now fully aware of how difficult it 


fans chose to remain oblivious to Bullet LaVolta, the —_is for a trio to pull off a killer live 
Boston-based ensemble of punk/tock distortion, the show. Even with the valuable 

audience on hand greet the quintet with rousing addition of bassist Troy Gregory 
enthusiasm. It would be unjust to critique B.L. as a (ex-Flotsam and Jetsam), Prong 
metal outfit, because in'that respect they are still aren't able to compete with the 


g how to do & 


(above) show Pron 


Corrosion of Conformity 
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UFO 
Town & Country Club, London 
Report by Mark Day 


There’s a thin line between being lovable rogues 
and being dangerously drunken eccentrics, UFO 
founder members Pete Way and Phil Mogg ricochet 
backwards and forwards across that line with 


Mogg (above) ‘and Way (above 


dangerously drunl 


left): lovable rogue: 


ken eccentrics? 


ning regularity 

Even before this surprisingly well attended 
comeback gig has properly begun, frontman Mogg 
s addressing the crowd with a rambling stream-of- 
consciousness that, doesn't let-up until he's the last 
man left on stage, oblivious to the rest of the band 
waiting in the wings to return for.an encore. 

Bassist Way, meanwhile, attacks every song like 
a man who's suddenly realised with horror that he's 
spent the last few years exiled from his true home 
the concert stage, He leaps and weaves, duckwalks 
Chuck Berry-style, struts and shakes, finishing most 
songs by playing his bass behind his head. They 
just don’t make them like these two any more. 


Running Up The Highway’, their opening 
gambit, is a new track and a classic slice of Moge’s 
lyrical Americana, Little has changed in their song- 
writing stra! 
bluesier tint 


y, though ‘Backdoor Man’ paints a 


1 their aerodynamic hard rock 
chassis. But if they started with the intention of 
demonstrating that they can still deliver the goods 
with new material then, by their own design, they 
somehow lose the plot 
It seems that Moge's lost his set list, or he’s just 
giving in to an insistent crowd, but things 
degenerate into a request show, throwing a 
stream of solid, familiar rockers to an 
appreciative mob, New guitarist Laurence 
Archer handles the likes of ‘Only You Can 
Rock Me’, ‘Lights Out’ and ‘Doctor Doctor’ 
well enough, but the odds are stacked 
heavily against him when faced with die- 
hard fans (including myself) who have the 
original tracks burned deep into the 
subconscious 
You'd have trouble finding a UFO fan 

who wouldn’t like t 
the ashes, Aerosmitr 


see them rise from 
style, to fly high 
again. On the strength of this beautifully 
deranged show, however, it seems as 


1s OF 
though this isn't going to be such a 


smooth rebirth, @ 


TESLA 
Hammersmith Odeon, London 
Report by Chris Marlowe 


Lothar And The Hand People were a Texas band 
who based their entire career around the theramin: 
the musical instrument that made the flying saucer 
noises on The Beach Boys’ ‘Good Vibrations’. The 
last known sighting of a theramin, then, was in 
1968...until now, What Frank Hannon is actually 
doing by putting down his guitar in the middle of 
‘Love Song’ to mysteriously wave his hands near a 
vertical wand, techno fans, is playing a theramin 
solo. This is an entirely appropriate activity for the 
California quintet to embrace, since they radiate an 
inoffensively hippy-ish sense of joyful naivety. 

Things had started poorly, when the hurricane 
that had been brewing all day ensured that most 
people were still staggering in.during the ironically 
appropriate ‘Change in the Weather’ and the trade- 
mark dueling lead guitars of ‘Hang Tough’ 
Latecomers completely missed opening act, Kiss Of 
The Gypsy, pouring out their melodic hard rock 
hearts into an echoingly empty room. 

Tesla sound more huge and anthemic live than 
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their albums indicate, and Jeff 
Keith's raspy, high-pitched vocals 
are impressive enough for us to 
forgive his bleach-blotched jeans for 
looking more like a laundry error 
than a fashion statement 

A dip into acoustic renditions of 
‘The Way It Is’ and ‘Paradise’ unfor- 
tunately initiates a lengthy lull in the 
proceedings, however. The intensity 
builds back up into the excellent 
‘Edison’s Medicine’ and ‘Modern 
Day Cowboy’, but the set has begun 
to sound samey; two hours have 
elapsed and all but the most 
dedicated punters have mentally 
drifted off. Tesla should have 
restrained the impulse to show off 
their undeniably wide range of 
influences and abilities at such 
length. ‘Signs’ gets hundreds of fists 
punching the air again for the 
deserved encores, but in the back 
stalls people are already struggling 
into their coats. & 


Jeff Keith: well up for doing a washing powder ad 
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BRYAN ADAMS/ BABY 
ANIMALS 

N.E.C. Birmingham and something that may have 
Report by David Galbraith 3 


In the post ~‘Everything | Do. 


Brya 
but the applause is rather restrained by compari- 
e might have expected. The 
gig isn't sold out (ticket touts 

were offering their 


Adams himself was greeted with enthusiasm 


f a poorly received 


vastly different audience to that which greeted him opening thirty five wares at 
last time he played the NEC, way back in 1987. minutes. Baby Animals 
Tonight the Arena is full of middle aged couples are a band with a good 


and dangerous expres- deal of melody, some 
ane 


wearing matching sw 
sions. For these people the atmosphere is electric quite superb mu: 
with anticipation; for anyone not in designer loafers ship and a mighty 


and Benetton Knitwear things are a little dour, fine frontperson ir 
Yet 


polite and sterile. For every rock fan that’s here Suze Del 
there are two others who look upon Chris Rea, f this aud 
Tina Turner and Dire Straits as the razor-edge of 


cutting rock and rol 


As a surprisingly heavy 
don't stand a chance. One sad grey-ha 


m the stage lack of 


ve outfit, Baby Animals 


on the next row down turns away fro 


use is 


and fixes his fingers in his ears. Blis: 


app 


in terms of t an insult to a 


rice in 


to shorten their 


and a certain lack of atmo 


here conspires to make the opening couple of 


bers something of a.non-event. 

Adams and his band are unquestionably excellent 
but it's not until he segued T.Rex's ‘Get It On’ into 
Hey Honey, I'm Packing You In’ that the audience 
begin to truly get behind him. From there on in it 
runs like a greatest hits package with few 
surprises. His performance of ‘When The Night 

es’ to an accompaniment of subtle piano and 


his own strummed guitar is a certain highlight and 
shows most adequately the incredible range of 


ations that Adams 


an convey during a perfor 


gst ridden ballad to the bluff 


ddie Cochran's ‘C'mon Everybody 
s and does so well 

If tonight's set list is an indi 
sume 


nces we mus 
yned his last album of Jim 
laborations, ‘Into The Fire’. Only ‘The 

he Night’ is aired from that album and in 
s that's a shame. The album gave 


dence to a far more serious side of the artist and 


amid the otherwise rowdy, ‘all good buddies 

phere of his shows. The 

of ‘Rebel’ verges on the 

Still with a fourteen song set 

ong encore (during which he ‘ 
k on stage by a now 

excruciatingly polite 

ss than four times) Adams provides 

to satisfy both the pullovers and the 

in turn. His masterstroke is sandwiching 


having a good 
particular ommitan 


ween ‘Heaven’ and ‘Run 
Bryan Adams (above) does it for his fans, but Suzi De Marchi (top) doesn't. BI at issfully, you might just miss it. @ 
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SKID ROW/ 
LA GUNS/ 
LOVE/HATE 


Docklands Arena, London 
Report by Mark Day 


On paper Love/Hate lost out, shunted into an early 
opening slot to accommodate LA Guns, at a venue 
that required rock fans to head where angels fear to 
tread ce, a healthy 
number of intrepid travellers made the journey to 
uncharted territories for the juiclest rock bill this side 
of Donington. 

So the self-proclaimed ‘stupidest band in the 
world’ get a hero's welcome anyway. Skid does his 
ritual dance with the Budweiser cross and Jizzy 


south of the river! In pract 


waves his flag in the by-now-traditional build-up to 
their set, confirming that these missionaries from 
Hell, California have come to give us something way 
out of the ordinary. 

Skid still looks like Fred Flintstone on drugs, while 
Jizzy's jerky, sudden movements make him the kind 
of unsavoury character you'd probably avoid in the 
street, All of which adds to the appeal, but all the 
beer-hound philosophy and 
idiot savant graffiti couldn't 
save these grizzled maniacs if 
they didn't have songs. 

Well, if inspired song: 
writing is coming up with 
choruses people can sing 


along to, Love/Hate 2 
laughing, ‘cos Jizzy gets the 
crowd to shout out the verses of 
their songs with the minimum 
of prompting. 

‘One More Round’ 
Tumbleweed’ and ‘She's An 
Angel’: every one's a cracked 
and loaded mini-classi¢, while 
the new single ‘My Evil Twin’ is 
about as nasty as they 
The only other newie, upcoming 
album title track ‘Wasted In America’ delivers in 


ome. 


anthemic style. | wasn't ready to believe that their 
next record really could top the monstrous beer ‘n’ 
bloodied knees collage of ‘Blackout In The Red 
Room’, but I'm coming round to their way of thinking, 

The stealthy bass intro of ‘Fuel To Run’ gets voices 
raised in a communal homage to debauchery, while 
‘Blackout...’ is a scary salute to Love/Hate's twisted 
vision 

‘Why Do You Think The Call It Dope?’ is a fitting 
climax; a spinning, disorientating dérvish that has all 
Jizzy's ‘dirty little dopers’ in the crowd yelling out in 
upidity. Don't 
cd 


appreciation of this anthem to stoned 
be fooled by Love/Hate's dazed and cont 
heir craf 


nd 
rica’ 


demeanour: these men are masters o 
just thinking about the upcoming ‘Wasted In Arr 
gives mea hard-on 

Self-proclaimed ‘Hollywood Vampires’, LA Guns’ 
UK debut is long overdue, and going by the rowdy 
Docklands response they're probably wishing th 
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All mouth and trousers, it's Bas Bach (above). ‘Snake’ Sabo (left) sweats it out 


made the move years ago. Hardly the sloppy live act 
that had been predicted, they still sound best on their 
simpler, spunkier, punky numbers. 

They've yet to better the gritty, abrasive crash of 
their first album and it’s the pumping combination of 
‘One More Reason’ and ‘Sex Action’ that hits hardest 
Tracii Guns looks like Robert De Niro in Taxi Driver, 
ready to blow his cropped top, while Phil Lewis’ 
confused world-view has become further muddled by 
the lack of anti-Phil hostility he seems to perceive 
lurking round every corner. 

They can't compete with Love/Hate in terms of 
inspiration or even perspiration, but for LA Guns a 
love affair with the British public, however belated, 
look likely to blossom after all 

Skid Row have already consummated their 
passion for British rock fans a dozen times over. The 
Skids and the kids form a serious mutual admiration 


society and only a fool would call this phenomenon a 
flash in the pan, 

Speaking of flashes, the Skids’ long awaited return 
to headlining coincided with a barrage of Kiss- 
inspired flashbomb fever that would have brought 
tears to the eyes of notorious Brit-glam heroes 
Silverwing 

With ‘Slave To The Grind’ charging out like a 
gnashing pit bull with electrodes on its testicles, Bas 
emerges, whiplashing his mike on its lead like a 
streetfighter’s weapon. After a quick reprise of his "Ice, 
Ice Baby — fuck off!" chant (last spotted at Wembley 
with GN'R) it’s time for ‘Big Guns’ banging and a 
teaming mass in the standing area of the arena 
bobbing up and down frantically. There are few live 
acts to equal Skid Row and this crowd of Skid-ophiles 
seem primed to enjoy évery moment of this animal 
house orgy 
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There was a time when the Skids’ performances 
compensated for a lack of killer material with sheer 
aggression and Bach's pizzazz. Now the older stuff’s 
sounding better and the new tracks have a menacing 
confidence that pulls their whole jigsaw puzzle into 
one compelling, frightening picture. They can throw 
in a Ramones break (Rachel handling vocals on 
‘Psychotherapy’) and not look like they're padding or 
playing for time. They can veer from pogo-a-gogo 
punk energy (‘Piece Of Me’, ‘Psycho Love’) to emotive 
but never twee balladry (‘Wasted Time’, ‘Quicksand 
Jesus’) like the pros they've become. Skid Row claim 
they're in this for the long haul and you'd better 
believe them 

Bas has a lengthy, humorous rap about Erasure 
(the last act to play Docklands), interspersed with 
punchline drum rolls by Rob Affuso (another Kiss-like 
touch) and a bundle of less scintillating ones, But 
we're deep into can't-put-a-pointy-toed-foot wrong 
territory, and for the first time | find the hyper-kinetic 
brat antics less than funny. 

For many, the highlight of the gig might just be 
the opportunity to ogle Sebastian's big gun, as he 
drops his pants to wipe his ass on a copy of the Daily 
Star. But the bad smell for me is coming from the 
other end of his body 

If Sebastian doesn't know by now that talking to 
English tabloids is a waste of time, someone from the 
record label should have told him. No one expects the 
wisdom of Solomon from Bach, but when the crowd 
would cheer you breaking wind there's nothing big or 
hard or clever about suggesting that a female tabloid 


Love/Hate’s Jizzy (above) | 
offer the kids some ‘Sex Action’ 


writer should be beaten or abused, no matter how 
fabricated the stories she writes. Go to the bottom of 
the class and don that pointy hat with the “D” motif, 
Bas, ‘cos wanting to beat up a woman is nothing to 
boast about. 

Hell, you can only expect the worst when Bas gets 


\ds the communal singing while Tracii and Phil (below) of LA Guns 


his mouth into gear, but I'm not about to torch my 
Skid Row collection - this is the band who brought 
you ‘Get The Fuck Out’, so you can't complain about 
outrage. All the same the genuinely bruising ‘Monkey 
Business’ batters home too close to the mark, the 
wrong side of violent, in the aftermath. @ 
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Cal from Discharge: No Mohawk on this man. 


DEATH/PESTILENCE 


Onstage Club, Staten Island, New York 


Since the closing of the L'amour Club 
earlier this year, death metal has been 
in need of a new home in the New York 
area. Staten Island’s Onstage might be 
just the place. After hosting a crushing 
appearance by Bolt Thrower the previ- 
‘ous week, the Onstage was ready to 
cater for the heaviest of the heavy, 
sucking in over 500 people for a lethal 
double bill of Death and Pestilence. 

In their first New York showing, 
Holland's Pestilence fare surprisingly 
well, in the face of some pretty sceptical 
grindcore-heads. Accompanied by 
Cynic bassist Tony Choy (man, those 
Floridian thrash dudes sure get around, 
don't they?) Pestilence hand in a 
decent, albeit highly generic set. 
Granted, their musical abilities are fop- 
notch, and their emphasis on technical 
superiority is admirable, but their song- 
writing is mundane at best. Death, one 
of the true innovators of their genre, 
also seem to take great pride in chang- 
ing line-up each year. At this point it 
might as well be called The Chuck 
Schuldiner Project, seeing as he’s been 
Death's sole survivor for nearly six 


Report by Jeff Kitts 


years, At least the guys backing him 
this time are good performers, lending 
credibllity to Death's reputation as an 
improving, if rather shaky live outfit. 
This formation is probably the most tal- 
ented Death ensemble in history, yet 
something still refuses to click when 
they hit the stage. 

Like Pestilence, at times Death 
become too self-indulgent, concentrat- 
ing more on show-off harmonies than 
the fierce, pummelling riffs of their gory 
past. The core of the live set features 
newer material like ‘Suicide Machine’ 
and ‘Together As One’ from the 
‘Human’ album, which offer some of 
Chuck's finest guitar work. But nothing 
will ever compare to the simplistic, 
bludgeoning intensity of early gems 
like ‘Regurgitated Guts’ and ‘Torn To 
Pieces’, 

On the positive side, Chuck's voice 
has never sounded this potent, and 
Death finally end it all with the ever- 
brilliant ‘Pull the Plug’, as much an 
anthem to this band as ‘Angel of 
Death’ is for Slayer. If only Death 
could remain as consistent as Tom 


DISCHARGE 


London Astoria 


Report by Sean Worrall 


Discharge are back, taking a few 
tentative, brave steps with their new 
album ‘Massacre Divine’, The Astoria 
is reeking with the stench of punk sur- 
vivors, like Japanese soldiers trapped 
‘on a desert island, unaware that the 
war's been over for years. Discharge 
finally emerge to the strains of Frank 
Sinatra. With hair flying everywhere, 
the first sighting is quite a shock - the 
former spiky tops now look and sound 
like a speed metal band. Thankfully 
vocalist Cal retains his old style grow!- 
ing vocals, they're an essential part of 
the sound and make the use of the 
name Discharge justifiable, 

The legendary ‘State Control’ 
arrives around six songs into the set 
and it’s worth the money to hear this 
song alone but tonight Discharge 
sound strange, they sound like they 
haven't quite got the mixed of the old 
style 200MPH thrash and the new 
speed metal just right. There's a 


Cy 


Chuck Schuldiner and his fringe of Death. 


mixed reaction, It's certainly a brave 
step forward. Discharge don't thunder 
along with a one string bass threat 
anymore, new bassist Anthony 
Morgan adds different dimensions, 
but it’s not quite enough. Discharge 
need to take a few more risks, open 
out and add a bit more light and 
shade 

Their audience will probably never 
allow this, of course, and you end up 
feeling the band deserve more than 
these tired old punks from the 
mohawk-cabaret circuit pogoing 
around. 

Discharge play English speed 
metal with growling, biting, distinctive 
vocals. By the time it comes around to 
the next album they should have got 
the two factors working as one and 
then Discharge will really be moving 
forward. Until then they'll remain a 
strange mix of the old and new, and 
that’s not enough yet @ 
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The diverse, delicious and totally 


uncategorical groove of FISHBONE is 


finally being seen as a force to be 
reckoned with. TRISH JAEGA delves 
into their reality, and finds that this 
band are pure to the core. 


ishbone are, quite simply, 
| breakers. With ‘The 

Reality Of My Surroundings 
their third and finest long player to 
date, the band stomp all over the 
ules of what musical grounds they 
are allowed to walk on. The 
Fishbone sound manages to capture 
and splice together funk, rap, rock, 


jazz and metal into dizzy symphonies 


of hard-edged groove. 

If they excel on vinyl, they 
become akin to godheads on stage, 
as was recently witnessed at their 
one-off show at London's Astoria 
The venue, packed to its heaving 
seams, bore witness to the effect 
Fishbone can make, with very little 
press or radio play. It's not often you 
get tout's charging £100.00 outside 
for a band that hasn't even come 
near the Top 50 yet 

Fishbone themselves take all this 
in their stride. The very next night 
finds them playing the somewhat 
less impressive surroundings of The 
New Pegasus, a small backroom pub 
venue in Manor House, alongside 
support band liquid jesus and some 
local unknowns. The sweat drips off 
the walls as they play their hearts out 
to an appreciative audience which 
numbered all of approximately 
seventy people. 

As the story goes, the band first 
got together as friends in school. "It 
was in 1979, | was in sixth grade, 
everybody else was in eighth grade 
starts Fish. "Everybody apart from 
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Angelo was getting bussed to school 
in the v 
At first, ignorance reared its ugly 
head, resulting in harrassment and 
racial attacks. But then, after a while 

things settled down as both sides 
came to realise they weren't so differ- 
ent, and in trombone/keyboardist 
Chris Do They played us 
hem 

cool 


Back in the day," adds Norwood, 
‘when those kids was freaking out 
over my skin colour, my hair or my 
speech with negativeness, | was 
knocking them out. Now I'm trying to 
talk to them. Before | was reac- 
tionary, now I'm speaking. I'm trying 
to say look, that shit scarred me for 
life. Don't do that to nobody. If you 
‘oke a bottle and cut me I'll bleed 
and if | take that same bottle off you 


Fishbone's Angelo Moore (above 
and left): jammin’ out in Manor 
House! When questioned 10 out of 
10 female journos prefer him. 


and cut you back, you'll bleed the 
same colour. If you've got troubles on 
your mind, | could probably relate to 
those troubles." 

Fishbone fight for awareness in 
day-to-day living, as well as on a 
musical level. People find it hard to 
accept that Fishbone can span sev- 
eral music categories without fitting 
into any particular one. 

“| think now that people just 
decide to stick with the programme 
and not try to categorise it,” decides 
Norwood. “But that’s a brand new 
thing y'know? It's different now from 
how it was six months ago, ‘cos now 
they can see us. We're out y'know, 
and they're coming to the shows.” 

‘Just call it cornucopia, all styles,” 
nsists Fish. "If | sock you in the face 
you know what itis, right? Well 
when you get hit by a Fishbone 
album, boom! That's just what it 

Okay. Fishbone sock it to you 2 
styles. Alright Fish? @ 


My Record Collection 
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Anyone would think 
blonde haired sex god 
make-up clad lead 
singer of POISON 

BRET MICHAELS is a 
prime candidate for 
having some dubious 
skeletons in the record 
collection closet. ANDY 
STOUT finds otherwise 


It's comforting to know that in these times of 
recession, global financial scandals, and wide- 
scale unemployment as a fact of life that there's 
still enough money left in the financial coffers of 
the’ department Of (Un) Employment for them to 
hold a conference in the Langham Hilton. Tax 
payers and jobless alike can sleep easy in their 
beds knowing that someone, somewhere, is 
having a slap up lunch at their expense. Raise 
unemployment benefit? Bollocks! Let's nip down 
to the nearest Hilton and gorge out outrageously. 


For Sods sake, you'd think they'd have the 
grace to go somewhere a bit cheaper. The Hilton’s 
the sort of place that only visiting American musi- 
cians can afford the room service in. 

Though the current rumour and intrigue 
factory has Bret Michaels on the off from Poison 
and branching out on his own, even if it’s true it’s 
highly doubtful that he'll be joining the dole 
queues. And to help keep him out of the line for 
hot soup on a cold Saturday night Poison are 
releasing ‘Swallow This Live’. 

Well, what else can you do? Once you've sold 
13 million albums worldwide, released an album 
‘Flesh And Blood’ that went triple platinum in the 
USA, and toured the balls off the record in a year 
long arena jaunt, a double live is really the only 
way to go. 

Then again, there can be other reasons. 

“Two reasons,” says Bret. Oh, okay then. “The 
most important reason was when | was growing 
up some of the most important records in my 
collection were live albums. Y'know the AC/DC ‘if 
You Want Blood’, ‘Kiss Alive | and II’, and 
Aerosmith’s ‘Bootleg’. | just love live records ‘cos 
even though in a sort of a sense it's a lot of 
bands’ greatest hits, some of the songs are 
obscure, You hear different versions as well, like 
Aerosmith’s different version of ‘Back In The 
Saddle’, and it was just great to listen to that. 

“As to Poison,” oh good, | was hoping we'd get 
round to that, “truly the reason we did a live 
record right now is that not only have a lot of live 
records lately not come out, but lately there hasn't 
been any real live records. This was done with no 
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going in and overdubbing the vocals and redoing 
the guitar and bass and the drums, this one is 
just...a lot of the songs are a lot faster than they 
are on the albums. You can hear the energy.” 

And energy to Bret is lifeblood. Michaels is not 
a languid sort of person. He talks intensely, looks 
at you intensely, and his arms move, erm, 
intensely as they whirl and punctuate what he's 
saying 

“| think that if you listen to a live record and 
you really listen to what the band’s playing, you 
can hear a lot more of the energy and the person- 
ality,” he says. “A lot of that comes out and 
there's no way in the studio you can get the 
excitement a crowd gives you, the feeling that the 
audience gives you, it has to be there. We give a 
hundred and ten percent on stage and if you're 
embarrassed by that you shouldn't make a live 
record, I've never been embarrassed by our live 
show, I'm very proud of it.” 

It's therefore no surprise to anyone really that 
a lot of Bret’s record collection is based on 
adrenaline rushes. What is surprising, nay nay 
and thrice nay astonishing to be honest, is the 
subtle shades that some of these rushes take 

“My favourite albums, " he says, tails off 
briefly, and concentrates hard, “I have almost the 
entire AC/DC collection, the entire Aerosmith 
collection for sure, Kiss. Then there's The 
Quireboys, The Black Crowes, The Stones, Judas 
Priest are in there, ‘Number Of The Beast’ by Iron 
Maiden. But | also love Lynryd Skynyrd, Bob 
Seger, Jim Crochie, Don rlenley, The Eagles, 
things like that that are just for me. | call it 
American folk. The Eagles were like American folk 
but sort of electric, and Don Henley was a spin off 
from that. They write great songs, they write great 
lyrics that | can relate to.” 

Talking about American folk, though Michaels 
has heard only a paltry amount of the wonderful 
Steve Earle, he's a large John Cougar fan, and 
he's just gone and bought another Bob Seger 
album, 

“There's sort of a resurgence of that now,” he 
says, “and Poison kinda did that with ‘Every Rose’ 
back in ‘88, and that was part of the resurgence 
of acoustic style, and it’s actually nice to here it. 
It’s nice to just hear a guy sing and play but | 
couldn't just do acoustic stuff ‘cos | like the big 
show too much.” 

And Poison, as ‘Swallow This Live’ will tell you 
ate big show wrapped up and spat out into the 
arena. Bret's collection isn't exactly eclectic, apart 
from a couple of Prince albums and most notably 
Phil Spector and Mo-Town Christmas albums that 
‘found’ their way into his collection from his dad’s 
when he left home. Yes of course Bret, oldest one 
in the book that. Right, so you've got the records, 
how does he go about choosing them? 

“| got to tell ya, the first thing that makes me 
excited is the first sounds of a record, The first 
sound of a record can sometimes set a mood 
Two recent albums | love the beginning of are ‘Dr 
Feelgood’ by.Motley Crue - | love that weird shit, 
cue very silly fake guitar sounds and meaningless 
midair gestures, “and it makes your heart pound. 
It attracts me to the songs and then it depends on 
those songs. If the songs sucked then it wouldn’t 
be so interesting. Then there's the whale song at 


the start of Aerosmith's ‘Permanent Vacation’ 
“Then obviously the most important thing is to 

look for that song which has that particular 

groove. | don't go for ballads first, | try to skip 

over them ‘cos | like hearing the rock first, hearing 


First Record Bought 

“At a garage sale of my best friend's older 
brother and | bought Lynyrd Skynyrds’s 
‘Pronounced’ and ‘Led Zeppelin It’ that 
already had the broken in album cover. 
Where the album was, the cover was already 
broken in around the circle.” @ 


The Crap Record Award 

“Since | don't really have that much in there 
that | don't like it’s real hard to decide. 
There's a couple where | went to the store 
and | heard, ‘Oh, you gotta buy this band, or 
this band’. There's always some band coming 
out of LA-or New York that's ‘great’ and | go 
buy them and they're the same old same old 
tune.” 


Favourite Album Cover 
Probably ‘Sticky Fingers’ by the Rolling 

Stones. I've got the updated updated compact 
disk version. And ‘Exile On main Street’, that’s 
pretty good, a weird cover with all these weird 
guys and weird faced circus people.” 


Firsts and Favourites 


the groove, then when I’m mellow | go to the 


ballads. If the first thing you listen to is a ballad it 


kinda brings you down, if you listen to the rock 


tunes first then you kinda burn out then you chill 


out and listen to the ballad 


Music To Chill Out To 

“\'ve got two, one would be Jim Crochie's 
‘Photographs and Memories’ which is all 
acoustic songs, and the other would be Kenny 
G's ‘Silhouette’. Other than that not much 
else, maybe Elton John’s ‘Greatest Hits’,” 


Favourite Live Album 
“All time favourite would probably be ‘Kiss 
Alive I.” 


Albums of the year. 

Slave To The Grind - Skid Row 

Decade Of Decadence - Motley Crue 

“That's it. Nothing that's really thrown me off 
my rocker though, nothing epic. But | though 
those were all good albums.” 


Music To Seethe To 

“Probably AC/DC ‘if You Want Blood’, with 
‘Hell Aint A Bad Place To Be’ is just great. It 
makes me angry but it makes me angry in a 
good way, | feel aggressive but | don't want to 
kill anybody.” 
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The Rock Power staff racked their critical faculties to come up with the best 
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WARRIOR SOUL 
‘Drugs, God And The New 
Republic’ 

Geffen 

(May) 

One of the most important bands of 
the last five years returned with a 
far more immutable and less giving 
album than their applauded debut 
of last year. We are talking hard, 
driving riffs, with Kory Clarke's 
immense vocals rendering each word 
in an articulate desperation 
Spartan construction forces every 


instrument to operate in 
the spotlight. On ‘Drugs, 


God And The New 
Republic’ there's nothing 
to hide behind; it's a 


simple question of pump 
ing and spraying 
Polemical tirades hitched 
to cutting metal imple- 
ments, the songs pack 
more power and muscle 
because, ironically, less 
hope equals more 
compassion 

On an album where no inch is 
given or asked for, special mention 
must be made of ‘The Wasteland’ 
and ‘Jump For Joy’: classic exam- 
ples of what nineties metal can sound 
like. Containing less overt melody — 
on the odd occasions it's highlighted 
(‘Children Of The Winter’ and ‘Man 
Must Live As One’) - the band make 
sureit's hauntingly effective. Warrior 
Soul have made two albums and 
are close to being white noise 
prophets. Think about it 


account of this essential vinyl. 
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GUNS N’ ROSES 


‘Use Your Illusion Il’ 
Geffen 
(September) 
The ‘second half’, where the Gunners 
pulled it all together more often than 
not. Of course there are still those 
glorious arse kickers as on ‘Shotgun 
Blues’ (M6t6rhead’s ‘Bomber’, any- 
one?) and ‘Pretty Tied Up’, but ‘Use 
Your Illusion II’ shows the band to be 
mellow constructionalists and 
mature, seasoned artists. Axl's song- 
writing is stronger and that's the 
crucial factor, considering the man 
dominates both albums with a feroc- 
ity of spirit that’s by turns frightening 
and exhilarating. 

Massive numbers like 
‘Breakdown’, ‘Estranged’ and 


albums of 1991, and only after much arguing, bribery, and a bit of applied 
violence, came up with this Top 15. JOHN DUKE gives you a blow by blow 


‘Don't Cry’ exhibit incredibly power- 
ful, if bleak, insight. Rose's oblique 
piano melodies and Slash’s bare- 
assed riffing evince a sophistication 
not seen since Springsteen's ‘Born To 
Run’. ‘Civil War’ and ‘Locomotive’ 
easily match the unrestrained 
grandeur of ‘Coma’ from ‘Use Your 
Illusion I’, Containing beautiful 
melodies, awash with precious riff- 
ing, catchy choruses and gritty 
vocals, the band manage a vast 
diversity of mood. 

With ‘Use Your Illusion II’, GN'R 
hint at where they could be heading 
They have the low-slung, sleazy, 
manic street crawl rocker down to a 
fine art, but they can extend them- 

selves into lengthy hard rock epics 
that no other band could dream of 
approaching. 


~ 


METALLICA 
‘Metallica’ 
Phonogram 
(August) 
At last, Metallica decided to cut out 
the superficial wank and get back to 
the bone of the thing. ‘Metallica’ the 
album is full of straightforward, 
uncluttered, metal muscle; and full 
marks to a glorious Bob Rock 
production for allowing the band to 
open up in such a fashion 

In such a slimmed down format, 
Metallica wield an almost hypnotic 
sense of intensity. Continually prov- 
ing that they're not too big to take a 
chance, we find the baroque, 
greensleeves of ‘Nothing Else 
Matters’, a slow, piercing ballad that 


works on all levels. 


Somehow Ulrich has contented 
himself with the miost basic of back- 
beats while Hetfield plumps for three 
killer riffs, rather than ten so-so 
affairs, and a massive lump of 
thythmical super glue. ‘Metallica’ 
owes everything to the hook being 
strong enough to be repeated - and 
that's all about confidence 

Itshows the band turning full 
circle to ‘Kill 'Em All’ and their finest 


hour, ‘Ride The Lightning’. Metallica 
returns to the power metal format 


* that initially spawned them: 


OZZY OSBOURNE 
‘No More Tears’ 

Epic 

(October) 

Atthe tail end of 1991 Ozzy 
Osbourne released one hell of an 
album. With those distinctive 
wasted vocals, driving riffs, and 


dancing Gothic melodies, from blis- 
tering opener ‘Mr Tinkertrain’ 
through to final track ‘Road To 
Nowhere’, it's class all the way. 

Drums and guitar collide in that 
splendid melodramatic counterpoint 
Ozzy has made all his own; Wylde’s 
solos scream youth, aggression and 
frustration and at times expose a 
delicious bluesy, Southern 
undertow. 

Lyrically mixing the usual 
self-deprecating references to 
his (ill) health with subjects like 
the dangers of child abuse, Ozzy 
has simply conjured eleven 
melodic monsters. 

This album is pure class, 
and if he’s going out with this 
bitch then Ozzy's going out at 
the top. 
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Albums Of The Year 


‘The Four Horsemen’ 

Def American 

(August) 

The Four Horsemen spent 80 per cent 
of their debut blatantly ripping off the 
self-same chords that AC/DC made 
famous in the mid-seventies. With an 
almost terminally redundant asinine 
grin slapped across drooling features, 
Haggis and Co, have a bloody minded 
game-plan - three chords and a cho 
rus repeated interminably until the 
song falls apart - and boy do they stick 
to it! Cool bastards. 

Be it ‘Hot Head’, ‘Wanted Man’ 
‘Let It Rock’ or ‘Homesick Blues’, it 
makes not a jot of difference, they're all 
eminently interchangeable rock ‘n’ roll 
manikins that won't sit straight 
Individual notes are stolen and ritually 
abused, making the songs audaciously 
incestuous and totally appealing 


THE FOURHORSEMEN $i 


Consummate musical sociopaths, 
as dedicated as five piss-heads with 
nothing better to do can be,occasion- 
ally The Four Horseman surprise 
themselves and the listener by intro- 
ducing a glorious soulfulness as on 
“Tired Wings! and‘! Need A Thrill 

‘The Four Horsemen’ is touching, 
bewildering and even staggering if you 
stare at it long enough 


TEMPLE OF 
THE DOG 
‘Temple Of The Dog’ 
A&M 
(May) 
Mother Love Bone 
and Soundgarden 
got together, and 
their triumphant 
pageantry combined 
to produce the dark 
horse of 1991 
Rotating its fea- 
tures mostly in a late 
sixties and seventies 
blues outback, lead- 
off track ‘Say Hello 
To Heaven' set the standard. The 
album is slow and smooth, a work of 
feeling and dedication, heightened by 
controlled and thought provoking play- 
ing. Occasional over-indulgences 
toppled certain numbers into seeming 
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jam sessions, but with Cornell’ 
vocals setting the platform, Te! 
The Dog’ proved to be a smoky 
a record that howled at a a 
bluesy moon. A labour o 


Albums Of The Year 


SKID ROW 


‘Slave To The Grind’ 
Atlantic 
(June) 
Metal gurus metamorphosed from 
one-time hard rock darlings, Skid 
Row's ‘Slave To The Grind’ was 
either a case of attitude given hard 
head or hard headed attitude! 

Big metal riffs fleeced with 
melody, there's the staggered 
poundage of ‘Creepshow’, the 


WOLFSBANE 


‘Down Fall The Good Guys’ 

Def American 

(September) 

Starting with the somewhat confused 
‘Smashed And Loaded’ and ‘Load Me 


Down’, ‘Down Fall The Good Guys’ 
really kicked into gear with ‘Ezy’ and 
never looked back. Bailey has a great 


MOTORHEAD 


1916" 

Epic 

(January) 

Blessed finally with a decent produc- 
tion, the first three tracks painted an 
undeniable picture. ‘The One To Sing 
The Blues’ thrashes by at a hundred 
miles an hour, complete with Lemmy’s. 
harsh rasp, manic wah wah, and 
thundering drum breaks. ‘I'm So Bad’ 
delivers the finest line in ferocious 
metal boogie to surface this year; ‘No 
Voices In The Sky’ is the catchiest ditty 
the 'Head have penned in ages. 
Unfortunately there are dodgy 
moments: the throwaway cliché of 
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scorched earth policy of ‘Monkey 
Business’ and the pure punk 
maelstrom of ‘Riot Act’ which, more 
than anything, epitomises Skid Row 
1991 

If they do a ballad (‘Darkened 
Room’) it's laced with vitriol and 
soaked in anger, Bach contenting 
If with a perennial high-octane 
h; every other chorus a made- 


to-measure terrace anthem. Men 
with something to prove 


voice for a staggering harmony, but 
then Wolfsbane always 
were bigger on 
melody than 
bludgeoning power. 
No matter the 
class of out-and-out 
rockers like ‘Black 
Lagoon’ and ‘Cathode 
Ray Clinic’, the band 
really entice with the 
slower ‘Broken Doll’ and 
‘Moonlight’. Producing 
mature, melodic heavy rock 
decidedly at odds with the 
scuzz-bag image and appear- 
ance, ‘Down Fall The Good Guys’ 
shows the Yanks we can do it too! 


‘Going To Brazil’ and the cello-based 
military lament of the title track. On 
the whole though, ‘1916’ finds 


Matdrhead picking up important musi- 


cal pieces. 
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GUNS N’ ROSES 
“Use Your Illusion I’ 

Geffen 

(September) 

Lead-off track ‘Right Next Door To 
Hell’ is probably one of the finest 
numbers GN'R have done to date. 
Four years on, they're still at their 
best, delivering short, sharp, gutter 
rock — but then they have something 
to prove. 


Sprawling ballad ‘November Rain’ 


is overblown and singularly 
pompous, wilfully damning the band 
as a stylised Rolling Stones, This 
doesn't stop ‘Coma’ being quite mag- 
nificent, replete with a simple biting 
riff and a middle section that 
wouldn't look out of place on 
Metallica's latest offering. 

‘Use Your Illusion I' is excellent 
metal theatre with spoken sound 
effects and atmospheric bric-a-brac 
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THE CULT 


‘Ceremony’ 
Beggars Banquet 
(September) 
‘Ceremony’ saw The Cult hitting the 
road-to-big-time Zeppelin nirvana 
Catchy heavy rock that occasionally 
falls over itself to be everything to 
everyone, it has to be said that 
‘Ceremony’ is a far more balanced 
effort than its occasionally brilliant 
predecessor, ‘Sonic Temple’ 
Acknowledging that Duffy and 
Astbury are currently the most 


ME CULT 
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While not quite as searing as ‘Illusion 
II, this instalment still defines the 
cutting edge of rock. 


diverse talents in British metal, 
Ceremony’ ranges proficiently from 
dinosaur schlock rock — ‘Bangkok 
Rain’ — to the desperately earthy 
and ethnic ‘Indian’ and the radio- 
friendly ‘Wild Hearted Son’. While 
Astbury manacles himself to 
increasingly dubious mythology, 
this album finds The Cult scything 
through traditional alleyways 

Gone are those goth rock days, 
low on credibility — ‘Ceremony’ 
promotes The Cult from Wogan to 
Jonathon Ross. 


Albums Of The Year 


ANTHRAX NIRVANA 


‘Attack Of The Killer B's’ ‘Nevermind’ 
Island Geffen 
(May) (September) 


are energetic doses of vitriol with 
basic hardcore precepts 

Deceivingly simple on the surface, 
in truth Nirvana produce complex 


An EP that ran to a full album's 
length, ‘Attack Of The Killer B's’ was 
still an important release for New 
York's most infamous thrashers 
Anthrax. 

Reaffirming their past musical 
principles, what you get is a hard- 
assed, magnificently varied selection 
(lives, covers, rarities) of bombastic 
metal, exhibiting the band in all its 
wayward glory. Special mentions for 
the revamped version of ‘I'm The 
Man’ and the awesome reworking of 
Public Enemy's ‘Bring The Noise’, 


MIND FUNK 


‘Mind Funk’ 

Epic 

(March) 

Mind Funk's debut offering peddled 
riffs big enough to skewer dray horses; 
the likes of ‘Sugar Ain't So Sweet’, 
‘Ride And Drive’ and ‘Innocence’ 
relying on simple but effective song- 
writing, immense riffing and subtle 
twists of the imagination. 

The ‘Funk’ part of the title is some- 
what misleading, though there's a thin 
funk-styled icing on ‘Bring It On’ and in 
the flailing basslines that adorn the 
rhythmic tourniquet of ‘Big House 
Burning’. 

Never frightened of taking risks, the 


material. From the simple, stunning 
beauty of ‘Polly’ to the flushing stun 
gun of ‘On A Plain’ and the chainsaw 
bottleneck of ‘Breed’, this album is 
classically defined torment 


Nirvana are three-piece socio-politi- 
cal ball breakers from hell who made 
the leap from Sub Pop to a major 
label and are now making good 
Backwoods rebellion hitched to 
monster metal, ‘Nevermind’ hit you 
with all the grace of a falling heifer! 
‘Drain You’, ‘In Bloom’ and ‘Lithium’ 


deservedly a hit single in the UK. 

Always at the vanguard of musical 
trend-setting, ‘Attack Of The Killer B's’ 
isa classic piece in Anthrax's other- 
worldly jigsaw. 


Heading the list of the ones that got 
away, let's raise our glasses to the 
majestic power pop/metal debut from 
Florida foursome, Saigon Kick, 
which surely contained some of the 
strongest hooks of the year, and to 
the majestic death metal welts of 
Morbid Angel's ‘Blessed Are The 
Sick’, in which the most intractable 
of genres was taken to undreamed of 
vistas! 

Then those munsters of 
progressive jiggery pokery, Rush, 
confronted the nineties with a 
welcome return to a heavier groove 
on the excellent ‘Roll The Bones’. 
The redoubtable Lee, Lifeson and 
Peart found a new lease of life. 

Slayer shredded the known 
universe with live offering of the year, 
‘Decade Of Aggression’, while Dan 
Reed realised he looked silly bald 
and, with his Network, produced the 
excellent souped-up, funked-up 
album, ‘The Heat’ 

Finally, South African-born Tribe 
After Tribe married African tribal 
rhythms to scorching guitars for a 
truly monstrous album that aligned 
itself left of centre. 


band's epic ‘Fire’ is a brooding waste- 
land that builds and builds until it all 
makes sense, This American quintet 
are the most darkly original act since 
Alice In Chains. 
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CLIVE BARKER has gone from 
simply being the future of 
horror writing to a multi- 
media genre industry of his 
own, dabbling in books, films 
and comics. With his new 
novel, Imajica, fresh from the 
presses, DAVE DICKSON 
meets the maestro and finds 
him using fantasy for 
confrontation. 


live Barker greets my 
ion that | hav 
but the final chapter of t 
est 850-page novel, /majica 


‘Now you won't have 


Imajica has been put 
dem with The He 
novella on which the 
was based — bringing his to 
books, most of which hai 
trated on horror 


p 


jai Sa oe 


“When | summarised /majica to people | 
said, ‘Well, this is a book in which our hero 
discovers he if the half-brother of Jesus 
Christ’. And these people were actually 
quite seriously worried about that.” 


thing of a multi-n personality. Hi 


has both writt cted plays 
and movies, i] me to a string 
2 made into a film. He had 


of comic d become an 


omplished TV performer. t 


hin the ge 


is that road once 
time there are 


urking in the 


Above: John Bolton art from The 
Yattering and Jack, Barker's 
forthcoming graphic novel 


sell the film rights 
was given the role of director. The 
movie company agreed, despite 
Barker's lack of experience, and the 
result was Hellraiser. 
r spawned a mini-industry 
ally through the 
character. Pinhead 
ers and T- 
this inte 


1a filming Hellra/ 
of Tor 
warned: since the 
inal Hellraiser, Barke 
has been preci 
signed, as he put 
deal” 
“| did what did on 
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olvement 
ro. He has 
“the sucker’s 


“| did a story called Rawhead Rex 
in which | posited that most monster: 
on the loose are in fact dicks on 
the loose.” 


KACO OCH 


Above and left: suitably bizarre imagery from the gore-drenched pages of 
Clive Barker's Hellraiser comic 


slightest control over it 


tive of Liverpoc 


movie 


has ties to both 
olumbia Studios and 
, to Propaganda, the 
people who make the David Lynch 


movies. 
But much of Barker's tin 


to ter 
It's a fantasy with dark, disqui- 


is murder 
ering of 
agical 
= recone 


ero, forger 


e, his former 


ual magical creature, the mystif 
Pie’oh’pat 
ith the work ~ 14,000 hand 


en pages — being epic in both 


size and subject matter, Barker offers 


itto th 


world a little nervously “per- 
haps more with /majica than anything 


®, because the issues that are 


dressed in the book are so 
jarge. When | summarised it to people 


Well, this is a book in which 
(0 discovers he is the half. 

of Jesus Christ’ 
people were actually quite seriously 
ed about that. 

‘As it’s turned out, | think that my 


And these 


readership is prepared for the lan 
guage of the pulpit because my books 
n filled with that. My books 
are charged with images of redemp 

n; it’s even in the 
Hellraiser and The 
Game. My books are filled 
with images of spiritual transforma 
soit 
s that Imajica, with its large: 


have b 


tion and damr 


f one kind or another. An 


seer 
scale 
inevitable de 


| structure, is an 


lopment of some of the 
things that have gone before. After all 
if | can talk about demons like 
Pinhead and his bunch, why the hell 
shouldn't | talk about Jesus Christ 
and the martyrs?” 

Part 


the structure of /majica is 


the 


ry that every 200 years a 
Maestro (a master m ) arrives 
to attempt a reconciliation of the five 
inions. Jesus Christ, the book 
was such a Maestro, and 
Work he was involved in 


gic 


was just this reconciliation and that, 
had he succeeded, the Earth would 
have been subsumed. Barker heads 
for murky waters. 

“It seems to me one of the 
surprises the reader doesn’t expect is 
the possibility that this reconciliation, 
which is being plotted right through, is 
in fact a terrible mistake, And that 
that’s where evoking the great 
purpose, the secret purpose of Jesus 
Christ, is finally so subversive — 
because if Jesus Christ had succeeded 
we wouldn't exist. 

“I've never written a book in which 
people changed so much: Gentle at 
the beginning is a very different per- 
son to Gentle at the end. Judith at the 
beginning is transformed by the end, 
and Pie’oh’pah the same. Gentle, the 
master at the beginning, the manipu- 
lator, the fake in every sense of the 
word, becomes a kind of fundamen- 
talist. Not only does he accept his 
brotherhood with Jesus but he goes 
‘one step further: he becomes some- 
body who completely believes he is 
about his Father's business and will 
not accept that there is any malice in 
that. It takes Judith to say, and then 
finally to prove, that this is in fact just 
the most awful business to be 
engaged in. 

“I'm not expecting good reviews 
from The Christian Monitor as a con- 
sequence, but | did want to examine a 
whole bunch of responses that | have 
personally to the codes and dogmas of 
the Christian church and offer/posit 
some kind of alternative: the rise of 
the Goddesses, the return of the 
Goddesses, in fact; something many 
anthropologists in the last 50 years 
have been speaking about. 

“That whole mythology is one 
which is very anti-Christian, finally. 
Christians managed to make Mary a 
virgin quite late in their history, in fact. 
Mary was nota virgin until, | don't 
know, wasn't it the 11th century? The 
dogma of virginity came along quite 
late and it was a way of absolutely de- 
sexualising this image: ‘This woman, 
‘she can't have been a sexual creature. 
What shall we do with her? She's the 
mother of Christ, she cannot be sex- 
ual... Virgin birth! That'll do it!’ Dear 
oh dear oh dear.” 

Doubtless The Christian Monitor 
will not treat /majica too kindly. Clive 
Barker doesn't seem to mind. And his 
blood pressure is still high 

“There was a wonderful, wonderful 
Spare Rib (feminist magazine) review 
of Jaws way back, which basically 
said: ‘This is a movie about a bunch of 
men who are pretty confident on jand 
who then get into a boat which starts 
to sink and this enormous vagina 


Above: grinning it off in the Hellraiser comics; and (right) tétes out on the 
cover of Barker's Tapping The Vein comic 


swims round and round and round, 
and eventually eats the lot one by 
one." 

“| think that the issue of what is 
intimidating to men is something I’ve 
addressed before. | did a story called 
Rawhead Rex in which | posited that 
most monsters on the loose are in fact 
dicks on the loose. The phallic princi- 
ple is writ large; it's a man's dream of 
what would happen if his phallus was 
30-foot tall and shaped like a gorilla. 

“I think it’s only the monstrous 
man who is afraid of woman, but | 
think there's a monstrous man in 


every man. | think the little part of us 
that wants to just beat down the world 
is terrified of this other sex that we 
occupy the planet with, that has a 
completely different agenda 

“{ really like getting amongst that 
stuff. | really like addressing those 
nonsenses and it seems to me the 
fantastique has always been great at 
doing that. The fantastique plugs into 
the subconscious constantly and so 
many of these things just rise out of 
that. In other words, we don't call 
people on the symbolic value of what 
they're doing. There isn’t enough 


finger 
pointing 
There needs to be 
more people saying, ‘I know 
what you're really talking about’ 
“And | think finger pointing is 
needed and fantasy — and this is 
always the argument I've made abo 
this kind of material — is confronta~ 
tional. You can tell truths about 
things; it isn’t an escape from rea 
it's an addressing of the de 
It shouldn't be escapism 
be the simple dichotom 
evil; it should be more”.e 
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© Casualties of W 


Casualties of 
War 


Drugs have been linked to music in a chemical dance 
since even before the first electric guitar was cranked up. 
ANDY STOUT girds his nostrils and plunges into the rela- 
tionship’s history and has a quick look at those that fell by 


the wayside. 


The drummers lament. Keith Moon (above) died on sleeping pills, John Bonham (right) died on vodka. 


We it's not a war exactly, what 
ever George Bush might have 
you believe, but it’s certainly had its 
asualties. People snuff out on drugs all 
the time, people have amazing experi 
ences that expand their mind out to 
somewhere like Alpha Centurai, and 
then people have their lives torn and 
shredded by white powders and gleam- 


ing needles. Yes, there are a lot of expe- 
riences that drop down between the 
extremes, and no, there's nothing spe- 
cial about rock stars doing drugs. Trips 
are t 
ever you are, They just do it in public; a 
chemical circus pirouetting in the full 
glare of the media 

Historical context time. The first 
wave of really public autopsies on the 
drugs scene in the music industry hit in 
the '60s, crashing and breaking into the 
pages of the tabloids and swamping 
over into the homes of Mr and Mrs 
Concemed Citizen. But, this was actu- 
ally about forty years after the first peak 
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cold turkey is cold turkey who- 


of creative chemical usage, namely the 
lf to the 


heroin epidemic that latched its 
American jazz scene of the '20s. 


Heroin is one of the most effective 
pain-kKillers ever produced, ten times 
stronger than morphine, and with its 
accompanying sense of emotional 
detatchement was almost designed for 
a group of people desperate to just be 
very, very cool - the ‘hipster ethic’ what: 
ever that is. Danny Sugarman, in one of 
his many pretentious tangents in his 
‘Appetite For Destruction’ book on Guns 
N' Roses says, ‘The idea of heroin as a 
means of collapsing several problems 
into one became an active chimera’ 
Everybody understand that? Good. 

Still, active chimeras notwithstand- 
ing, heroin went underground in the 
underground if you get the drift, to sur- 
face periodically but only to make a full- 
scale comeback with the punks in Los 
Angeles at the fag-end of the '70s. 

It was the '60s though, the decade 
with the twin peaks of acid and grass, 


that the attrition rate in the music 
industry started reaching daft propor. 
tions, So did the drug taking, Over at 
Harvard University in California, Dr's 
Timothy Leary and Richard Alpert 
started enthusing about the qualities of 
LSD, got sacked, and Leary, the acid 
guru, went on to pop up all over the 
States urging people to trip out wher- 
ever and whenever possible. 

This side of the Atlantic, a famous 
rock star used to liven up the rather 
staid and tedious TV show Ready, 
Steady, Go by popping amyl nitrate 
capsules under the surprised nose of 
performers just before they went in front 
of the live cameras, The Beatles 
smoked dope in the Buckingham 
Palace toilets. Eric Clapton said, “Acid 
was conducive to exploring music.” 
And, oh yeah, Brian Jones of the 
Rolling Stones died. 

Jones had been in decli 
ple of years. Marginalised from the 
Stones, his career and personal life ina 


@ for a cou- 


state of chaos, he was found at the bot- 
tom of the swimming pool of his house 

where AA Milne used to live and cre. 
ated Winnie The Pooh - in 1969, 
Death, according to the coroner, was 
‘due to immersion in fresh water under 
the influence of drugs and alcoho!’ 

Janis Joplin, one of the greatest 
singers ever died too in the Landmark 
Hotel in Hollywood, red pinpricks on 
her arm tell-tales of a self-inflicted 
heroin overdose. Well, suicide really, 
what else can you call it? 

The '70s though was to be the 
decade of cocaine - at one point it was 
estimated that 90% of the USA's 
cocaine usage was attributed to the 
music and film industries - and tran- 
quilizers and downers, most notably 
Quaalude. In fact, doctors the world 
over began throwing tranks out to their 
patients in some sort of frenzy that of 
course had nothing to do with free gifts 
and ludicrously expensive perks from 
the drug companies. Absolutely not 


The result is that millions of people are 
currently still addicted to pharmaceuti- 
cal drugs. Nice one medical profession. 
One to be proud of that, 

Meanwhile though, back at the 
music industry recreational chemical 
feeding trough, the shattered and 
abused bodies of the '60s were finally 
expiring, 

Hendrix's death was a major shock 
and one that still reverberates round the 
industry twenty years on. With a 
European tour that had just all but self- 
destructed, Hendrix went to ground at 
London girlfriend Monika Danneman's 
flat and took a batch of sleeping pills in 
a desperate attempt to get some rest. 
Next day, Danneman was unable to 
wake him, and called an ambulance 
into which he was inextricably loaded 
lying on his back. System paralysed, 
unable to cough or spit out his own 
vomit, he suffocated on the way to hos- 
pital. It was September 1970 


T: months later, and Jim 
Morrison's bloated body was found 
flaccid and lifeless in a bath tub in his 
Paris apartment by his wife Pamela. 
Looking at Hendrix and Joplin, 
Morrison had told friends, “You're drink- 
ing with number three.” One has to 
commend him on his accuracy, a drug- 
riddled and alcohol-addled body suc- 
cumbing to a heart seizure at the age of 
twenty seven 

You don't have to die to be a casu- 
alty though. Infamous nutter Brian 
Wilson of the Beach Boys had his life 
pummelied by drugs, Syd Barrett of 
Pink Floyd, always a bit weird, went ter- 
minally crazy and retreated into reclu- 
seivity spawning a cult behind him. God 
‘only knows how Keith Richards is still 
alive, especially since he used to do 
things like have forty-eight hour blood 
transfusions in Swiss clinics to try and 
rid himself of his heroin addiction 
Latterly, Steven Adler lost his drum seat 
with Guns N’ Roses for being unable to 
clean up ("Imagine being so fucked up 
you get kicked out of Guns N’ Roses,” 
said an astonished Tyla of the Dogs 
D'Amour - pretty fucked up himself) 

The death toll in the '70s continued 
though, and some of rock's greatest 
shuffled off the mortal coil in por 
Keith Moon died on Buddy Holly's birth- 
day in 1978 after swallowing thirty two 
Heminevrin tablets (twice the lethal 
dose). Elvis Presley, once appointed an 
honorary narcotics agent for an anti- 
drug campaign by Richard Nixon the 
notoriously corrupt American President, 
died fat and obscenely bloated after 
fighting periodic bouts of dependency 
on pharmaceutical drugs. Tommy 
Bolin, once in Deep Purple and lauded 
as a new Blackmore (as if the world 
really needed one) died of multiple drug 


intoxication in 1976. 

By now punk was on the rise, and 
like any movement, it had it’s own pre- 
ferred means of getting off its face. Punk 
was all about speed (in powder form for 
easy snorting) and the easy to obtain, 
cheap, and stupidly dangerous glue 
Heroin also made a comeback, espe- 
cially in the Los Angeles area, and it 
was a heroin overdose, after two 
months enforced withdrawal in prison, 
that killed Sid Vicious at the age of 21 
Punk had its first media sacrifice. 

Two of the most shocking deaths, to 
the rock fraternity at least, came in 
1980, when John Bonham and Bon 
Scott both drank themselves into obliv- 
ion. Bonham’s death and departure 
from the drum stool caused Led 
Zeppelin to finally split towards the end 
of the year, but is ironic in that after a 
decade of complete and utter manic 
abuse, Bonham had finally kicked 
heroin and was on Motivol, an anxiety 
reducer and upper. It was vodka that 
got him though. Forty measures of it 
He died choking on his own vomit, as 
did AC/DC's Scott. 

Steve Clark, Def Leppard guitarist 


was to do the same thing earlier this 
year. The '80s have been weird for 
drugs in rock. At the start there was a 
schism in the industry, some publicly 
and vociferously swearing off the stuff, 
others refusing to ever touch it, and 
drug use in the music industry suddenly 
realigned itself with the rest of reality - 
retreating behind locked doors. For a 
while that is 

Guns N’ Roses hit the headlines, 
and immediately a whole swathe of 
wannabees in LA took up heroin again 
to mimic the band and hope that in 
addiction they would find that some- 
thing else that the Gunners had. Ax! 
might joke that Izzy was responsible for 
bringing the smack scene back all over 
again, but maybe he wasn't too far 
wrong. It's a fact that Ax! nearly died 
just before the band played their first 
dates in Britain. Any guessers as to how 
many other close calls? 

Motley Crue were other very public 
users, various members of the band 
bouncing in and out of detox like the 
proverbial rubber ball, and all over 
again having a habit of some sort or 
another was an essential prerequisite 


Gunners Adler and Duff in Marguarita frenzy. 


Guns N' Roses hit the headlines and imme- 
diately a whole swathe of wannabees in LA 
took up heroin again to mimic the band 


and hope that in addiction they would find 
that something else that the Gunners had. 


for stardom (unless you were Aerosmith 
that is, who'd spent so long cleaning up 
they were going to stick to the Perrier 
this time round) 

Phil Lynott died of pneumonia, com= 
plicated by the fact that his immune 
system was blown to pieces. Andrew 
Woods of Mother Love Bone swore off 
heroin and died ODing on a smack sub- 
stitute instead 

But as to the '90s? Preferred drug of 
the moment is still ecstasy, though its 
impact seems to have been far wider 
ranging in dance music than in rock 
(okay, so Warrior Soul's Tripping On 
Ecstasy’ is a rather notable exception to 
that). Crack seems to be of little interest 
to musicians except in the context of 
rappers telling their audience not to be 
dickheads and try it. And, in general 
this being the holistic '90s and all that, 
it seems that again it’s generally on the 
wane. But these things go in cycles, 
designer drugs are getting craftier and to 
an extent safer, and it can't be too long 
before another wave of chemo-crazed 
musical inspiration hits. 

Then again, it can't be too long 
before someone else dies either. @ 


Gone but not forgotten. Steve Clark 
(above) and Phil Lynott (below). 


KEITH RICHARDS, the face that launched a 
thousand drips, (and we're talking hospitals 
here). Sliding through the '60s, stumbling 
through the ’70s and getting through the '80s 
and ’90s, on a wing and a prayer, if imitation is 
the sincerest form of flattery he must be 
almost flattered to death by now! LIZ FLAVELL 
examines the man and his dopplegangers. 
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ice boys don't play 
rock ‘n' roll; so the 
saying goes. Keith 
Richards isn't and 
never has been a nice 
boy. Catalogue his life and you've got 
the pool hall Richard of his school 
days, as well as the white guy who 
played the blues, ‘the devil's music’, 
Then came this cat with shades 
who picked the licks while Mick 
Jagger camped it up, upstage while 
mixing with the Royals in his spare 
time. Then there's the geezer who 
nicked Anita Pallenberg from Brian 
Jones (well, if you believe all that Tony 
Sanchez has to say in ‘Up And Down 
With The Rolling Stones’), all this, 
while careering round '60s London in 
flash cars which rapidly found them. 
selves in the brrm brrm knackers 
yard, But probably most significant of 
all, you've got this talented as hell 
musician who for ten years of his life 
injected heroin into that famous skele. 
tal frame. Lastly, and also very signifi 
cant, after years of pernicious living, 
he's still around probably not really 
able to tell you about it all, but he’s 
still got a very beautiful wife 
Brian Jones, Jimi Hendrix, Jim 
Morrison, Phil Lynott, Johnny 
Thunders and Sid Vicious are proba- 
bly up in the Chelsea Hotel in the sky, 
trying to work out how the fuck 
Richards made it and they didn't. 
Italso leads to ludicrous supposi- 
tions such as whether Keith had sold 
his soul to the devil. When he 


absconded to Switzerland to get his 
blood detoxified in a bizarre forty. 
eight hour blood transfusion was 
there something more sinister afoot? 

It's all probably total nonsense, 
but they add up to create the danger. 
ous image of one of the most influen- 
tial icons of this century. Richards has 
staggered through the '60s, '70s and 
‘80s. Man, we're now in the '90s and 
he's still looking ill. Yellow eyes, 
designer bog-brush hair-do and a 
voice that seems to have dodged the 
vocal chords and found an alternative 
route through his wasted respiratory 
system, ah, yes but Keith Richards is 
still with us. He's still to be found 
mooching and smooching with his 
Jack Daniels bottle at the likes of the 
Guitar Legends gig in Seville this year 
and don't we all just secretly love it? 

The cat with nine lives and like it or 
not, lots of people have got off and 
sadly ‘on’ with that image. Interviews 
with Guns N' Roses, Skid Row, the 
Quireboys, Dogs D'Amour or the 
Hanoi Rocks of old tell of that old devil 
Keith's influence. There, interspersed 
between quotes from the actual inter: 
view, you'll find the shuffling of fag 
packets and chains of ciggies being 
lit up as the Jack Daniel's flows. 
Steven Tyler of Aerosmith admitted to 
admiring Keith for years. “I thought it 
was cool to look so wasted. | still 
think that’s it's cool, but | can’t do it 
now.” 

Joe Perry and Steven Tyler spent 
the early '70s hooked onto that heroin 


consciousness, where hard drugs 
become an essential part of the rock 
star's life. Talent as musicians wasn't 
enough to boost their street credibil 
ity, being able to take your drugs at 
the same time as producing hit 
records was far cooler. 


rugs in general, especially 
heroin are well-known 
painkillers which blot out 


reality. Turning to drugs to heal the 
rifts in the odd-ball life of a musician 
happens, but as Steve Tyler and prob- 
ably loads of other hailed and failed 
musicians will say, there is also some: 
thing very attractive about being able 
to live on the edge. 

Heroin also inflates the ego. “I 
recorded ‘Exile On Main Street’ and 
beat Jagger in tennis when | was 
strung out on smack,” this type of 
‘one -up-manship is very, very appeal: 
ing. And who's done that heroin con: 
sciousness thing longest and best 
and has therefore spawned a million 
scrawny look-alikes? 

The toxic doppelgangers are 
everywhere, from dodgy, no-hoper 
bands who rely on the ‘cool as fuck’ 
image to patch over the blatant lack 
of talent, to even female rock stars. 
Patti Smith and Chrissie Hynde being 
two examples that come to mind. 
Then you can list the guys who've 
made it, Andy McCoy and Nasty of 
Hanoi Rocks, Bam Bam and Joe with 
Dogs D'Amour, Stiv Baters of Lord of 
The New Church, Izzy Stradlin of 


Guns N’ Roses, Guy of the Quireboys, 
even good old Ron Wood of the 
Rolling Stones; why not double the 
potency of that image, it'll sell more 
Rolling Stone records. 

It's at this point that you can say 
that modelling yourself on Keith does 
have certain vantage marketing pos: 
sibilities, decadence sells. When 
Dogs D'Amour name their albums, ‘A 
Graveyard Of Empty Bottles’ or ‘The 
State We're In’ there is some sort of 
sale play going on. Annoying isn't it, 
when a kid can't call Keith, nor rebel- 
lion his own these days? 

While Keith saturated his wasted 
torso with evil substances the media 
and music biz have saturated them: 
selves with his decadent image and 
suddenly people who have cleaned 
up: Steven Tyler, Ozzy Osbourne, 
Nikki Sixx (died for a few seconds dur- 
ing a heroin OD), Eric Clapton, David 
Bowie and yes, goddamn it Keith him 
self are now the cleaned up images to 
be reckoned and looked up to. 

When all's been said and done, 
and a lot has been done, it has to be 
said that's the attraction - Keith has 
made it to the '90s. He's kicked the 
heroin, lots of brownie points there, 
but he's still rock ‘n’ roll enough to 
handle his Jack, something a lot of his 
imitators haven't been able to do. 
Tyler had to give up the the lot, includ- 
ing the booze at an early age. 

Richards painted the '60s black 
and rockers round the world have 
been trying to do the same to every 


Izzy Stradlin, Aerosmith, the ‘Toxic 


Twins’ of the '70s, Patti Smith and Bam 
Bam of the Dogs. All guilty of taking a 
leaf out of Keith's book. 


It would be all too sad to see 
Farrell's image packaged and encap 
sulated as the latest acceptable and 
cool face of drugs for a new genera: 
tion of musicians, as has been the 
case with Keith. @ 


decade since, but not with the same 
outstanding style. Mick Cripps of LA 
Guns was quoted recently as saying 
that trying to be different is increas: 
ingly difficult. “When something cool 
does come along it seems to get imi- 
tated by fifty other groups...It's diffi 
cult to make a name for yourself. kids 
used to grow up wanting to be the 
President, now they all want to be 
Mick Jagger...” (swop that for Keith 
Richards and | think you know what | 
mean) That's the sad thing about 
imitations they are not the original 

The arrival of Perry Farrell of 
Jane's Addiction maybe heralds a 
change in image for ‘Mr Roc 
Roll living dangerously’. 
Obsessed with breaking away 
from the hackneyed images of rock, 
he's established himself as a 
colourful character in the rock 
world, but sadly evidence of his 
addictions are now being talked 
about in the music press. 


“| recorded ‘Exile On 
Main Street’ and beat 
Jagger in tennis when | 
was strung out on 
smack.” - Keith 
Richards 


“| don’t think | was ever addicted to anything 
just got into the habit of taking drugs because 
they were so freely available to us. | decided 
to clean myself up because | turned into a 
different person when | was on drugs. | wasn’t 
the same person at all and it was time to stop. 
These days | rarely even have a drink.” 

TONY IOMM| 


pissed as 


2 everybody else to think that | was a 


etox 


The DETOX clinic is 
becoming even more 
mythical than the opium 
den. Now, in the States, no 
one is anyone unless Betty 
Ford’s scruobed their 
arteries. DAVID GALBRAITH 
tours along the rocky road 
back from the brink. 


Pete is twenty-six and from the West 
Midlands, although he now lives in 
Liverpool. He's a rock fan and he's an 
ex-heroin addict, He's spent time in 
prison; he's spent more hours on 
community service orders that he 


cares to remember; and he's an ex 
burglar, mugger and car thief. But 


he's not proud, 


“| got into drugs be 
brother was into them,” he explains, 
“| got drunk one night and chased 
some heroin, not because | particu: 
larly wanted to but because | was 
a rat and | didn't want 


se my 


wimp. They were all doing it, see, 
and that sort of pressure can be hard 


“The rush was brilliant. It was like 
nothing I'd ever experienced before 
and, naturally, | wanted more and 
more. It was only a matter of a month 
or so and | was into it hook, line and 
sinker. | couldn't afford it of course, 
so | turned to crime — a little stuff at 
first but getting more serious the more 
it went on. Eventually, | started nick- 
ing cars for this ‘firm’ and doing 
Jensons, Porsches, Mercedes and the 
like, The money was good but it all 
went on heroin 


“Eventually, | went on a method- 
‘one course to try to straighten myself 
out but it didn't really work and | 
drifted back into the old scene. | got 
nicked once more and it was really 
make or break time for me. So | came 
off it. 

‘Getting straight is a right fucking 
pain, It feels horrible, y'know, but I'm 
not sure that it was as bad as | 
thought it was going to be. | moved 
up to Merseyside so that | wouldn't 
bump into any of my old drug taking 
mates or the pushers or the thieves. 
You've really got to want to give it up. 
You've got to want to sort yourself 
out. 

“Alcohol was also a big problem 
for me, but — | know this sounds 
stupid - I've never been an alcoholic. 
It's just that | won't have a drink 
these days because if | do, if | get 
pissed, your resolve weakens, I'm on 
my guard twenty-four hours a day. | 
won't drink, | won't even smoke a 
joint. If | did | might weaken and go 
looking for some smack. | know that 
I'm only one wrong decision away 
from being an addict again. These 
days | make all my decisions with a 
clear head. It's the only way | can 
stay alive probably. 


The closest thing to what Alli 
d to Aerosmith. It was the 


was what happ 


‘@ went through 


nearest thing: we were all nearly dead and we 
came back stronger than ever.’ 


Watch movies or television plays 
that portray an addict going ‘cold 
turkey’ and you could be forgiven for 
thinking that detoxification is one of 
the most unpleasant and painful 
experiences imaginable. The experts 
say that it’s not necessarily so. Beryl 
Taylor at the Countess of Cheshire 
Hospital's Drug Dependency Unit 
thinks that the entertainment media 
have slightly overplayed their hand. 

“People are afraid of going through 
detox”, she explains, “but it’s really 


not quite as bad as most people imag- 


ine. The physical discomfort one 
experiences is very much like going 
through a really bad dose of the ‘flu. 
You get the shakes, cramps, aches 
and so on, together with a splitting 
headache. You also tend to get diar- 
thoea because heroin gives you 
constipation and when you stop 
taking it you get stomach problems. 
Having said all that, it only really lasts 
for a week to ten days at the outside, 


ALICE COOPER 


and it really isn’t that hard.” 
In Beryl's experience the more 
serious problems are behavioural. 
“We have to try to break people's 
habits. Drug taking involves a lot of 
behavioural habits. 
“People tend to buy their dru 


the same place from the same person, 


and take those drugs in the same 
way: at the same place and with the 
same people. A lot of what we do is a 
kind of retro-conditioning. We have to 
attempt to break that pattern, Often 
we suggest that people should relo- 
cate, move to another area.” 

Andrew Frazer at DAIS, the Drug 
Advisory & Information Service based 
in Brighton, thinks that convincing 
people they should seek detox is 
subject to a little reverse psychology. 
“The difficulty,” he explains, “is that 
most abusers don't identify drugs as 
the problem. In many respects they 
see drugs as the release from the 
problem, a method of coping with 


their problems. Straightening them 
out only adds to their worries.” 
Detoxification isn't pleasant, either. 
It's not an easy thing to go through 
and the choices are limited to 
complete withdrawal, during which 
there are perhaps two days of intense 
discomfiture; or going on to method- 
‘one which may take anything up to 
six months for someone to sort them- 
selves out, but the unpleasantness of 
withdrawal is far and away lessened. 

“One of the greatest myths about 
getting straight,” he adds, “is that 
there's no help available for drug 
users. It's simply not true. There are 
agencies all over the place that can 
assist.” 

For heroin addicts the escapology 
provided by their addiction soon 
wears off. The highs — ‘rushes 
ciated with the first few uses begins to 
lessen as addiction sets in. Eventually 
the withdrawal symptoms take over so 
that, rather than getting a rush from 
their fix, the addict requires heroin 
simply to revert to a feeling of relative 


asso- 


normality. The consequences are 
obvious. 

Beryl Taylor: “Overdosing then 
becomes a problem because the user 


tries to boost the intake so that the 
rush they felt when they were first 
using the drug can be experienced 
again. The use of methodone is 
particularly helpful here, because it 
allows a feeling of normality without 
the use of heroin. Methodone is itself, 
however, a harder drug to kick than 
heroin — which is why its use is so 
fully controlled. In practice, just 
enough methodone is administered to 
assist the heroin withdrawal, but not 
enough for the person to become a 
methodone addict.” 

The Betty Ford Clinics and other 
private detoxification centres like 
Hunterscombe Manor in 
Buckinghamshire — which is reputed 
to cost £250 per day and is a past 
haunt of Ozzy Osbourne — generally 
use similar methods (undoubtedly to 
maintain the anonymity of their clien- 
tele, Hunterscombe staff would not be 
interviewed for this article). 

The constant among those who do 
finally kick the habit, regardless of 
their methods, is that they all realise 
they have goone too far 

'You have to want to stay alive, 
says Pete. “You really have to want to 
wake up in the morning.” 
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“(When | was with Sabbath) we used to be 


fucked up all the time. There wasn’t a s 
day when we weren't fucked up. If the 


slightest little 


olem arose we'd 4 


good laugh about it and get wrec 
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celluloid 


From the destructive decade of The Doors 
through the archetypal Cheech and Chong 
hashish humour and onwards, JIM STEVENS 5 
takes a colourful trio through the celluloid 


world of illegal substances. 
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This hat’s stuck, man! Oh my God, I've grown a '70s moustache! 


Cheech and Chong’s Up In Smoke 
(1978) 
A film totally dedicated to the immea- 
surable joys of getting off your face by 
smoking vast amounts of dope, ‘Up In 
Smoke’ is, in moder ethics mode, an 
own goal of vast proportions. 

The story goes like this: once upon 
a time an American drug enforcement 
agency was approached with the idea 
of making a film with the message 
that smoking cannabis tums you from 
a nice socially acceptable person into 
a gibbering maniac. ‘Great idea’, the 
boys in blue murmured to them- 
selves, and thus gave a gorgeously 
generous grant of $50 000 to make 
the film: The film was Up In Smoke. 
The Great Holy Ganga Bush alone 


knows whether the message worked, 
but it sure sounded good 

Up In Smoke is to the torn Rizla 
packet community what Bladerunner 
is to cyberpunks, what Easy Rider is 
to bikers, and what Anal Excess is to 
perverts everywhere — in other words, 
the celluloid bible. There is a plot, but 
the highlights are the little one-liners 
and concepts like the van made of 
pressed cannabis leaves that our 
heroes unwittingly drive over the 
Mexican border, only for a hot exhaust 
to start the. whole thing burning. 

Naturally, the film was such a 
success that it spawned a veritable 
plethora of sequels, which range from 
the funny to the unfunny depending 
on how stoned you are at the time of 


y A 
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Speed. Madness. Flying saucers. 


watching. 

Needless to say, it didn’t put many 
people off the stuff. And in the words 
of Cheech (though it could be Chong): 
"MELLOW OUT!” 


Performance (1970) 

Explicitly decadent, Performance fills 
in the gaps in The Rolling Stones 
story and in drug consciousness. 

The film itself centres on the 
conflict between Turner, a fading rock 
star played by an effete Mick Jagger, 
and Chas Devlin, a the hardened 
London gangster played by James 
Fox 

Chas, disguised as a red-headed 
circus performer, absconds to Turner's 
Notting Hill pad after committing a 
gangland murder. In the shelter of 
Turner's dark, ethnic abode and under 
the influence of some heady magic 
mushrooms, Chas is turned on to 
Turner's mixed up world of deca: 
dence, drugs and bisexuality 
Throughout the film the question of 
identity, both actual and perceived, is 
messed about with, but the cast of 
Performance found themselves 
dangerously identifying with the char 
acters off-set too. 

Mick Jagger modelled himself on 
Brian Jones and smoked DMT off-set 
to add realism to his part as theldeca- 
dent rock star strung out on hallucino- 
genics; James Fox, a fine British actor 
of the old school, lived and mixed 
with London hoods before filming 

The conflict was explosive. Fox 
was 50 freaked out by the immorality 
exposed in life, including Jagger's use 
of drugs, that he actually suffered a 
nervous breakdown and gave up his 


acting career when the film was 
completed. Thus showing the sinister 
workings of drugs on the mind and 
the soul 


Withnail & 1 (1986) 
Back to London in the twilight of the 
sixties, here's a film that has since hit 
cult status through its mixture of 
bitter-sweet observations on alco 
holism, pill-popping and shameless 
hedonis 
Richard E. Grant plays the upper 
middle-class thespian with a 
penchant for any kind of stimulant, 
including lighter fluid; ‘’ (Paul 
McGann) is his fractionally more 
down-to-earth counterpart, but still 
the guy who's willing to down the pill 
which will see him sleeping like a 
baby 


until it's opening time. 


If you ever hear folks make 
mention of the ‘Camberwell Carrot’, 
this is the film where that myth was 
born. Danny the dealer, a burnt out 
hippy with eyes that tell of numerous 
amphetamine nights, rolls what is 
probably the biggest spliff seen since 
Up In Smoke 

Withnail and ‘I’ hit the bleak Lake 
District countryside in their clapped- 
out Jag, to stay in a tumbledown 
cottage belonging to Withnail’s homo- 
‘sexual uncle, Monty (Richard 
Griffiths). Monty pays a surprise visit 
on “his boys": Withnail sees his arrival 
as a booze-ticket but ‘I’ sees it as a 
threat to his virtue, 

Other paranoias reveal themselves 
in the confines of the country, from 
amusing displays of Withnail’'s 
cowardice where bulls and poachers 
are concerned, to his disintegration as 
he discovers that ‘I’ has been chosen 
for a part in a rep production. 

The film fades out as Withnail and 
4! go their separate ways, and 
Withnail is left wallowing in the drug 
consciousness of the sixties. Danny 
the dealer makes politics out of drug 
taking: “London is a country coming 
down from its trip, We are 91 days 
from the end of the decade and 
there's gonna be a lot of refugees” 

Rained on with bottle in hand, 
reciting Hamlet to the wolves in 
Regent's Park zoo, the film ends in 
the tragic manner Withnail would 
have wanted. Withnail & / is so deca- 
dent and affected that it's a joy to 
watch, 


Ciao! Manhattan (1972) 

Another film where the off-set action 
is of interest to drug fiends. Starring 
Andy Warhol's superstar, Edie 
Sedgwick, as the poor, frail body 
bombing its way through the ‘60s, the 
film shows a more tragic side to drug 


dependency than it probably ever 
meant to. 

Ciao! Manhattan splices together 
footage made for the film in the ‘60s 
and subsequently the '70s, when 
somebody tried to remake it. 

The perverse among you may 
enjoy the views inside the notorious 
Doctor Robert's clinic in New York, 
where the good Doctor would concoct 
cocktails of coke, LSD, 
heroin, ..anything for his clients. Edie 
was one of his clients, and the '60s 
footage shows her on the couch ready 
for another hefty fix. Filming of Ciao! 
Manhattan eventually ground to a halt 
because people were literally too 
blasted to complete it 

By the time that interest was 
raised enough to resume filming in 
the '70s, Edie had gone through the 
cabbage bit and had been in and out 
of hospital to cure her real-life drug 
dependency. 

The later footage is in colour and a 
vibrant contrast to the rest of the film, 
but the sadness of Edie’s life is all too 
apparent, With deformed breasts 
swollen from a dodgy silicon opera: 
tion, she is a shadow of her former 
beautiful self. The scenes where she 
goes into hospital for shock treatment 
are filled with tragic irony: a few 
months after making the film, Edie 
had to go through similar shock treat: 
ment. A few months after that she 
was dead from amphetamine 
poisoning, 


The Doors (1991) 
When Jim Morrison named his band 
The Doors, he was signifying the 
“doors of perception” — a /a Aldous 
Huxley, 2 /a mind altering substances, 
The film’s focus is Morrison's decline 
from poet and would-be star experi- 
menting with LSD to fucked-up 
superstar spaced out on drug and 


Withnail & |: “Tea and your finest cakes, Miss Bletherhasset” 


alcohol addiction. Rather 
than portraying Morrison as 
a fiend, he is seen as victim 
who having found beauty 
couldn't control it. When 
Morrison takes the rest of 
the band to try LSD for the 
first time, the wonderment 
and mystery of the drug 
unfolds. Even the audience 
is consumed by the 
mesmeric vibes of ‘The End’ 
weaving through the beauty 
of a desert cast in orange 
hues. 

Drugs are shown to be 
the unknown that can take 
you to the moon, Or as the 
destructive force that kills 
beauty, as seen through 
Morrison's girlfriend Pam's 
eventual heroin addiction 
and the decline of Morrison 
himself, from black eyed 
Lizard King to bloated 
alcoholic to his subsequent 
death 


London Kills Me (1991) 
And finally a film to look out for, 
London Kills Me, directed by our own 
Hanif Kureishi. Set in Notting Hill in 
the '80s, To add realism to the story 
about a young junkie/drug-dealer 
working the streets of London, 
Kureishi hired Glynn Roberts a real life 
junkie/dealer to give advice on how 
certain scenes should be played 

As with Performance and Ciao! 
Manhattan the incidents off-set are 
interesting embellishments. Roberts 
found that working on set actually 
depressed him: all the pain of his past 
drug addiction came rushing back at 
him and he eventually started taking 
harder drugs again. He nearly over- 
dosed while on set, when he injected 
himself with a pharmaceutical heroin 
substitute. Roberts had to be work as 
an extra In the film to subsidise his 
habit, and he also stole props from 
the set and bummed food and cash 
from those working on the film 

London Kills Me is actually a bitter 
sweet comedy about how this young 
dealer searches for the shoes he 
needs to become a waiter, but off-set 
the reality of drug addiction is far 
more brutal 


And, other recommended films to feed 
your drug fascination: 


Altered States (1981) 

William Hurt does his serious pioneer- 
ing scientist bit only to find that drugs 
really do fuck you up. As an experi- 
ment — to further the interests of 
mankind, of course ~ Hurt becomes 
involved in taking hallucinogenics. 


Drugstore Cowboy: spot the junkie 


This results in him biologically meta 
morphosing into a primitive and 
highly dangerous form of homosapian 
Very Dr Jekyll and Mr Hyde, but 
entertaining if not taken too seriously 


Christiane F (Christiane F. wir Kinder 
vom Bahnhof Zoo) (1981) 

One of the bleakest films you could 
see about heroin addiction — if you 
can suffer the onslaught until the 
bitter end, that is. Inspired by the true 
life confessions of a 13-year-old 
Berliner who turns to prostitution to 
fund her heroin addiction, this is 
depressing stuff. The persistent use of 
David Bowie's ‘Heroes’ does nothing 
to lighten it up either. 


Drugstore Cowboy (1989) 

Yet another druggy film set on the 
cusp of the '60s and '70s, portraying 
the sadness of the hangers-on. Funny 
and light with a soundtrack that 
includes Desmond Decker's ‘The 
Israelites’ 

If Matt Dillon is anything to go by, 
it's strange how herion addiction 
makes you so attractive; but he and 
Kenny Lynch do not exactly make 
realistic looking smackheads. The 
appearance of a haddled William 
Burroughs as a junkie ex-priest is, 
however, particularly convincing, 


Reefer Madness (1936) 
A curious oddity: a pre-war anti-dope 
film. A nice young boy is corrupted by 
the evil weed and finds himself 
accused of murdering his girlfriend 
Worth watching, if only because it 
was made in the 1930s. @ 


Purely in the interests of research, ANDY 
STOUT and CHRIS MARLOWE ferret 
through their record collections to come 
up with the most blatant references they 
could find to recreational chemicals. 


‘Mr Brownstone’ - Guns N’ Roses 
By the time their first album hit the 
streets, the Gunners drug dependen- 
cies were already legendary, and they 
weren't about to dispute the fact. ‘My 
Michelle’ alluded to the LA drug scene 
with a vengeance, but it was this track 
with its subtle ‘I used to do a little/But a 
little wouldn't do/And a little got more 


and more’ etc etc reference that got 
their communal heroin habit immor: 
talised on vinyl 


‘Golden Brown’ - The Stranglers 
Aha, there's that brown stuff 
again.Most notable for a completely 
annoying synth hook that sounds like it 
was nicked from the courts of medieval 


Motérhead: Not an amphetamine in sight. 


ii} Rock Power 


Now, does Steven Tyler look as if he's ever taken drugs? 


kings and worms its way into your sub- 
conscious, ‘Golden Brown’ is Hugh 
Cornwell's hymn to the joys of heroin. It 
was also used as a soundtrack for a 
bakery ad in Europe which caused 


much hilarity with anyone who knew 
what it was really going on about 


‘Heroin’ - Velvet Underground 

And while we're on the 
subject...'Heroin’ is taken from their 
seminal, controversial, and supposedly 
produced by Andy Warhol ‘The Velvet 
Underground And Nico’ album, and is 
an attempt to convey in music the 
physical and emotional effects on 
injecting smack. Lyrically amoral and 
in the first person, it starts with a slow 
heartbeat and viola performing over 
sparse acoustic guitars, and builds toa 
frantic swirl of improvised distortion 
before disintegrating back to where it 
all started. Surprisingly, it didn’t put 
that many people off 


‘Monkey On My Back’ - Aerosmith 
Although Aerosmith’s ‘Pump’ album 
was dotted and revelling in the Sort of 
tongue in cheek (ooer missus) innu- 
endo that AC/DC would be proud of, 
did anyone really think that Mr Tyler 
was really singing about cuddly little 
simians latched onto his coat tails? 
Nah, this is subtle metaphor territory 
The Toxic Twins had cleaned up and 
Tyler was singing about his drug prob- 
lems. Well, ex-drug problems really. 
But to think you're snorting monkies 
you've got to be pretty far gone in the 
first place 


‘Snowblind’ - Black Sabbath 


Taken off the ‘Paranoid’ album, and 
with a live version included on ‘Greatest 
Hits’ that's even more blatant, this is a 
cocaine song dwelling on the emotional 
detachment coke induces. Classic 
Sabbath line-up and ending with a 
famous lommi solo, this is - surprise 
surprise - all doom laden guitars and 
ponderous rhythms. 


‘Princess Valium’ - Dogs D'Amour 

Yes, not only is this a blatant druggie 
reference, but it's also one of the few 
decent songs the Dogs have ever done. 
Keep taking the pills chaps. 


‘Mother's Little Helper’ - Rolling Stones 
The early Stones had already estab- 
lished themselves as anti-establish- 
ment rebels when they recorded this 
controversial and derisively sarcastic 
look at how suburban housewives bury 
their yearnings for a more meaningful 
life by careening through each day in a 
Valium haze. Opens with the classic 
recurring sneer, ‘What a drag it is get- 
ting old’, and somehow managed to 
slip past the men with the scissors to 
reach Number 8 in the US singles 
chart. (And an honourable mention 
here as well to The Stones’ ‘Sister 
Morphine’.) 


‘Everybody Must Get Stoned’ - Bob Dylan 
One of the mystic (and nasal) bard's 
most, erm, subtle creations, this track 
has a definite party atmosphere as 


everybody's favourite electrified hippy 
lurches along in a tribute to peer group 
pressure Now, whilst normally not 
exactly a Rock Power sort of guy, Dylan 
merits inclusion here because the Black 
Crowes began adding a straightforward 
version of this to their set by the end of 
their recent world tour. And remember 
crossover fans, Bob's ‘All Along The 
Watchtower’ was a hit for Jimi Hendrix. 


‘Motérhead’ - Motérhead 

Motérhead being speed of course, 
which explains why they started play- 
ing the thing so bloody fast. Lemmy 
denies having anything to do with the 
genesis of thrash metal. Now you 
know, it was amphetamine sulphate's 
fault. 


‘Crystal Ship’ - The Doors 
This is easily the most overt of a reper- 
toire often presumed to be littered with 
drug references, appropriate really for a 
band who got their name through a 
marriage of mescaline, Aldous Huxley 
and William Blake and were fronted by 
a Dionysian egotist, If it wasn't for 
Morrison's infamous lifestyle this could 
be taken for another hippy fantasy rant, 
but under the circumstances it’s hardly 
leaping to conclusions to assume it’s 
not just a lover he’s addressing 


‘Pills’ - New York Dolls 
Like The Doors song above, the lyrics to 
this are a (hopefully intentional) 


The eminently serious‘and sober Hawkwind 


Joey Ramone getting his chinese rocks off. 


ambiguous blur between sexual desire 
and a drug high. Glam and eyeliner 
aside, the cheerful music is not a mil- 
lion miles away from a raucously intoxi- 
cated Chuck Berry with harmonica, 
while lyrically it reeks of sophisticated 
street smarts and innuendo. As with 
anything the Dolls did, it's pure charis- 
matic decadence. 


‘Dr Feelgood’ - Métley Criie 
“He's the one they call Dr Feelgood/He's 
the one that makes you feel alright’. No, 
not exactly Vince Neil's plastic surgeon 
but another lighthearted reference to 
the Métley's predilection for getting off 
their rocks (rather than the other way 
round). A sensitive and delicate por- 
trayal of the drug users world (or maybe 
not). 


‘Passage To Bangkok’ - Rush 

Just to prove that they weren't always. 
technoboffs, ‘Passage To Bangkok’ is a 
wonderful little ditty dedicated to the 
pleasures of getting stoned from their 
seminal ‘Farewell To Kings’ album 
(though the live version on ‘Exit Stage 
Left’ is better). ‘Wreathed in smoke in 
Lebanon/We burn the midnight oil/The 
fragrance of Afghanistan/Rewards a 
long days toil.’ Amen. 


Hawkwind 

Every single album, and almost every 
single track. In fact, there's not enough 
space here to even begin listing all the 


seminal drug related space grunge that 
Hawkwind have churned out over the 
past couple of decades. If it wasn't 
about drugs, you had to be one them to 
really appreciate what was going on (eg 
‘My android replica is playing up 
again/It's no joke/When she comes she 
screams another's name’ taken from 
‘Spirit Of The Age’ off of ‘Quark 
‘Strangeness And Charm’ - see, even 
the titles are buggered). 


‘Chinese Rocks’ - Ramones/Johnny 
Thunders 

Released at the height of punk in ‘77 by 
Johnny Thunders’ Heartbreakers, this 
captures the blithely nihilistic world- 
view that junkies seem to have, relating 
the cavalier sacrifice of both loved ones 
and treasured possessions alike to get 
hold of just one more fix. An unfortu- 
nately apt signature tune for the now 
dead Thunders, and recorded by The 
Ramones in ‘79. 


‘Had It Coming’ - Manitoba's Wild 
Kingdom 


An adrenaline-crazed thrashy diatribe 
from the band’s only LP ‘And You?,, it 
uses bitter, snide anger to cover up the 
pain of losing a close friend to drugs. 
Over the frantic metal guitars the lyrics 
catalogue how the addict used and 
manipulated his loved ones for years, 
lying and betraying their trust time after 
time before he finally overdosed. @ 
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You know.they can kill you, turn you into a walking talking (shambling) 
Keith Richards clone, and coming off them is far from pleasant. But 
what exactly are the drugs; what do they do; and how do they fuck 
you up? NICK GRIFFITHS dons his dirty lab coat for the analysis. 


never know what 
I do to you« 


Knowing very little about drugs, | 
visited the Medical section of a large 
London bookshop and asked for a 
book on “drugs”. The assistant 
managed a look that combined supe 
riority, sarcasm and despair ~ know 
London, you'll know the shop ~ and 
motioned towards several thousand 
such volumes. Flushing inwardly, like 
the schoolkid who has just raided his 
father's drinks cabinet, | added 
“Iilegal drugs”. Twenty pairs of eyes 
burned holes in the back of my neck 
Recreational drugs,” the assistant 
insisted. It conjured up an image of a 
kindergarten playground littered with 
used syringes, joint butts and spaced: 


out tots. 


As it says in A Dictionary Of Drugs 


(the main reference source in this arti 
cle): “To ingest any substance without 
good nutritional or therapeutic reason 
is at best silly and at worst extremely 
dangerous. ..For that reason we have 
selected the heading ‘Be-it-on-your 
own-head [Drugs)' in preference to 
Recreational 

Drugs toy with the body in ways 
we simple types ~ and, in some 
cases, even scientists - do not under 
stand. On them, like driving a car 
with leaking brake fluid, you're in 
danger of losing control. Check out a 


list of the rock idols whose brake fluid 
ran out 

This guide gives a basic indication 
of the main effects and side effects of 
the more commonly used drugs 
based on current medical knowledge. 
It is certainly not intended as an entic: 
ing menu of sensations. It also 
includes the personal experiences of 
two people (referred to as “A” and 
“B”) who have used some of those 
drugs, to give a first-hand indication 
of their effects without the medical 
jargon 

Drug-taking is a personal choice, 
but the message here is DON'T. 


AMYL NITRITE 

Also known as poppers. The only 
legal drug in this article, it is neverthe- 
less commonly abused and therefore 
worth mentioning. An inhalant in 
liquid form, obtainable in capsules 
and small bottles. Cheap; sold for 
instance in Soho sex shops. Used 
especially by homosexual men to 
enhance sexual pleasure. Speeds up 
respiration and heart rate, but effects 
only last a few minutes. 

A. “Take a snort and about three 
seconds later you feel your head 
exploding. Your face goes incredibly 
red; your heart's pounding and you 
just think, ‘Wow'.” 

B. “It's horrible stuff, really horrible. 
You just know that it’s poison,” 

Side effects: Possibility of headaches 
after inhalation, Amyl nitrite has been 
known to impair the normal immune 
response machinery, and in the States 
has been associated with the unusu 
ally high incidence in homosexual 
men of a rare, usually fatal cancer, 
Kaposi's sarcoma 


CANNABIS 

Also known commonly as grass, 
hash, pot and dope. Derived from the 
marijuana plant, available as dried 
leaves and brown resin. Price varies 
considerably. Usually smoked, but 
can be eaten. Increases pulse rate 
and blood pressure and also appetite, 


User experiences a dreamy, 
abstracted state, the slowing of time, 
hilarity and heightened awareness of 
sound, colour and self. Estimates 
suggest that up to five million Britons 
may use the drug, 

B. “Generally it just relaxes you, 
empties your mind. You can have a 
laugh watching Top Of The Pops or 
something. It doesn't really do that 
much ~ it's a bit like having a beer 
but you don't have to go for a piss all 
the time.” 


Side effects: No evidence of long-term 
personality change, though such 
users can experience anxiety and 
paranoia. Not addictive (though some 
argue that the drug leads to harder 
substances), no withdrawal effects, 
though some tolerance may develop. 


COCAINE 
Also commonly known as coke and 
snow. A white powder, usually 
inhaled into the nostril where it enters 
the bloodstream. Cost £60-80 per 
gram (prices are decreasing as the 
drug becomes more readily available). 
As with all powdered drugs, it is often 
cut with cheaper powders such as 


talc, laxative and paracetamol — but it 
could also be cut with more harmful 
substances. Basic effect is one of 
elation and personal well-being. Can 
also be converted into crack, which 
takes effect quicker and is more 
addictive. 

A. “It gives you a cheerful, social fee! 
ing; a feeling of power and strength 
not in that you could lift a car, but 
you just feel it's great to be you.” 

B. “It’s a buzz but it doesn't last that 
long. You're gonna want some more 


after half an hour. | know too many 
people who've been fucked up by it 
and | avoid it.” 

A. “It's big with people who need to 
project a personality to someone 
which they may not be feeling at the 
time. That’s why it's big with the 
advertising agencies and PR 
companies.” 

Side effects: Addictive. Expense leads 
to other associated effects. Loss of 
appetite experienced (as with most 
drugs mentioned here). Tolerance to 
the drug develops and withdrawal can 
induce severe depression. Acute 
cocaine poisoning can be rapidly 

fatal. Crack still worse. 


IS AT HOME 


ECSTASY 

Commonly known as E. Sold in tablet 
or powder form, or as soaked blotter 
Most commonly taken orally. Cost 
£15-20 per tab. From the MDMA 
family of drugs, it is a hugely complex 
chemical compound of largely 
unknown effect. Heart rate and blood 
pressure increase on use, and height- 
ened perception of surroundings can 
occur. Effects can last up to 12 hours. 
High doses may produce halluc 
tion. Seen as an aphrodisiac, it delays 
orgasm in both sexes and can inhibit 


the male erection 
A. “Guaranteed happiness. It starts 
working after about twenty minutes, 
when you get a very dry mouth and 
your pupils dilate. You feel very aware 


of your sense of touch. It’s supposed 
to be great to have sex on ecstasy. It's 
also great to see friends on it — it's a 
guaranteed brilliant evening. | go 
through weeks taking lots — | can go 
through £100 a week easily — and 
then not take any.” 

Side effects: A. “The main adverse 
affect | find is depression the next day 
- you certainly don't feel like going to 
work. It’s worth saying, also, that 
people who take it are like willing 
guinea pigs. No one knows what the 
long-term effects are because it hasn't 
been around long enough. We're 
already hearing about people who are 
losing the power of their legs.” 


High-dosage users have 
experienced a lack of co-ordination 
and also paranoia and insomnia 


HEROIN 

Also known as H and smack. An 
opiate (derived from the opium poppy) 
that is usually injected into the blood: 
stream, but which can also be sniffed 
or smoked. An expensive white 
powder, in turn derived from 
morphine which is used medicinally 
as a painkiller. Used, it slows the 
heart-rate and increases the blood 
supply, giving a warm feeling, and 
also suppresses fear. and sexual 
desire. First experience of the drug is 
nauseous. 

A. “I've never taken it; never would. | 


know people who have, and they talk 
about a feeling of well-being, of being 
cocooned in your own world — a kind 
of orgasmic feeling.” 

B. “| wouldn't take it, either. It really 
fucks you up. And the danger isn't 
just related to the drug itself.” 

Side effects: Addictive, with increase 
in tolerance levels as use continues. 
Can cause nausea, dizziness, consti 
pation and disturbances associated 
with liver function. Withdrawal causes 
a decline in appetite and increased 
inritability, leading on to weakness, 
nausea, diarrhoea and depression. 
Cramps and pains then develop, 
accompanied by muscle spasms. In, 


extreme cases, fatal cardiovascular 
collapse occurs. Also risk of infection 
and AIDS with shared and unsterilised 
needles. The high cost implies other 


associated side effects. 


LsD 
Also commonly known as acid; real 
name lysergic acid diethylamide 
Usually taken in capsule or soaked 

m; Street cost around £3 per 
tab. Causes hallucination, slows time 
crosses over the senses (eg colour can 
be heard) and exaggerates the user's 
personality. Mood changes can be 
intense. Drug takes effect quickly and 
the trip usually lasts 4-5 hours, with 
effects disappearing completely after 
12 hours 

A. “You really need someone with 

you. After about half an hour your 
world goes completely mad.” 

B. “Most of the things you experience 
are from your own mind, but you 
usually block them out. It enhances 


things you're not aware of. Your 
sensations get mixed up and you can 
see music and hear grass growing. 
You can look up at the rain and you'll 
be ablé to see it all the way up to 
heaven and chart its progress 
downwards.” 

A. “It can be very intimidating, which 
is why you need someone there, so 
you can reach out and touch them. 
One time when | took it, a friend 
asked me if | was OK and his words 
appeared in a word-bubble from his 
mouth. The first time | took it | 
thought | was going mad...Let’s just 
leave it at that.” 

Side effects: Not proven to be a direct 
cause of death, though suicides and 
murders have undoubtedly been 
committed by people tripping on the 
drug (such actions are often a reflec- 
tion of the non-drugged personality). 
No known physical side effects, nor 
proven long-term personality changes. 
Not addictive, though tolerance devel 
ops, necessitating increased dosage. 


SPEED 

An amphetamine used medically as 
an anti-depressant and tiredness 
supressant. A cheap off-white powder 
Tends to be sniffed, but can also be 
swallowed or injected. Effects of 
increased energy and confidence last 


4-6 hours. 
A. “It's a cheap, really dirty drug. It’s 
like 15 cups of strong coffee. 

B. “It keeps you up all night; keeps 
you rabbiting. You can feel really 
depressed the next day. | don't do 
speed anymore. | found it very addic 
tive, especially if there's another 
person with you. It's not the sort of 
thing you'd do a little bit and think, 

T'll have the rest next Friday’ 

Side effects: Headaches are possible. 
Can also result in feelings of paranoia 


and mild hallucinations on prolonged 
use. Not a physically addictive drug 
but psychological dependence can 
develop. Long-term effects include 
calcium deficiencies in teeth and 
bones, leading ultimately to loss of 
teeth 


All these drugs, bar amyl nitrite, are 
illegal, classed as A and B (less 
dangerous) under the Misuse Of 
Drugs Act 1971. Possession of a 
Class A drug can result in imprison- 
ment for up to seven years; dealing or 
smuggling, anything up to life 
imprisonment. 

Emphasising, this is only a crude 
guide, if you feel you have any 
problem with drugs, or would like 
more information, contact your local 
drug advisory organisation. © 


»when you're high - you 
can only come down« 


Readership Survey 


WIN WIN WIN WIN WIN WIN 


Welcome to the first ever Rock Power survey, where you get your own chance to shape 
the way that the coolest rock mag on the planet develops. Is it not cool enough? Are 
there too many bands in it you totally despise? Should the entire editorial staff be 
dismissed with the aid of an Uzi? Well, now’s the time to speak out, and just to add a 
wee trickle of an inducement into the equation, all completed surveys that we receive 
will be entered into a prize draw. We’ve got a stack of goodies to give away, like 

and . The first survey out of the proverbial 


hat wins a 


So what are you waiting for? Have a say in what you read! You don’t even have to pay for 
a stamp - just put the completed survey (or a photocopy) into an envelope and send it 
to: ROCK POWER MAGAZINE, FREEPOST, LONDON EC1B 1XY. 


YOURSELF 


1. Are you... 
Male O Female Q 


2. Are you... 
a) Under 18 years old b)18-25 years old 
c) Over 25 years old Q 


3. Are you... 

a) A student 

b) Unemployed 

c) Employed and earning less than £10,000 
d) Employed and earning less than £15,000 
e) Employed and earning less than £20,000 
f) Employed and earning less than £25,000 
g) Employed and earning over £25,000 


ooooooo 


4. Are you... 
a) Single Q b) Married 


5. Do you live in... 

a) London or the Home Counties 
b) South or South West 

c) Midlands 

d) North West/East 

e) Scotland 

f) Northern Ireland 

g) Wales 

h) Irish Republic 


oooooooo 


6. Do you... 

a) Own a property Q 
b) Rent a property Q 
c) Live with parents OQ 


ROCK POWER 


7. Which is the most important factor in your 
decision to buy Rock Power (you can tick more 
than one box)? 

a) The front cover 

b) A free promotional gift 

c) The contents of the magazine 

d) The photographs in the magazine 
e) The price 


ooooo 


8. How often have you bought Rock Power since 
its launch in May this year? 

a) Always Qa 

b) Occasionally Qa 

c) This is the first issue you have bought OQ 


9 How often do you plan to buy Rock Power in the 
future (tick one box)? 


a) Always Q 
b) Occasionally Q 
c) Never Qa 


10. Why did you answer question 9 as you did? 


11. How many copies of Rock Power’s Poster 
Power have you bought? 

All 4 copies Q 3 copies O 2 copies Q 1 copy Q None Q 
| have never seen Poster Power magazine Q 


12. Which of the following magazines do you read’ 


(please tick one box for each magazine)? 


Always 
Metal Hammer a 
Kerrang 
Metal Forces 
Raw 
Hot Metal 
Q 


Occasionally Never 


Vox 

Select 

NME 

Melody Maker 
Riff Raff 

Rage 


ooooooocooooco 
ooooooocoooocno 
ooocoocooocooo 


13. What do you feel about the following features 
in Rock Power? 


Like a lot Like Dislike 
Judge Dredd Q Q Q 
Fashion Q Q Q 
Hard Sell Qa Q Q 
Hi Voltage Q Q Q 
Bring The Noise QO Q Q 


14. Should there be more or less of the follow- 
ing? 


More —_ Less No change 
Album reviews Q Q Q 
Video reviews Q Q Q 
Film reviews Qa Q Qa 
Live reviews Qa Q Qa 


15. How did you first find out about Rock Power 
(tick one box only)? 

a) Saw it in a newsagents. 

b) Saw it in a record shop. 

c) Saw it advertised on a poster 

d) Saw it advertised on a promotional leaflet 
e) Heard it advertised on the radio 

f) Saw it advertised on MTV 

g) A friend told you about it 

h) A friend tent you a copy 

i) Other (please state) 


oooooooo0 


16. Have you seen/heard any of the following 
Rock Power advertisements since May this year 
(you can tick more than one box)? 

Q 


a) Local radio 

b) MTV satellite television Qa 
c) Rock Power poster Q 
d) Rock Power promotional leaflet Q 


17. Where do you usually obtain your copy of 
Rock Power? 

John Menzies Q WH Smith Q Other high street store 
Record shop Q Local newsagent Q From a friend O 
Elsewhere(pleasestate) 


18. Do you have difficulty finding... 


Yes No 
Rock Power Q Q 
Poster Power Qa a 


LEISURE TIME 
19. How often do you visit the following? 


Daily Weekly Monthly Less often 
a Q Q Q 
a Q Qa Q 
a Qa Qa a 
Concert Qa Qa Qa Qa 


20. Do you drink any of the following (please tick 
where applicable)? 

Lager Q Beer Q Vodka O Gin O Whiskey O Bourbon Q 
Mineral Water 0 Rum Q Cola Q 

Other (please state) 


21. If you drink beer, which type do you drink 
(you can tick more than one)? 
a) Draught Q b) Bottled OQ c) Canned 0 


26. Do you smoke? 
YesQNoQ 


If Yes, please state which brand and whether it is a heavy or 
light brand 


22. Which of the following do you own/intend to 
buy over the next year (tick where applicable)? 


Intend to buy 
a) Car 

b) Motorcycle 

c) Bicycle 

d) Television 

e) Hi-fi 

f) Walkman 

g) Musical equipment 
h) Video 

i) Camera 

j) Video camera 

k) CD player 

|) Home computer 
m) Games consul 


CoB CC CORP OOCOs 
Ooooooocoocooo0 


23. Which is your favourite make of jeans? 
Levis O Wrangler Q Pepe O Easy Q FUs 
Other (please state) 


24. How often do you buy the following 
(tick where applicable)? 


Often Occasionally Rarely 
a) Jeans Qa Q a 
b) T-shirt Qa Q Q 
c) Jacket Qa Q Q 
d) Trousers Qa Q Q 


e) Shoes 

f) Trainers 

g) Sportswear 

h) Computer games 


oooo 
oooo 


Q 
a 
Qa 
Qa 
25. Roughly how much money do you spend each 


month on the following (tick where applicable)? 


£0-10 
Q 
Q 


> 


10-20 £20-30 
a) Blank audio tapes 
b) Blank video tapes 
c) Albums (CD) 

d) Albums (cassette) 
e) Albums (vinyl) 

f) Singles (CD) 

g) Singles (cassette) 
h) Singles (vinyl) 

i) Video rental 

j) Video purchase 

k) Books 

|) Toiletries 

m) Cosmetics 

n) Confectionery 

0) Snack foods 

p) Take-home alcohol 
q) Soft drinks 


oo 


OOOOCOOOCOCOOo00O 
OoooocococOoOocOCOoCoo 
Ooooococoocooooono 

SP ee ee aoe eg 


26. How often do you go on holiday? 
Once a year O Twice a year Q More often Q 


27. Do you watch cable or satellite television 
{you can tick more than one box)? 

Yes, at home Q Yes, at a friend’s house Q Yes, at work Q 
Yes, in a pub or club QNoQ 


28. Do you have a bank account? 
YesQNoQ 
If Yes, at which bank? 


29. Do you have a building society account? 
Yes NoQ 
If Yes, at which building society? 


30. Do you pay for insurance cover on any of the 
following items (tick where applicable)? 


a) Car 

b) Motorbike 

c) Bicycle 

d) Home (building) 

e) Home (contents) 

f) Musical instruments 

g) Hi-fi equipment 

h) Photography equipment 

i) Personal holiday insurance 


Ooooooooo 


mee This information will be used for the purposes of a 


database. Please tick this box if you do not wish this 


information to be included on any other database Q 


Power Cuts isitesy andy stout 


ILLUSTRATION JOSEPH SILCOTT 


Reincarnated grunge master Neil Young. 


‘THE ALMIGHTY ‘Soul Destruction Live’ 

(PolyGram Video) 

The Almighty have never quite managed to recreate 
how well they do what they do best within the con- 
fines of the recording studio, so a live video makes 
lot of sense. And that, plain and simple, is what this 
is. Vocalist Ricky Warwick barely growls a superflu- 
‘ous word between songs, leaving their music to wan- 
tonly carouse through all 85 minutes to the evident 
delight of the capacity crowd, 

Filmed at London's Town And Country Club last 
June, this unimaginatively titled documentary Is yet 
another format in which the band’s many followers 
can acquire all their favourite hits such as ‘Wild & 
Wonderful’ and ‘Full Force Lovin’ Machine’, There's 
also some great tracks that weren't on both the first 
album and the live EP, however, like ‘Free 'N’ Easy’ 
and ‘Little Lost Sometimes’. Too many British hard 
rock fans have allowed themselves to become jaded 
about this home-grown talent, but here The Almighty, 
prove that the grass isn't always greener on the other 
side of the Atlantic 
Chris Marlowe 


VARIOUS ARTISTS - ‘Sub Pop Video Network 
Program 1’ 
(Atavistic) 
‘As ex- Sub Pop charges Nirvana pass the million 
mark for sales of their ‘Nevermind’ album and fellow 
Seattleites Mudhoney look set to jump ship for filthy 
major label lucre, this would seem an appropriate 
time to settle back in the armchair, chainsaw and six- 
pack at the ready, and revel in this video documen- 
tary of the label that put the punk back into rock, 
Sub Pop might be the self conscious voice of the 
underground but it has never allowed shoddy pro- 
duce to carry its imprint, and this is an impressive 


package. The Mud boys provide two of the thirteen 
clips, both capturing their live shows’ sweaty thrill as 
well as the bands’ cheeky wit, and apart from tad and 
Nirvana there's contributions from some of the label's 
less (in) famous names like Thee Headcoats, 
Seaweed and the Afghan Wings, all of whom have 
appropriately idiosyncratic visuals to match their 
respective slants on rock ‘n’' roll. 

Special mention goes to the clip for Mark 
Lanegan’s ‘Ugly Sunday’, a suitably haunting treat- 
ment of such a beautiful song, which, along with the 
primal bedroom angst of Beat Happening, demon- 
strates the Sub Pop spectrum to be far wider than 
some might assume. For the record, the Nirvana clip 
is a pre-Geffen version of ‘In Bloom’ shot with ex- 
drummer Chad Channing in which today's US Top 5 
stars look positively innocent, and there's even a 
guided tour of the Sub Pop offices and their happy 
team. 

The latter is ironic, as financial difficulties led ear- 
lier this year to several Sub Pop staff losing thelr jobs, 
so why not buy ‘Video Network’ for a loved one this 
Christmas and help ensure no-one else gets the 
chop. 

Keith Cameron 


IGGY POP - ‘Kiss My Blood’ 

(MCEG Virgin Video) 

In 1973 Igay Pop was prowling the stage and howl- 
ing, ‘lam the world's forgotten boy/The one who 
searches to destroy.’ Nearly twenty years and sev- 
eral detox detentions later, he’s still doing it. This 
new video release proves how, although no longer a 
boy (forgotten or otherwise), Iggy has earned his 
sobriquet ‘The Godfather Of Punk’ by capturing his 
performance last March in the degenerate opulence 
of The Olympia in Paris. 

Director Tim Pope, famous for The Cure's brilliant 
promos, doesn't have to do anything besides skillfully 
document the proceedings to create his trademark 
atmosphere of deranged genius this time. Iggy does 
the rest, ensuring that this is probably the first con- 
cert video emblazoned with an 18 Certificate. ‘Kiss 
My Blood! is 100 minutes of a trail-blazing, uninhib- 
ited artist at work, acting out the philosophy that he 
at one point screams: ‘I hate the fucking world — But 
I'm on top of it?” 

Chris Marlowe 


NEIL YOUNG AND CRAZY HORSE - ‘Weld’ 

(Warner Music Vision) 

There are very few things that you can say about Neil 
Young anymore. From a career that was born in the 
psychedelic skewed protest movement as the sixties 
drew to a technicolour close, through a downward 
spiral of woeful inconsistency, to his recent incarna- 
tion as cultural rock icon, Young's spanned every ter- 
ritory. Over the years he’s consistently reinvented 
himself, drawing on past strands and expanding into 
new areas, until now, reunited with Crazy Horse and 
with ‘Weld’ released on cd and video, he’s got it as 
perfect as he can get 


Ahh, Christmas. The one time of the year where what's at the 
bottom of the stockings is more interesting than what's at 
the top (courtesy Sexist Journalism Inc.). This month’s techni 
colour gods include THE ALMIGHTY, NEIL YOUNG and INXS. 


For sheer power, grace and intensity, ‘Weld’ has it 
all. The album's been consistently praised as one, if 
not the, albums of the year, a feedback drenched 
gaze into the tortured heart of rock. Embittered as 
well. Young has almost become the spokesman for a 
torn and confused generation that were going to 
change the face of the world and fell at the first hur- 
die. 

Maybe that’s why they use the ‘Star Spangled 
banner’ a la Hendrix for an intro tape before cracking 
open ‘Hey Hey, My My (into The Black)’, This mate- 
rial, and some of the older hippydom tracks like a 
cover of Dylan's ‘Blowin’ In The Wind’, are warped 
and mutated by Young into something seething and 
alive. The newer stuff like ‘Fuckin’ Up' is simply some 
of the most tortured architecture ever erected on 
stage. Essential. 

Andy Stout 


INXS - ‘Live Baby Live’ 
(Polygram Music Video) 
If God watched INXS when they played Wembley 
Stadium last summer, this is probably what He saw. 
Swooping shots from on high, casual wanderings to 
watch each musician in turn, close inspections of 
vocalist Michael Hutchence’s remarkably appalling 
taste in clothing, and every other visual possibility is 
captured here by fifteen separate cameras shooting 
actual 35mm film under the direction of famed pro- 
ducer David Mallet 

Nobody gets in the way, and you don't have to 
queue to get a beer. Even the sound is better than a 
mere ticket-holding punter could have possibly expe- 
rienced, as the band acquiesced to the obvious wish 
of the 72,000 attendant fans and included many hits 
such as ‘Need You Tonight, ‘Suicide Blonde’, and 
‘Mystify’. The live concert experience is cleaned-up 
and perfected. This type of perfection is, however, 
obviously not to everyone's taste. 
Jim Stevens 
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he Addams Family are back, in their 
own Tinseltown rebellion. CHRIS 
MARLOWE lifts the coffin lid on the 
prospective Xmas box office smash. 
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/ programmes, or even the new 
feature film. This w scene from 
the real life of their creator, Charles 
Addam 

He a big man, ju 
feet tall and nearly 13 ste 
collected and could s 
antique crc 
a black dog, but it 
nature thi 
marriage to his 


a clue to the 
man's tr 
second wif 
sped it for a toy poodle named 
Tulip. 
Charle 1918-1988) 


3 before television 


Addams ( 

famous lor 
picked up on his fictional family. Hi 
work first appeared in the 
of that suburban intellectual’s 
The New Y 


hic pages 
bible, 


hilariou 
truth 


the time 

His name became synonymous 
with black humour as his fame grew, 
and by the time he died his cartoons 
were already being exhibited in 
Publish 
time delighted in describing his 


with its 


museums. profiles of the 
Manhattan writing den 
eccentric decor including a glass 
enca eleton, liquor decanters 


labelled as various poisons and a 
coffee table converted from an 

embalming slab. Behind the eccen: 
tricity, however, lurked a university- 
educated artist who | 


part of Long Island 


cd in a leafy 
an active 
Club of 
ica, listened to jazz, and 

h the fashionable set of 


member of the Sports Cz 
ocialisec 
ork 
) cartoons 
life, lampoon: 
an lifestyle. 
J his pr 
showing judges 
competition appre- 
ching a flyin; 
landing. 
To realise 


a significant number of 


impishly perverse thoughts, 


Addams created an unnamed, 
extended family who revelled in 
the less charitable but 

genuine 


impulses 4 
of human - 
nature. The * 
children were \ 
delivered 

home from 

summer camp in 
cages, joyfully 

caused model 

trains to spectacu- 
larly collide and 
stoked the blazing fire 
place to welcome Father 
Christmas. 

Despite their fame of 
those years, most people 
today know The Addams 
Family from the cult American 


television series. If they know it oo 


at all, that is: the show only ran 
for 64 episodes, from September 
1964 to September 1966. Reruns are 
infrequent because programme 
controllers don't believe people will 
tolerate the black and white format 
and there are too few shows to fit into 
a neat marketing package. Nor is it 
available on video, although this may 
change if the new feature film is as 
big a success as everyone expects 
The macabre TV sit-com had the 
approval of Charles Addams, who 
participated by giving his characters 
names for the first time and clarified 
that the residents of 000 Cemetery 
Lane were in fact a nuclear family 
Starring as Gomez was John Astin, 
who had been known previously as a 
title character in the more traditional 
television comedy hit, /’m Dickens, 
He's Fenster. Co-starring as his lovely 
wife Morticia was Carolyn Jones, an 
actress who usually played the trou- 
blesome siren in films such as King 


Creole with 
Elvis Presley and A 
Hole In The Head with 
Frank Sinatra. The children 

Wednesday and Pugsley were played 
by Lisa Loring and Ken Weatherwax. 

The original series was followed by 
a poorly received television special 
called Return Of The Addams Family 
in the early '70s, reuniting most of the 
original cast in colour. The Family 
then suffered the indignity of their 
own Hanna-Barbara cartoon, Two of 
the original actors, Ted Cassidy 
(Lurch) and Jackie Coogan (Uncle 
Fester), were persuaded to provide 
their own voices, but it didn't help. 
The plots, such as they were, revolved 
around the Family touring America in 
a trailer outwitting various con artists, 
and the characters became practically 
interchangeable with anything else 
showing on Saturday mornings. So it 
has been over 15 years since anyone 
meddled with Charles Addams’ 
creations. Until now: their first feature 
film. 

At a cost of $30 million, the 


1 


"hy |, acclaimed director of photography 


making of The Addams Family was 


more bizarre and twisted than the plot 


of the movie itself. Producer Scott 
Rudin (Flatliners, Aliens, Wall Street, 
Raising Arizona) had been wanting to 
make the movie for five years. Firstly, 
contractual wrangles over rights to 
sequels forced him to work as an 
independent producer. Then, over 
half way through filming, the parent 
company, Orion, had to sell distribu- 
tion rights to alleviate their financial 
problems. 


he tale gets even worse. 
Various name directors like 
Terry Gilliam and Tim Burton 


tumed the film down and The 
‘Addams Family became the directo- 
rial debut for Barry Sonnenfeld (an 
s on such films as Misery, When 
Harry Met Sally and Raising 
| Arizona). Rumours 
abounded that Sonnenfeld 
was not coping well 
emotionally with his 
new responsibilities. 
He actually fainted 
during an execu- 
tive budget 
meeting and 


came to only to 
burst into tears. 
Director of 
photography, 
Owen Roizman, 
quit for another 
project and his 
replacement Gale 
Tattersall became 
too ill to work for 
several days. Star 
Raul (Kiss Of The 
Spiderwoman, 
Presumed 
Innocent) Julia 
burst a blood vessel 
in his eye and 
couldn't be filmed 
until it cleared, and 
the director had to 
take time off to tend 
to his wife when she 
needed major surgery. The actor play- 
ing Thing suffered abrasions from 
scuttling across asphalt and there was 
a spate of migraine headaches. All of 
this in a mere 20 weeks. As co-star 
Anjelica (Prizzi’s Honour, The 
Witches, Crimes And 
Misdemeanours) Houston put it: “It 


was one of those movies where 
nobody fell in love. They just got 
sick." 

Gossip and misfortunes aside, The 
‘Addams Family gathers an impressive 
array of talents both in front of and 
behind the cameras, and takes great 
pains to keep Addams’ sophisticated 
wit intact. The mansion looks appro- 
priately creepy, decrepit and desolate, 

although in real life it was 


* 


a facade built new at a 
cost of £100,000. Massive sound- 
stages and two of the few remaining 
architecturally interesting theatres in 
Los Angeles provide most of the interi- 
ors. 

Stars Julia and Huston look 
uncannily like their creator's original 
off-kilter drawings and warmly 


develop a marital relation- 
ship that the television show 
could only hint at, Uncle 
Fester, around whom 
the plot revolves, is a 
physically transformed 
Christopher (Back To 
The Future) Lloyd. And 
Twin Peaks fans will 
recognize Carel 
Struycken as the non- 
verbal butler Lurch, 
While the film's 
effects personnel 
have a continual field 
day creating hidden 
passageways to 
subterranean 
caverns, food that 
moves and library 
books that take 
their titles all too 
literally, they went 
all out on the 
disembodied hand 
known as Thing. 
Confined to life in 
a black box for 
1964 television, 
here it roams 
freely. Battery- 
operated models 
will be coming 
soon to merchandising outlets 
everywhere, no doubt, 

Fans of Charles Addams and, to a 
lesser extent, of the TV series have 
been justifiably apprehensive about 
the final product of all this Tinseltown 
tampering. But they can rest assured 
that Hollywood has been unusually 
respectful of their sources. References 
to the original cartoons abound as a 


4 


tribute to Addams and still prove to be 
funny. There are several affectionate 
tips of the creative hat to television's 
rendition as well, but the overall mood 
is the more complex and dark one of 
the creator's intention. Adults will 
respond to the humour found in 
blithely contradicting society's expec- 
tations and children will enjoy the 
anarchy of the Addams kids’ antics. 

This is, however, a film born in the 

caring, sharing '90s. The first warning 
is that the original finger-snapping 
theme music has been replaced with 
the ‘Addams Groove’ by (ex-MC) 
Hammer, in another cinematic 
triumph for product placement. The 
second warning is that there is A 
Moral. No one is allowed out of the 
theatre until they have seen the dawn 
of enlightenment and can repeat en 
masse, “Non-conformity Is Good.” It's 
not enough that the Addams family 
members obviously thrive in an atmo- 
sphere of unconditional love despite 
their eccentricities; the audience has 
to beaten about the the head with it. 
Punters apparently might miss the 
point unless the filmmakers figura- 
tively write it in technicolour neon 
across the big screen. 

Those are quibbles, though. The 
fact remains that the wit and vision of 
Charles Addams survive remarkably 
intact and humourous, without 
‘coming across as silly. While neces- 
sarily highly stylised, every part of the 
film revels in some sort of authentic 
ity. And in these politically correct 
times, maybe there are people who 
need to have it spelt out that it is 0 
to be different. At least in The 
Addams Family, it's done w 
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METALLICA 


Waking Up The Neighbours 
Use Your Illusion II 

Weld 

Use Your Illusion | 

Levelling The Land 

Crazy World 


-_ We Will Rock You 


Internal Exile 

No More Tears 

Decade Of Agression 

Bat Out Of Hell 

The Power & The Glory 
Wall Of Hits 

Takin’ it To The Streets 
Metallica 

Nevermind 

Born To BeWild 

Reckless 

Decade Of Decadence 
Rock ‘Till Your Drop 
Pretty Hate Machine 
Appetite For Destruction 
Blood Sugar Sex Magik 
Slave To The Grind 
Shake Your Money Maker 
Ceremony 

Timespace - The Best Of 
A Weapon Called The Word 
Rocking All Over The Years 
Psychotic Supper 
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Guns N’Roses 
Neil Young 
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Ozzy Osbourne 
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NEIL YOUNG 


LIQUID JESUS, were recently Black Bush (Ireland) 
in town to promote their % SS poasbente sca 
\ Za 


aloum ‘Pour In The Sky’. Rock after-taste which takes me 
Power joined them on a gratuitous 


back to my childhood.” 
Todd: “Two aspirins and this 
day of whisky tasting. The band — could cure any problem in 
ai life - and that’s not 
Buck Murphy, Todd Rigione, Scott Tracy, 
Johnny Lonely, John Molo — set off for the " 
Meas, : pubs of Soho with our photo geezer 


rubbish.” 
Power Towers Tasters: 
Sharp. A bit of a jab, 
but you can still talk 
after it. Good nose. 


1002 MARK WEBB and the Power Towers Posse, Funny after-taste. 
®t / downing the original amber nectar from unmarked Metallic. Strong but 
glasses. LIZ FLAVELL was there to make sense of the ncontiiee eos 


slurred speech, armed with aspirin and Rock the autumn rather 
Power-embossed sick buckets... " an ie eee: 


Canadian Club (Canada) 

Liquid Jesus: All curiously unavailable 

for comment. 

Power Towers Posse: A different taste. 
A keen bouquet with a hint of summer 

nights and hall carpets, etc, etc. 
Very smooth with a delicate taste. 

The men insisted that this was one 

for the ladies, then passed out. 
Very good for cocktails too! 


lit 


i Ganall n 


Long John 

(Scotland) 

Buck: “Not strong enough for my 
tastes. | prefer a Scotch with the 
bite of a Pit Bull!” 

Power Towers Posse: Looks like 


a sample, and not very strong. 
Friendly and very light. One for 
the ladies. 

—= 

aa | 


Teachers (Scotland) 
Teen, Johnny: “Kinda gasoline-like 
but smooth none the less. 
Gas is a good buzz 


ern Pe: (10-year-old Scottish malt) 
var goad Naha = Todd: “I'm a whisky drinker and this is one of the best I've had. | 
: Gl io avieedpscatnk te 7 can see myself gargling with this in the morning. Very good for 
E ACH ERS (pees ge. : dope smokers; cleanses the glands and moistens the throat.” 
; | throat as much as others; as Buck: “I’m hooked. Another one of those please!” 
iy, | Very strong. Drink a lot of it and Austin N Power Towers Tasters: Nice and peaty, it’s got the sole of some- 
: ] you wouldn't fall over. Not ene hols body's welly boot after walking through the glens in there. Earthy 
| you'll embarrass yourself with in Po and warming, One for the men! 
fecvion of Ol) front of the relatives. ‘ 
A Wild Turkey 
(USA) 
Power Towers Posse: Nice ‘n’ sweet 
"uci, | and woody. Nice, sort of sickly, very 
‘Special thanks to: Liquid Jesus and MCA, The Fox : ~ syrupy taste. American woody taste; 
rey Jr ‘Admiral ape fraps rf not like eating peat, more like eating 
trees. Almost fruity. Everyone liked it. 


send whisky to taste: Allied Breweries, |.D.V, " 
Campbell Distillers, Whyte & Mackay, William Grant . — 
Sons Ltd and George Ballentine & Sons Ltd. é 


Jim Beam (USA) 
Scott: “Very smooth; it’s got a lovely bouquet.” S37 Tennessee standard. A good 
Buck: “Lay a piece of tin out and let it rust, lick it when od classic tanta? 
wet and this is what it would taste like." Johnny: “If it's good enough for 
Power Towers Tasters: Guessed it was a bourbon, but _ Duff, it's good enough for me”. 
by this time the old taste buds were beginning to fade. > Power Towers Tasters: You can 
The aspirins were running out, the ice packs had ‘ taste the barrel. Very strong; so 
melted and the first sick bucket was christened with a | strong that the men had to say 
the name ‘Eeuuurrgh’. Those still coherent hy alist thile was one for the men: 
commented: Smelt and tasted sweet, but ina J At this point the ladies pointed 
pleasant way; Friendly but not over powering; A l/s ouniewaxalen'one tonthe 
big thumbs up. . women too! A winner all round, 
ste but best drunk straight from the 
bottle - especially if you're a 
ist with Guns N’ Roses. 


Jameson 

(Ireland) 

Liquid Jesus 

(starting to wonder 
whether this was 

such a good idea): 

“Er, no thanks”. 

Power Towers Posse: Nice 
woody taste. Rounded 
flavour. A lot of character. 
Very drinkable. Aromatic. 


Glenfiddich 

(Scotland) 

Buck: “I like this. After it goes 
down it sends a shiver through 
you which is just like an 
orgasm”. 

Power Towers Posse: Anaemic- 
looking; in fact quite fierce for 
‘one so light. Looks like it should 
be weak but definitely not. Good 
after-taste. Autumnal. 


Southern 
Comfort (USA) 

Scott: “The first time 
| was ever sick with alcohol was on 
Southern Comfort. A friend and | drank 
a whole bottle between us when | was 16 
years old. It showed me what alcohol 
was all about”. 
Power Towers Posse: You can smell this 
a mile away. Sweet, syrupy, tangy, 
tastes of oranges; very aromatic, you 
could pour this over ice-cream. One to 
be savoured with coke. The ladies were 
big fans of this one! 


Power Post icitec’vy andy stout 


Read all about it! JANE'S ADDICTION in “they are not God" shock horror 
exclusive. A reader proclaims rock is dead! No passion for Fashion 

lly red patent thigh high boots!). Keep them coming in by writing 
to: Rock Power, Power Post, 193 St John Street, London EC1P 1EN. 


JLLUSTRATION JOSEPH SILCOTT 


(espe 


Perry Farrel 


AREADER RANTS 

Dear music lovers, 

Rock is dead, commercialism rules 
ok, image and money are more 
important than good music, all the 
caring bands play the stadiums for 
large amounts of money so that their 
fans at the back can't see. 

The records are overproduced and 
the bands (through mass press 
saturation) are overrated. Original 
thoughts and ideas and 
individuality have been shelved in 
favour of copying their 
contemporaries. 

Oh yes, rock is dead. It's in the 
hands of big business and image 
makers. The pubs are full of R&B 
bands, the clubs are full of designer 
rockers and talentless wannabe page 
three girls. So, if you are a real music 
lover, just answer this question (and 
honestly think about it). Where is the 
true talent? | have an answer but it's 
six feet under. 

| care about music, and | fear not 
only for its future but also what it's 
become. I'm not taking anything away 
from Guns N' Roses or Metallica or 
Bon Jovi or any of the well know 
bands that are around, but my 
problem, if you like, is that this is all 
we get to hear and see, the alternative 
to that of course being force fed bands 


this man the guru of a new generation? 


that are not serious about what they 
do. Their only interest is money/image 
or more obviously just getting their 
picture in the magazines, Come on, 
who are these people? What are the 
bloody record companies/promoters 
really up to? 

GWAR/Dread Zeppelin/ 
Gargleblud/Haunted Garage/Chrissy 
Steele/Lisa Dominique etc etc...not 
much talent there but the press keep 
giving them exposure, so what 
chance does real talent have? Sodding 
none, that's what. If you've got big tits 
or are covered in blood, have big 
money backing and pretty looks with 
clothes to match, you've made it. If 
you're talented and want to make it, 
to become maybe the future of rock, 
then you're fucked because the press 
and the companies are not interested, 

With character assassinations 
from ill informed or just plain stupid 
reviewers/editors etc, that's it. Get a 
nine to five job and watch rock die in 
its own self-perpetuating shit 

Andrew Talmy 
London. 


ADDICTED TO HYPE 

Okay, so there's a hype around 
Guns N’ Roses big enough to lose a 
small Latin American country in, but 
what about the one festering around 


Jane's Addiction? Yes, before you 
chew my head off, | agree that The 
Jane (as trendy wankers everywhere 
tend to call them) are a superb band, 
but worthy of the elevation to 
Godhead? | don't think so. 

To be quite honest, | can’t 
remember the last time someone 
wrote anything bad about them, 
never mind the odd snippet of 
criticism. What is this? Is Farrell the 
guru of a new generation who'll just 
nod their heads and bend over cheer- 
fully in front of him 

Jane's Addiction are not a mas- 
sive band commercially, and are only 
the saviours of the known universe in 
the weird and esoteric universe 
inhabited by rock writers. For anyone 
else to disband at this moment in 
their careers, word-processors would 
have been sharpened to rant on 
about cynical marketing exercises. Is 
the shaman a sham? No one seems, 
to be bothered to find out 

John Randall, 
Worksop. 


Well, you know what they say, As our 
esteemed editor's always telling us, 
there’s a big difference between 
kneeling down and bending over. 
Jane’s Addiction were a fine band, 
but maybe the obituaries will be a 
little more demanding. 


PROG NICKERS 
| Just thought I'd let you know that 
after listening to ‘Estranged! on ‘Use 
Your Illusion I!’ | really think 
Marillion should sue, C’mon Axl, 
come clean. When's the Genesis 
cover version album coming out? 
Fish’s Sporran, 
Brighton. 


MILLIONS LIKE US 

| read an interview with Guns N’ 
Roses in the fourth issue of Rock 
Power. It was a great one. Then | read 
something called ‘The New Breed’ 
and | got so pissed off! How could you 
write that f-ing (sic) shit about W, Ax! 
Rose. You wrote that ‘One In A 
Million’ is both racist and 
homophobic. That's a big lie. 

If you would care to listen to the 
whole song, you would understand it, 
since in that song he also sings; 
‘Radicals and racists don’t point your 


finger at me’ in the third verse. Why 
don’t you listen to all of the song 
before you say things like that about 
it? If he had any hate towards ‘homos' 
he would have reasons. 

He doesn't hate them even if he 
doesn’t love them. But hey! Wake up, 
and look at the reasons. He was only 
eighteen years old when he was 
almost raped by a gay. That 
happened in Los Angeles, but he was 
lucky and got away. So, is it really any 
wonder why he dosen't love ‘homos'? 
So why don't you stop complaining 
about them? They are great guys!, 
and they make wonderful music. 

Maria Olsson, 
Sweden. 


Yeah right, and Axl’s gonna win an 
award for promoting peace and love 
some day. That rather pathetic 
excusing of some of his more 
unsociable thought-processes is posi- 
tively the last letter we'll print on 
Guns N' Bloody Roses for a long time. 
Overexposure...nah! 


FASHION DISASTERS 
I've been buying Rock Power ever 
since it came out as it's a great mag, 
but | have just one complaint, sack 
your fashion editor. I've never seen so 
much rubbish in my life 
Rock Power is set at a high 
standard, everything in it is brilliant 
except for the fashion pages, it's the 
only let down and if you have any 
sense take my advice, get rid off that 
person. |'ve never known anyone to 
wear rubber, latex and patent thigh 
high boots, especially at those prices 
I'm sure 99% of your readers will 
agree no-one would buy or wear that 
sort of tasteless crap 
There’s one thing that I've never 
been able to suss, and that's why do 
people think that people who like 
heavy metal, no taste. Is that how 
your fashion editor perceives rock n’ 
roll? Please get some decent stuff in. 
Carmen Cole, 
Oldham. 


Unfortunately a quick straw poll 
around Power Towers finds ninety 
percent of us well and truly in favour 
of thigh high boots and rubber, 
especially if you add some 
blackcurrant yogurt to the equation. 


The small guy with the big voice, Ronnie James Dio, has returned from Dungeons and 

Dragons land to the BLACK SABBATH fold for one last stab at scaring little old ladies and 
Evangelical priests. DAVID GALBRAITH asks the original black sheep of the family, TONY 
IOMM| and GEEZER BUTLER, if this is going to be Heaven or Hell...? 


Geezer Butler and, er... 


thad been rumoured for almost a 

year, so it came as no surprise 

when Ronnie James Dio recently 
announced that he had put his own 
band ‘on ice’ and that he and former 
Dio drummer Vinny Appice were to 
rejoin a Black Sabbath line-up 
completed by original bassist Geezer 
Butler and the ever present Tony 


lommi 
Yet in some respects that 
announcement was surprising. When 
this foursome last worked together on 
the ‘Mob Rules’ and ‘Live Evil’ 
albums nearly a decade ago, they 
split amid acrimony and recrimina- 
tions. This was the disintegration of 
what many believe to have been the 


Geezer Butler? (Tony lommi actually - '70s rock Ed.) 


best-of the many Sabbath line-ups. 
The split was undeniably detri- 
mental to all concemed. While 
Ronnie James Dio's career did well in 
the short term, with the outstanding, 
success of the ‘Holy Diver’ album 
Dio's standing as a major force in 
metal has all but vanished. His 
diminutive stature, sartorial absurdi- 


Black 


to the future 


ties and outdated Dungeons & 
Dragons lyrics conspired to make him 
an easy piss-take for the press. 
Ronnie's credibility has faded; he has 
become last year's model — an ex- 
member of Rainbow and Sabbath 
playing trad metal to a public intent 
upon the glamour and glitz of rock's 
brat pack. 

Sabbath too have been attempting 
to avoid the brickbats for the last 
decade. With Tony lommi being the 


only permanent member, there has, 
been a steady defection of fans 
dissatisfied with both the musical 
direction and lommi's insistence that 
he would not let the band die grace- 
fully. 

For many — perhaps those too 
young to revel in the anticipation of 
this line-up's new album — this rejoin- 
ing will be seen as a cynical attempt 
to breath some much needed oxygen 
into two flagging careers. Few would 
contradict those people. Equally, 
though, if this line-up was responsi- 
ble for some of the very best metal of 
its era, it would take a brave person 


to bet against them coming up with 
something equally as valid now 
they're back together. 

Geezer Butler and Tony lommi 
seem to think it's working to plan, 
too. For the record, | spoke to Butler 
then lommi in two separate inter- 
views but the questions | asked were 
either the same or, in lommi's case, 
requests for clarification any of 
Butler's ambiguities, 

The most obvious starting point is 
the cessation of hostilities between 
the Dio and Sabbath camps. It 
seemed at the time of the split that 
there was no way the band’s 
members would ever work together 
again. So what had been the reconcil- 
ing factor? 

Geezer laughs, “Probably not 
speaking to each other for nine years 
Me and Tony have always maintained 
contact obviously and then | got on 
stage with Ronnie last year in the 
States to jam with him and we just 
got a really good feeling together 
Seeing Ronnie again after all those 
years It just...,” Butler pauses, 
“clicked! All the animosity was gone 
right there, it was just so good to be 
onstage with him again.” 

“Time heals most things,” lommi 
says slowly. “It was one of those 
things, one of those misunderstand. 
ings that everybody, including me, 
took just a little too far.” 

But there must a niggling doubt 
that it might all raise its ugly head 


again The potential is there. 

“Well we've been working together 
for the best part of the year so far 
and, though it started off really well, 
we did have a little ‘cool’ period for a 
bit," admits Butler, “and we really 
didn't know if we had it in us or not. 
Obviously the music's got to live up to 
the line-up and this last three months 
it's been going great and, like | say, 
it's really clicked.” 

lommi won't be drawn on how 
bad the ‘cool’ period was. “It was just 
something that happens with most 
bands when you've been apart for a 


while, particularly if you've been 
doing your own thing. Ronnie's had 
his own band; I've had Sabbath; 
Geezer's been working with Ozzy. It 
just takes a while to settle into work 
ing together again. 

“We've all been away fi 
other and it's natural that when you're 
trying to work as a band again there's 
a little sorting out to be done. It's all 
working great now,” he says with no 


m each 


little conviction before bursting into 
laughter. “We did go through a sticky 
patch though, | must admit. 


ince 1978 and the departure 

of Ozzy Osbourne from the 

band, the line-up has ne 
seemed remotely stable, Musicians 
like Glen Hughes, lan Gillan, Eric 
Singer, Neil Murray and, more 
cently, Tony Martin and Cozy 
Powell have all been, seen, and left 


r 


rec 


With the departures that created the 
vacancies for Dio and Appice, no 
explanation was forthcoming at all. 

“| think that Tony Martin had gone 
just about as far as he could in the 
old Sabbath line-up,” states Geezer. 
“As for Cozy, well Warner Brothers 
(Sabbath’s US label) wanted some 
demos from us and at a pretty crucial 
stage Cozy was injured in that acci- 
dent he had. The label were really 
pressing us to hear what we were up 
to so they suggested that we got 
Vinny Appice in and the rest just went 
on from there.” 

Isn't saying that Tony martin had 
as far as he could” 
emism for saying that 
to make way 
et confirms nor 


simply a eup 


he was shown the 


for Dio? lommi neit 


denies this but, in truth, it leaves us 
in no doubt. He begins hesitantly 
Eh 


singer; there’s no knocking him at all 


| think that Tony was a great 


The only thing he does lack, which 
he'll admit to himself, is experience. 

's very difficult to come into a 
band like this who play to thousands 
of people when you're used to playing 
in smaller places. It was really diffi 
cult for him and | thought he handled 
it really well, but he'd admit himself 


that sometimes he was lost for things 
to do, things to say, He was following 
people like Ozzy, Ronnie, lan Gillan, 
names and people that he'd always 
looked up to and it was really difficult 
for him, In the studio he was pretty 


much faultless but | think that what 
Geezer meant was that Tony had 
gone as far as he could touring-wise.” 
There can be no doubt that the 
fluidity of Sabbath’s personnel has 
added to their credibility problems. 
There was even the infamous piss- 
take that suggested Tom Jones had 
joined the band. In the face of such 
ility, how difficult 


derision and insta 
has it been for lommi to maintain 
faith. 

The guitarist sighs heavily, “Oh | 
went through a rough period — as | 
think anybody would in that position 

but | believe in what | do and | 
always have done.” 

A hint of exasperation creeps into 
his voice. “Y'know, | never left the 
band, although | tried to get away on 
the ‘Seventh Star’ album, which | 
wanted to be a solo album. I've told 
the story of why it ended up being a 
Sabbath album a million times before 
but essentially the label wanted a 


bath album so they took that 


But is he ready for more criti 
cisms? There will be those who view 
this reformation with downright cyn 
cism. 

“| hadn't really given it much 
thought.” lommi admits. “We might 
all have been a bit cynical about it 
until we saw how well it was work: 
ing. What will be important, though,” 
he concludes, “is the stuff we come 
out with.” @ 


Ronnie James Dio (foreground, fetching fashion accessories) onstage with Butler and lommi during happier Sabbath days 


“Well, we've been working together for the best part of the year so far and, though it started 
off really well, we did have a little ‘cool’ period for a bit.” — GEEZER BUTLER 


end in the Metal 
Clowns... 


ARCHAOS are back in the ring with Metal Clown, another 
anarchic performance that turns circus on its head and 
chainsaws its legs off. LIZ FLAVELL survived the show... 


Archaos are back in Britain with Metal Clown, a 
brand new show which yet again throws the rules 
of circus into the air — and one or two chainsaws as 
well. But chainsaws have lost the cutting edge as 
far as Archaos director Pierrot Pillet Bidon is 


concerned, even if audiences could probably watch 

performers juggle them from now until eternity. 
Archaos was the rebel-with-a-cause baby born 

of Pierrot five years ago Ever since, it has had audi- 


ences mesmerised by motorbike acrobatics, offbeat 
high-wire antics, freaks, burnt-out cars, loud, loud 
music and its sheer energy, working everyday 
images of city life, machinery and people into a 


circus performance 

The vision behind Archaos has taken one more 
step towards art not for art's sake with Metal Clown 
using its strong sense of allegory to portray a 
corrupt and increasingly technological society 
exploiting the beauty of the world. The usual 
ramshackle array of broken cars, diesel lorries, 
bikes, fire, smoke, overpowering rock music cour- 
tesy of Brixton's Thunderdogs join the mindlessly 
gibbering, self-destructive and hilarious metal 
clowns, but to counter their image Pierrot has 
brought in a 40-strong Afro-Brazilian martial arts, 
dance and musical troupe. 


Another metaphorical visual wonderland is 
created, in which the rise of a dictator is envisioned 
in the sinister meanderings of a guy in a pink mac, 
on stilts, with a gas mask. Violence manifests itself 
in infanticide, abduction and cruelty as the 
Thunderdogs play louder; the belligerent metal 
clown drinks petrol from a doll’s head to throw 
flames from his mouth; and cars career across the 
stage taking captives as they go. Death is repre 
sented by two aerialists who spin and weave on a 
mast high over the audience, encapsulating the 
danger of Archaos as they perform without a 
net 

The downfall of the dictator is finally visualised 
as the stilt walker is toppled from his lofty heights 
and his balls are sliced off and juggled by another 
of the performers. The grace of the indigenous 
Brazilian people is once again allowed to flourish as 
the dance troupe perform the transfixing finale. 

Pierrot is already planning the next Archaos 
performance, due in about three years. Itll be 
bigger and crazier; but you'd be a clown not to 
catch them now. @ 


Archaos have just finished a run at 
Wembley Stadium, moving 

to Battersea Wharf 
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NEIGHBOURS GOT A BIT 
SUSPICIOUS WHEN THEY 
RD HIM SCREAMING, 
JUST BEFORE THE 
GRINDERS STARTED. 
THEY CALLED US. 


L ‘a ta 
YEAH, THE FINGERPRINTS ARE INTACT. 
DEFINITELY THE OCCUPANT. 


ONE GOOL JOHNNY COOL BY NAME 

DEEVAY WITH RADIO RADIO RADIO. 

CAUSE OF DEATH... WELL, KIND OF 
OBVIOUS, REALLY. 


NO SIGNS OF STRUGGLE. 
APARTMENT WAS LOCKED HE GOMES HOMES MARES. 
HIMSELF A CUP OF SYNTHI 
FROM THE INSIDE. RECKON CAF ALL NICE AND CALM 
WE CAN RULE OUT MURDER. ae 
THEN TAKES A HEADER DOWN 
THE GARBAGE GRINDER? 


YOU DON'T FIND MANY 
SUICIDES DONE ON THE SPUR 
OF THE MOMENT LIKE THAT: 

SIMONSON. 


HOW 
ABOUT 
SUICIDE? 


GARTH ENNIS 
GLENN FABRY 
TOM FRAME 


CONTROL, THIS IS DREDD. 
GET A PSI OVER TO BRUNO 
BROOKES BLOCK 

ROG 


PALMER'S ON STANDBY — 
ON HIS WAY. 


PALMER ? WE GOT 
ONE FOR YOU, SON. 
GET TO WORK. 


OKAY, WE FIGURE THIS BIT IS WHAT'S LEFT OF THE 
BRAIN ~ THAT SHOULD BE THE FRONTAL LOBES: IF 
YOU WANT TO WORK YOUR WAY BACK FROM 
THERE. GOOD LUCK. 


(SEE PSI-DIV ARE 
ON FORM, AS 
USUAL. WHAT A 
GREENE... 


MED UNIT TO LUX APT 

FOUR TWO, BROOKES 

BLOCK! PALMER IS 
DOWN! 


HIM? HOW CAN! GET 
RESIDUALS OFF — 


WE SCRAPED HIS TOP HALF 
OUT OF THE GRINDER PIPES. 
YOU SHOULD FIND WHAT 
YOU NEED IN THERE. 


PALMER REACHES OUT WITH HIS 
MIND, SEARCHING, PROBING. 


MAKING CONTACT WITH THE ECHOES OF 
THE DEAD MAN'S LAST THOUGHTS... 


THE WHAT, PALMER? 
WHAT'S IN THERE? 


YOU GOT IT, PEOPLOIDS! THE COOLEST DUDE » 
IN ALL OF COOLDOM IS ON THE WAVES; 


Y sooo MORNING; 
MEGA-CITY ONE! 
COOL JOHNNY GOOL 
BOPPIN' ATCHA WITH 
RADIO RADIO RADIOS 
TWENTY-FOUR HOUR 
RED-HOT MEGA FUNK! 


ER...IT'S) UM, 


MR HESITANT, AH, 
COOL JOHNNY... 


AND STRAIGHTAWAY WE GOT US A CALLER: 


1 WH, 
WHO'S THAT CALLING THE KING OF COOL? DEAE eatin vou Ooh 


FOR US, HESITANT ? 


BYE BYE, HESITANT! HAHAHA! HE'S 
HESITANT, THAT GUY, HE REALLY IS! 


YO, LADY! THE COOL ONE IS OFF ON 
VACATION — THAT'S BOWEL VACATION, 
BABE; BACK IN FIVE 


OKAY, PEOPLES ~ TIME FOR THE 
GAKESHAKIN', BOOGLESHOOGLIN' 
NOISE! STRAIGHT IN AT SIX ON 

THE CEE RAP CHART, HERE'S M.C 

VAGKUERK NO-TUNE AND DEEJAY 
RAWKUS WITH "WE STOLE 
THE BASSLINE"! 


SOMITIT! 


UNFORTUNATELY FOR THE COOLEST 
DUDE IN ALL OF COOLDOM, THE 
RADIO RADIO RADIO CONVENIENCES 
ARE IN URGENT NEED OF A LITTLE 
MAINTENANCE — 


{ UUUNNNH... 
UNCOOL, MAN 


Bur You CAN'T KEEP A GOOD CRETIN DOWN, AND AFTER A 


HEY, COOL VOHNNY COOL... WHY WHAT IN GRUD'S 
QUICK VISIT TOA MED UNIT, COOL JOHNNY COOL WAS BACK... DON'T YOU GO FRY; NAME I$ HE DOING? 
GET WITHIT, BABES AND BABELETS: COOL JOHNNY COOL 


OUT OF TRACTION, BACK IN ACTION AIN'T NO LOO CAN 
KEEP ME FROM YOU! 


ER 
SAY AGAIN, 
CALLER...? 
y) 


WHO'S THAT ON THE LINE | MEAN IT, COOL JOHNNY COOL. WHY 
FOR THE UNK OF FUNK? DON'T YOU DROP DEAD ~ OR BETTER YET, 
JUMP OUT OF THE WINDOW ! 


JOHNNY, STOP! 
WE'RE TEN FLOORS 
UP, YOU JERK! 


WHaT's 
WRONG wt 
x! 
Your JOHNN UH... THE DUDE ON THE 
PHONE TOLD COOL JOHNNY 
T0 D0 IT, BABELET, 
DIDN'T YOU HEAR ? 


WHAT ? THE GUY WAS PHONING 
ABOUT YOUR RAPATTACK Quiz, 
VOHNNY! WHAT ARE YOU ON? 


QUIZ...? 
THAT'S NOT 
WHAT THIS 
DUDE LOBED... 


DIDN'T YOU HEAR HIM, MY MAN? HE TOLD 
THE PRINCE OF ALL CATS TO GOFRY...TO 
DROP DEAD! YOU MUST'VE HEARD HIM! 


ON AND ON AND ON, 
DRONING AWAY 
WITH YOUR STUPID 
VOICE, NEVER 
SHUTTING UP! 

- 


WE ALL HATE YOU, } 


COOL JOHNNY 
cool: 


FOR SOME REASON: COOL JOHNNY COOL SPENDS HIS DAY 
ATTEMPTING TO FOLLOW THIS UNFRIENDLY ADVICE. 


EX 


YOU'RE A TOTAL SLIMEBALL, COOL JOHNNY 
COOL! YOU'VE BEEN GETTING RIGHT UP 
QUR NOSES FOR FAR TOO LONG, COOL 
NOHNNY COOL! = 


JOHNNY! NO! 
4 


YOU GONE CRAZY, 
MAN? 


GLUG-GLUBBLE-GLUG 


& 


SORRY ABOUT THE DELAY, FUNKFANS — 
LITTLE UNCOOL ACTIVITY THERE FOR THE 
MAN YOU ALL LURRRVE! 


BUT LET'S FORGET THE BAD AN' START 
GETTIN’ RAD! YOU GOT RADIO RADIO 
RADIO BEAMIN' ATCHA WITH THE 
HOTTEST ~ 


YOU GOT ANY IDEA HOW ANNOYING 
YOU ARE, COOL JOHNNY COOL? 


| HOW ABOUT YOU JUST OFF YOURSELF 


AND BRIGHTEN UP OUR WHOLE DAY, 
COOL JOHNNY COOL ? HOW ABOUT IT? 
— oa 
YEAH! GOON! ENDITALL! 
You've NO IDEA HOW 
(MUCH WE HATE YOU, 
COOL JOHNNY COOL! 


KILL YOURSELF 


2 
L00K, JOHNNY, YOU'RE OBVIOUSLY UNDER A ¥ = || AND $0, COOL VOHNNY RETURNS HOME. BUT THE 
LOT OF STRESS. NOBODY ELSE HEARS THESE VOICES AREN'T FINISHED WITH HIM YET. . . 
WOIGES YOU KEEP TALKING ABOUT~IT'S |} ; 
ALLIN YOUR HEAD. } BUMMER: BABE! 
; a TOTAL COOLNESS 
DEFICIENCY ! 


YOU BETTER TAKE SOME TIME 
OFF, JOHNNY.~ SEE A DOCTOR, 
HUH ? CAN'T HAVE OUR TOP 

DEEUAY GOING OFF THE RAILS. 


WHAT IS THIS, MAN? 
WHY ARE THESE UNFUNKY 
VOICES HASSLING THE 

DUKE OF DEF? 


BECAUSE YOU'RE AN ANNOYING 
LITTLE TWERP, COOL JOHNNY COOL! 
. 


) 

EVER FANCIED SWALLOWING A COUPLE 

OF RAZOR BLADES, COOL JOHNNY 
COOL? GOON. DOIT: 


TELL YOU WHAT, HOW ABOUT 
YOu JUST THROW YOURSELF 
DOWN THE GRUDDAM GARBAGE 
GRINDER, COOL JOHNNY COOL : 


BUT-BUT WHY? 
WHY ARE YOU DOING 
THIS ? WHAT DO 

YOU WANT ? 


IRRITATING, BORING, USELESS 
PIECE OF yeti COOL JOHNNY 
OL! 


WE WANT YOU TO 
KILL YOURSELF, 
— COOL JOHNNY COOL: 


UUST THAT. THE VERDICT. HE...HE MUST HAVE BEEN... MUST HAVE HAD A LATENT 
PSI-TALENT. COOL WASA PSI. HE STARTED PICKING UP 
IT WAS EMANATIONS FROM THE WHOLE GITY, DREDD. EVERYONE 
EVERYONE. IN MEGA-CITY HATED THE GUY —AND ALL OF A SUDDEN 
HE COULD FEELIT. 


AND IT WAS 
$0 STRONG IT 
KILLED HIM 


ALL THOSE PEOPLE, DREDD ~ MILLIONS OF THEM. WHY? WHAT WAS 


YEAH. YEAH. q THEY KILLED HIM JUST BY THINKING ABOUT HIM, + $0 BAD ABOUT 
IT GOULD : AND THEY DIDN'T EVEN KNOW THEY WERE DOINGIT... 7 COOLUOHNNY COOL? 


THIS 1S A TAPE OF HIS LAST 
SHOW: PALMER. RADIO RADIO . 
RADIO SENT IT OVER. MIGHT GRUD! | HOPE 
GIVE YOU A HINT. THE LITTLE CREEP 
ROTS IN HELL! 


py 


COOL JOHNNY COOL IN THE AFTERNOOONN... AND THE 
EVENINNNNG... AND ALL NIIIGHT... AND THE MORRRNINNG. 


YO, PEOPLE OF GROOVY CITY ONE! THIS IS THE SMOKIN’ 
DUDESTER BLASTIN' OUT THE FUNK, GOOL JOHNNY COOL! 
AMI HOTOR ARE YOU SNOT? LET'S GET STRAIGHT INTO 
THE CHARTS —NO! LET'S NOT! LET'S TALK FOR A WHILE 
ABOUT ME! I'M THE GOD OF COOL, THE BUDDHA OF - 


NEXT PROG: ANY OLD IRON? 


rN 


sultans of sonic terror tick. 


lew York is an extremely tribal place. It’s full of 

Isub-cultures that never interact, so it’s probably 

the most segregated city on earth, And we are 
the victims; we're very close to the dirt. We're almost 
looking through rats’ eyes at the whole experience. 

At the mouldy core of the Big Apple, Prong’s 
Tommy Victor is infected with rage. Disgust at his 
fellow city dwellers, loathing for the conservative 
confines of the American Dream and a righteous 
anger directed at those who've accused his band of 
selling out are what fire this bleak vision. And it’s 
stamped in cold gleaming metal across the grooves of 
their fourth and finest album, ‘Prove You Wrong’ 

I bust my ass making this album,” he splutters 
on. “It's an aural accumulation of the experiences of 
my life; being pushed around for the last 16 years 
And it’s all done without compromise, which is a 
hard thing to do, considering I'm starving to death 

But if you expect the results of this man’s wrath to 
sound as combustible as a beerboy’s stomach lined 
with 20 pints and a vindaloo, then think again. 
‘Prove You Wrong is controlled menace, the chilling 
atmosphere of a night stalker on the prow! before he 
makes his strike. 


i 


The latest ina long line of aggrieved New 
Yorkers, PRONG unleash their rage through 
their music and set out to irritate people 
as much as the city irritates them. 

TRISH JAEGA finds out what makes these 


rN 


“| don't like any- 
thing blatant,” Victor 
articulates. “We use 
violence without 
profanity, and we 
try and do itin an 
way, It took 
a whole six-month 


intense 


period of depression and soli: 
tude to record it, and the lyrics took more like a 
year for me to write. So it’s more like a Blood Simple 
than a Nightmare On Elm Street. You know the vio- 
ence is there without it being graphically dissembled 
for you. The violence is me as a person. When you 
play this kind of music you want to try and scare peo- 
ple 

And scare he does. By cutting down on their 
previous metal excesses, the return to unsettling form 
makes ‘Prove You Wrong’ the real successor to 
1988's astonishing ‘Force Fed’ 

‘When that came out,” Tommy's bile rises again 
‘we were supposed to have some sort of allegiance 
with the very honourable New York art scene. But as 
soon as we took something from metal we sucked. 


1 


4nd (inset) in Psychede| 


But we're "ashing machine 
(we 

not here to please anyone: 
we're here to please ourselves. We could have 
made an album full of relentless, pounding noise but 
it's already been done, and so many bands have died 
doing it. Listen to your old Swans records if that's 
what you want.” 

Is there anything that would make Tommy's 
any easier to bear? 

“| wish people would be more reasonable 
says. “I don't really believe anything. | just like 
arguing with people; cos | like to prove t 
Everyone's got to do something for t! 
salvation." @ 


think) 


Shock Tactics 


Hoping to shed themselves of the ‘AOR also-rans’ tag, FM have rocked out, funked 


up and 


they're doing? DAVID GALBRAITH seems to think so... 


Je are all surely aware that bands must 

progress to survive in the face of a rock 

punter who's taste and fickleness knows 
few boundaries, Yet, while band members will 
spew forth exactly the same old drivel about how 
their new album is a real advance upon their last 
come interview time, the fact is that in most cases 
they've merely regurgitated their previous material, 
mixed it up a bit, and served it as fresh 

FM may well have become of those precious few 

bands who have set themselves the task of a real, 


bringing a degree of ‘street’ to their image with his 
broken nose and crooked good looks. He also has 
the ability to find just the right amount of filth in his 
guitar playing, so that old FM material is loaned just 
a little fresh impetus. 

“We took Chris’ departure pretty much in our 
stride,” the remaining Overland insists. “! knew it 
was coming anyway because he was getting fed up 
with the long tours, his wife was expecting a baby 
and | knew he was getting a bit tired of it all 

“Andy was someone we'd all known for years. 


FM (above) minus keyboard whizz Didge Digital, who stayed home with his Star Trek videos. 


meaningful and radical overhaul, The quintet of 
Steve Overland (vocals and guitar), Andy Barnett 
(guitar), Merv Goldsworthy (bass), Didge Digital 
(keyboards) and Pete Jupp (drums) have in creating 
their new album, ‘Takin’ It To The Streets’, firmly 
beefed up their sound. It's a quantum leap from the 
fluffy melodrama that was their first album, 1986's 
‘Indiscreet’ and which also pervaded it's follow-up, 
‘Tough It Out’ 

The reasons behind FM's decision have been 
covered already in Issue 3's AOR-busting ‘Silence of 
the Lambs’ article but they essentially revolve 
around the fact that FM appear to have come to 
terms with the fact that AOR in the UK is a spent 
musical force. 

In many respects the catalyst for the renovations 
was the departure of Steve Overland's brother, 
Chris, who had been guitarist with the band 
throughout their recording career and his replace- 
ment with ex-ASAP member, Andy Barnett. 

As with many AOR bands, FM have always 
appeared to have been a little too groomed for their 
‘own good and Barnett lowers the tone somewhat, 


Mi) Rock Power 


He was one of the first guitarists to play in the very 
first line up of the band, before even | joined. We 
always knew what he was capable of, it was more 
a question of could we fucking control him: 

“He likes to speak his mind and he told us all 
where we were going wrong within about two days 
of fucking joining us!” he laughs. “He's given us a 
real kick up the arse and provided a lot of energy for 
the band, particularly live.” 

Out of the Ford Sierra and into a bitter cold 
night, Barnett has no opportunity to prove his 
prowess for electrified rock. In a bid to avoid the 
monotony of doing a round of personal appearances 
in order to support the release of their new album 
and its vanguard single, a cover of Marvin Gaye's 
‘Heard It Through The Grapevine’, the band have 
ditched their tour bus and articulated lorries for a 
single Ford Sierra and a handful of informal acous- 
tic shows. There are no roadies, no tour managers, 
no lighting rigs, no set lists. And no keyboard play- 
ers either. 

“There was no room for Didge and all his stuff in 
the car,” explains Jupp. “So we've left him at home 


set out on an acoustic tour! Do the former wimp-rockers know what 


watching his Star Trek videos. He's happy enough.” 
“It was Pete who came up with the idea of an 
acoustic tour, actually,” Overland informs me. “We 
had the single coming out and we decided that we 
ought to do some personal appearances and shit. 
But the problem with that is the fans are all a bit 
stand-offish, they tend to shy away from you. So we 
decide to come on the road in a small way instead, 
thrash out some old classics and have a bit of fun.” 
It may seem illogical for a band who are 
attempting to beef up their sound to begin with an 


The 'r ¥ 
‘uggedly handsome’ Andy Barnett (left) and that FM acoustic line. 


acoustic tour. However, Overland 
and Barnett disagree: 

It’s just totally different to when we do a proper 
gig,” Overland insists. “The way the vocal 
harmonies have come on (the vocals in the acoustic 
set were consistently excellent), the way in which 
the band enjoy themselves is different. It's all so 
spontaneous, If we feel like playing something that 
we've never played before in our lives then we'll do 
it! It's hardly over-rehearsed. 

And despite the fact that the band are playing 
few FM songs ("We're not so boneheaded as to 
think that all our own songs sound okay on acous: 
tics”) the promotional purpose is being satisfied, 

Overland again: “Often people see band 
members as somehow distant ‘cos they only ever 
see them on stages and in videos. Doing this sort of 
thing the audience are only about a foot away from 
us, y'know? The other night | had some poor sod 
holding a piece of paper for me so | could read the 
lyrics. It makes us a little more human in their eyes, 
| suppose. 

“Regular FM fans have loved it,” adds Barnett in 
his peculiarly Charlie Drake-like voice. “They've 
enjoyed themselves because it’s so informal and 
can be seen in a different light. That can’t be bad 
thing at all.” 

“Having said that, if | had a pound for every 
twat who asked me if this was what FM were going 
to be like from now on...” his voice trails away with 
incredulity. “| mean get a fucking life, for Christ's, 
sake! Can you imagine doing this at the NEC? 


‘up in full (above). 


Three of us sitting on bar stools and a 
drum kit that would look over-sized for a wedding 
reception band! 

You know those vocal harmonies we use?” 
Barnett asks me when the laughter has subsided. 

Well we didn't even know we could do four part 
harmonies until a fucking week ago, it just kind of 
happened! You've got to go by the seat of your 
pants sometimes. | mean, some of the songs we've 
done in the acoustic shows...no-one knew we were 
going to do them until one of us started playing the 
bloody things. It brings you all tighter together as 
musicians. We do the Beatles’ ‘Get Back’ and not 
one of us knows how that fucker's supposed to 
finish but we kind of busk it through to a satisfac- 
tory conclusion. That pays dividends when you do a 
proper show ‘cos I'll know what, for example, 

Merv's going to do even before he does it.” 

“Andy writes songs to a different formula too,” 
stresses Overland, “It was a bit strange at first 
because I'd hardly ever written with anyone unless 
it was Chris, but | think it's worked out really well 

“You see, Chris was really great at writing shag: 
ging songs. Shag rock was his true forte. Andy's a 
far more serious songwriter than that.” 

Barnett does well to keep a straight face. “I'm 
more into the stream of consciousness stuff. | mear 
you do need a couple of Save The Single Parent 
Gay Lesbian Whale songs, don't you? | think m 
people should write Don't Club Baby Seal song: 
do, yeah...” @ 
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Power Surge Rating : 


The dog's bollo 
Buy it and blast it 
Bubbling under 
Weak pulse 
Ashtray material 


POISON 


“Swallow This Live’ 
Enigma/Capitol 


Christmas, it seems, is 
most definitely nigh: 

Alongside the twinkling 
lights decorating every 
shopping precinct and the 
nauseatingly cute furry ani- 
mals adorn cards express- 
ing saccharine glad tidings, 
the record companies are 
cranking out sackloads of 
‘Best Of' and ‘Live’ albums. 
In view of their much-publi- 
cized internal difficulties, 
however, Poison's entry into 
the fray with ‘Swallow 
has a distinct air of being a 
post mortem eulogy 

Over the years Poison in 
particular have suffered a 
great deal at the disrespect- 
ful typewriters of the press, 
but despite the power of the 
press, thousands of fans couldn't 
care less, And many of these six- 
teen tracks (twelve live plus four 
new studio recordings) vindicate 
their faith 


EXODUS 


‘Good, Friendly, Violent Fun’ 
Roadrunner 


Recorded during the band's '89 
US tour at the Fillmore in San 
Francisco, 'GFVF' is mostly made 


album, ‘Fabulous Disaster 

What's crucial for this bastard is 
a decent production, and courtesy 
of Mark Senesac, that's exactly 
what you get. In consequence 
material that kicked arse ongvinyl 
attacks the listener's most intimate 
recesses with the alacrity and 
reight train 


spatial niceties of a 
doused in KY jelly! 
Special marks of distinction 

awarded to rhythmic telepaths, 
Gary Holt and Rick Hunolt, and the 


superb drumming of recent r 
John Tempesta. Special tre 


up of material from the then current 


‘Talk Dirty To Me’ and 
‘Unskinny Bop’ are pure hard pop 
perfection, while ‘Every Rose Has 
It's Thorn’ is here for the multitudes 
who swoon over mushy rock bal- 


mentions for the diverse brilliance 
of Chemi-kKill, the heaving determi 
nation of 'Brain Dead’, the pure 

style of ‘Cajun County’ and terrace 


anthem Toxic Waltz 


lads. Okay, it's not high art. But as 
Poison themselves put it, 'Nothin’ 
But A Good Time’ is what this 
album delivers. 


pete te 1/2 Chris Marlowe 


The last throw of the thrash dice 
to be the live coda, It's congrat 
ulations to Roadrunner for getting 
in first. 


kkk 


CARCASS 

‘Necrotism - Descanting The 
Insalubrious’ 

Earache 


If heavy metal were ever spaded with 
a blunt instrument it would probably 
sound pretty much like Carcass. 

Whether indulging in lengthy 
doom metal circuit training or blinding 
hardcore sprints, 'Necrotism is per 
petually interesting and ferrally 
colourful. Manipulating both sides of 
the coin, from catchy metal, (the 
Megadeth fleshed ‘Incarnated Solvent 
Abuse’ and ‘The Sanguine Article’ to 
speed freak, epic swagger, wrecking 
ball propensity, (‘Symposium Of 
Sickness and ‘Pedigree Butchery’), 
you have to conclude that it's all about 
immense proportions, 


tote tok John Duke 


INVOCATOR 
“Excursion Demise’ 
Black Mark 


Third division Scandinavian thrash 
that flounders at mid-pace and 
falls to pieces at anything 
approaching a gallop. Always a 
bad pointer when the most 
appealing part of the album is a 
band's dodgy grasp of the English 
language. (Invocator take matters 
to surreal heights with the likes of 
The Persistence From Memorial 
Chasm, 'Schismatic Injective 
Therapy’ and ‘Beyond Insufferable 
Dormancy.) 

Every track is eminently inter- 
changeable with band members 
approaching individual instrumen- 
tation with all the restraint and 
diplomacy of a starving Rottweiler 


John Duke | let loose in an overworked abattoir. 
= J 
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OF CONFORMITY 


CORROSION OF 
CONFORMITY 


‘Blind’ 
Roadrunner 


COC are one of the few bands that 
manage to cross over hardcore and 
metal while maintaining a loyal fol 
h ‘Blind’, they 

have successfully encaptured the 


lowing of both. Vi 


power of their live set, but replaced 
the raw, live sound with a crisp 
defined production curtesy of John 
Custer, And they are not afraid to 
imitations of the 


genre they have been put in 


step out of the 


Opening with the dark land 


scaped instrumental of These 
nental 


Shrouded Temples’, a monu 


piece with an almost regal bearing 


with 


they change tempo abrupt 
the almost pr 
Damned For All Time 


power-driven epic. 'Br 


val drumming of 
a building 
The 


Circle' echoes the early magnifi 


cence of Discharge cir 


Power Of Silence’, while ‘Shallow 
Ground’, changes tack to near 
melodia 
If there's such a category as 
cal hardcore, then 'Blind 
would fit the bill 
ttt tee Trish Jaega 


BATHORY 


‘Twilight Of The Gods’ 
Black Mark 


The ‘creative’ tha 
Of The Gods' runs Vivaldi 
Nietzsche, Bach, Strauss 
Beethoven, Wagner, plus a few 


ks list to Twilight 


Holst 


more 
shortfall load of pretentio 
preferred Bathory/Quothorn when 


The succeeding album is a 


wank 


they/he were no more than a super 
ficial Venom clout to the head, and 
had aspirations for noth 
than lots of distorted riffing and 
death grunts 

Now Mr Q has a fixation with 
mist, cloud, various gods, big choral 
backdrops, wind sound effects, 
plodding sub Sabbath riffs and trite 
acoustic fringes. Indulging lots of 
reverb, making a deliberate attempt 
of the 


nore 


to emulate recording in on 


LECTOND 


n almost feel the 


ger fjords, you c 


our face as you listen tc 


something that will probably be 
deemed sophisticated bi 


ublicist and Mr Q's, 


company 


immedi 
Wrap in its own ego 


ight Of The G 


tric v 


pidity, Tw 


lolis listlessly, creatively ed 


* John Duke 


VARIOUS 
Rock Legends 
Castle Communications 


In speculating what common 
attribute might link these artists, 
the most obvious option to mind 
comes in a bottle. More seriously, 
while lurking in the fringe of the 
early '70s, the eleven bands per 
forming these eighteen songs 
were playing hard rock back when 
it was just a mere pebble. 

Lemmy is featured here both in 


the hallucinogen-addled 
Hawkwind and the adrenalin rush 
of Motorhead. Gary Moore is also 
here, caught at his best 

The rest is made up of reason- 
ably characteristic selections by 
bands such as Nazareth, Uriah 
Heep, Status Quo, and Magnum. 
Unfortunately the bare minimum 
of information is given about each 
track, which in a supposed 
anthology of ‘Legends’ is practi- 
cally unforgivable 
wwe 1/2 


Chris Marlowe 


GENE SIMMONS 
Gene Simmons 


Polygram 
tek te 


PAUL STANLEY 
Paul Stanley 
Polygram 

Por tek 


ACE FREHLEY 
‘Ace Frehley 
Polygram 

Wek tee 


PETER CRISS 
Peter Criss 
Polygram 

tok 


The self indulgent conceit of this 
quartet of solo albums makes even 
Led Zeppelin's ego boostin' ‘The 


Song Remains The Same’ home- 
movies seem relatively modest by 
comparison. 

And yet, there's far more 
decent material on these four 
records than any mortal band 
would have a right to possess. But 
then Kiss were never mere mor- 
tals, of course... 

Stanley's is just what you'd 
expect - camp, strutting, good time 
rock, Simmons gets experimental 
with mixed, but often inspired 
results. Ace Frehley's solo career 
has never lived up to this whacked 
out one-off, that's both groovy and 
at times crushingly heavy. Poor 
old Peter Criss, of course, is a 
prime example of why drummers 
shouldn't make solo albums. 

No other band could ever have 
come close to getting away with 
this - fact! Mark Day } 
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MORBID 
ANGEL 


‘Abominations Of Desolation’ 
Earache 


Steeped in satanic imagery and 
invective, ‘Abominations' (famous 
‘first’ album only seen before as 
disgruntled bootleg) is chock full 
of concise, instantaneous, mate- 
rial that flaunts obligatory post 
natal Venom and Slayer influ- 
ences. Marking an important 
piece in the Morbid puzzle it 
shows a band where lofty ideals 
perpetually struggle within a mini- 
malist armoury. 


itl 


As yet merely learning the art 
of dynamics and pacing, the odd 
lack of percussive competence 
(‘Unholy Blasphemies’ and 
‘Demon Seed’) is lamentable, but 
all great art takes time. At their 
best (‘Angel Of Disease’ and ‘Lord 
Of All Fevers And Plague’) it's 
immediate, concise hell fire that 
might almost be compared with 
colossal ‘Hell Awaits’ period 
Slayer, Undoubtedly providing the 
devout fan with a smouldering 
break fire for what was to come, 
“Abominations Of Desolation’ is 
both sweat stained labour and 
indispensable research. 
we w1/2 John Duke 


THE YARDBIRDS 
‘The Very Best Of The 
Yardbirds’ 

Music Collection 


Any rock scholar will read this 
title and exclaim, “Oh no it isn't! 
The less obsessive will merely 
marvel that any one band could 
have contained the entire holy 
trinity of Eric Clapton, Jeff Beck 
and Jimmy Page. ‘Heart Full Of 
Soul’, ‘For Your Love’, and twenty 
other songs are here, even if it's a 
tad heavy on the Clapton years. 
The Yardbirds were a volatile 
combination of talents that 
thrived ina heady London music 
scene between 1963 and 1968. 
Theirs was a tangled story, how- 
ever, so even for the non-obses- 
sives including decent liner notes 
would have been a good idea 
tet 1/2 Chris Marlowe 


D.O.A. 
‘Talk Minus Action = Zero’ 
Restless 


Hardcore D,0.A. live, The 
usual political poltergeists 
wrapped around short, sharp, 
musical rants. Competent, well 
worked, with enough melody to 
make it all palatable, the straight 
edge hiatus a bonus rather than 
an irritation 

‘Let's Wreck The Party’ and 
242! are the pick of the crop 
the former a heads down ‘let's 
palpitate the easier led internal 
organs’, the latter a graceful, 
majestic steal. Moral platitudes 
with skin head, Mohican entrap- 
ments, the chain saw effect to 
‘Lumberjack City’ is of note 
merely for Saxonian proportions 
of nafness! 


kek 


John Duke 


PIGFACE : 
‘Welcome To Mexico’ 
Music For Nations 


Pigface is a transmutable organism 
with one hand on the compass of 
obscurity and another hacking 
away at the jungle frontier of noise. 
Esoteric in the extreme, 
‘Welcome To Mexico’ is a self-glori- 
fying monument to it’s own sculp- 
tors - a celebration of barrier break- 
ing and exploration into new 
formats, But while these are worthy 


causes indeed, sound intentions 
don't in themselves merit praise 
when the end result lacks the 
essential vision or ingenuity to 
break new ground 

With ‘...Mexico’, Pigface appear 
to be following their own reflection 
around a circular room with no 
doors. Why can't they see that the 
point of this game is to make your 
own door? Or did they leave their 
toolbox outside when they 
cemented themselves in? 
bod Richard Heggie 


CHEAP TRICK 


The Collection 
Castle Communications 


Alongside early Kiss and early 
Van Halen, early Cheap Trick rep- 
resents an era of bubblegum pop. 
rock simplicity that’s yet to be 
matched. Falling half way 
between the gimmickry of Kiss 
and Van Halen's pin-up primed 
good looks, Cheap Trick nonethe- 
less mastered the art of creating 
zappy, catchy tunes that didn't 
rely on overly big productions to 
hook the listener. 

This isn’t the ‘Greatest Hits’ 


album cited in last issue's Rick 


Nielsen interview, but bizarrely 
the indie licensees of this batch 
of Trick material have put 
together a more comprehensive 
compilation. 

Unsuprisingly things lose a lit- 
tle wind on the more recent 
tracks, but the same could be 
said of their better known peers 

Anyway, Just as every Skid 
Row fan should be checking out 
Kiss and every Bullet Boys fan 
should investigate Van Halen, 
every Enuff Z'Nuff fan should 
own this record 


eet tee Mark Day 
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JEFF BECK 
‘Beckology’ 
Epic 


Jeff Beck dropped out of the 
Yardbirds after suffering a particu- 
larly nasty nervous breakdown in 
1966. In his own words he had: 
“inflamed brain, inflamed tonsils, 
and an inflamed cock and every- 
thing else.” This allowed bassist 
Jimmy Page to take over guitar and 
recruit John Bonham as a 
drummer and John Paul 
Jones as a bassist into the 
band. They went on to 
become extremely famous. 

The inflammation going 
down and everything return- 
ing to a normal size, Beck 
formed the cunningly titled 
Jeff Beck Group, The lead 
singer of that went on to 
become very famous as pro- 
fessional Scotsman (born 
London, England) Rod 
Stewart. 

There's a theme here, 
Apart from the dire ‘Hi Ho 
Silver Bloody Lining’, Beck's 
fame has never swollen to the 
size of his reputation, and his 
reputation is massive 


PSYCHEDELIC FURS 
The Collection 
Castle Communications 


Combine this collection with their 
CBS released ‘All Of This And 
Nothing’ compilation - both of 


‘Beckology’ tries to redress that bal- 
ance, a three CD (for that read 
expensive) set that veers from his 
early days with The Yardbirds (very 
good) through his fragmented 
recording career to his later experi- 
menting with jazz-fusion (less good) 


and via his groundbreaking heavy 
blues (not bad at all) 


Three hours of Jeff Beck? It’s all 


a matter of taste. 
Kak 


which mix hit singles 
with choice album tracks 
- and you've got a fairy 
comprehensive history of 
‘the Furs up to, but not 
including, their recent 
“Book Of Days’ and 
‘World Outside’ albums 
which herald a return to 
form after the nadir of 
‘Midnight To Midnight’. 

Here you can chart 
their progression from 
sophisticated art punk, 
through oblique rock to 
near perfect pop, with 
Richard Butler's smokey 
vocals always distinc- 
tively prominent. 

If the brooding under- 
current of off-key guitar 
and jerky, unconven- 
tional rhythms got lost 
somewhere along the 
way (it's since returned), at least 
this album provides pointers to 
where the best of the Furs dark 
visions can be located. 

‘Only the inclusion of two real 
duffers from ‘87 could be faulted. 
we 1/2 Mark Day 


Jim Stevens 


While Columbia twiddle their 
thumbs waiting for Aerosmith to 
fulfil their obligations to Geffen 
and begin to deliver on their lucra- 
tive new contract, they've put 
together this ridiculously classy 
package based round the band’s 
first stint with the label. 

Lavishly packaged and com- 
piled with the collector in mind 
this is definitely one to raid the 
piggy bank for. The original 
‘Greatest Hits’ might be a better 
place to start for ‘Pump'/ 
"Permanent Vacation’ converts ~ 
the low riding rawness might 


NEIL YOUNG 
‘Arc/Weld’ 
(Reprise) 


An album that by the sheer capri- 
ciousness of release dates failed 
to make it into the Rock Power 
albums of the year, ‘Weld’ can 
easily claim its place with Warrior 
Soul, Guns N’ Roses, Metallica 
and the rest 

Taken from the set of last 
year's ‘Ragged Glory’ tour, ‘Weld’ 
reflects the venom and red-lining 
ideals of a man not content to 
play in the shadows of past glo- 
ries. Young has reinvented him- 
self, twisted and turned his music 
into an aura of incessant noise, 


come as a shock to those weaned 
on the digital age Tyler and Co, 
But for those who've acquired a 
taste for their R&B roots this will 
be hard to resist. 

Twenty un-released cuts rub 
shoulders with solid gold classics 
like ‘Sweet Emotion’, ‘Walk This 
Way’ and ‘Back In The Saddle’ in 
a huge feast of flagrantly funky 
fock 'n' roll. 

It sometimes seems that the 
debt owed to Aerosmith's legacy 
has been exaggerated and inflated 
over the years, but ‘Pandora's Box’ 
makes it pretty clear that their 
influence and style has probably 
been under estimated, Sheer 
down 'n' dirty class. 
kkk 


Mark Day 


and gone on the road with the 
grunge gurus, Sonic Youth 

Old comforting acquaintances 
are transformed into psychotic 
strands of fire (witness the bass 
distorting of ‘Hey Hey, My My 
(into The Black)’, and Young 
takes it even further on the snap- 
shot of guitar feedback and freak- 
outs that makes up the limited 
edition of ‘Arc’ 

Simply put, ‘Weld’ is the dark 
and ravaged storm of a band at 
the peak of their power, a dis- 
torted morass of pain and discon- 
tentment bathed in distortion, 
and easily as good as any album 
this year. Maybe better. 
tetetek&® — Andy Stout 


TUMOR CIRCUS 
‘Tumor Circus’ 
Alternative Tentacles 


Jello Biafra’s collaberative Tumor 
Circus is a raging Venus Fly-Trap 
locked into the vibrant surrealism 
of time-lapse playback. With 
gnashing jaws of irony and guitar, 
giant holes are chewed through 
stale convention and social absur- 
dity, with common sense as pierc- 
ing as ever. 


Amongst the victims are the 
PMRC on ‘Meathook Up My 
Rectum’, Masonic corruption on 
Hazing For Success’ and prime- 
time news on ‘Take Me Back Or'll 
Drown Your Dog’ which contains 
such headline gems as ‘Police kill 
man to stop suicide’ and ‘Donate 
blood and win prizes’. 

Nota classic, but a tribute to 
the energy and sheer staying 
power of Biafra 


kik Richard Heggie 
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POINT BREAK 
The Soundtrack 
MCA 


An excellent film, that the sound- 
track almost matches up to, but not 
quite. However, it's nothing if not 
adventurous. Starting off with Ratt’s 
‘Nobody Rides For Free’, it cruises 
amiably through LA Guns, Shark 
Island and Westworld etc., with a 
pleasant, if not particularly awe- 
inspiring, pace. 

The real treats are with the 
inclusion of liquid jesus’ '7 And 7 


Is’ and PIL’s ‘Criminal’, both the 
strongest tracks of the whole LP, 
the psychedelic-grunge of the Ij's 
and Lydon's usual cynical whine 
topping off a heady bass heavy 
backbeat giving that extra shove 
needed to stop the continuum of 
bubblegum rock from becoming 
numbingly bland. 

Sad that despite Mr. Kiedis’ role 
in the film the album wasn't spiced 
up considerably more with a Chili 
Peppers track. 

Still, it was a great film... 
tee Trish Jaega 


SLADE 
‘Wall Of Hits’ 
Polydor 


It's pretty usual with all the office 
parties and suchlike, that the 
record company bods lack imagi- 
nation and exude apathy towards 
new releases around the 
Christmas season, which is why 
you suddenly find the shelves 
filled supposed stocking fillers of 
Greatest Hits albums. At least 
with Slade it’s a worthy buy. 
Including all the classics you 
grew up with like ‘Gudbye To 
Jane’, ‘Cum On Feel The Noize’ 


but have since failed to equal it's 


Imports Reviews by Mark Ashton 

TROOPER country which has singularly failed 

‘Ten’ to be impressed by Trooper, quality) 
Great Pacific /WEA 74703. The immaculate ‘Too Much Too 


The release of a new Trooper album 
is always a time of fond memories 
for me. My years as a student were 
spent hunting through bargain bins 
trying to track down the bands early 
offerings. 

| managed to collect the entire 
back catalogue, the best of which 
are ‘80s ‘Trooper (from which the 
‘Real Canadians’ is taken) and '82s 
‘Money Talks’, which was produced 
by Mike Flicker. 

For a while | thought that Ray 
McGuire and Brian Smith, the 
band’s two main protagonists, had 
decided to call it a day but then out 
of the blue came ‘The Last Of The 
Gypsies’ after a seven year gap and 
Trooper were back! 

‘Ten’ (guess how many albums 
they've made) takes off where the 
last album ended with an autobio- 
graphical number, ‘The American 
Dream’, which has a dig at the 


Easy’ and the quite deliciously 
wimpy ‘Kids In Love’ push the pink- 
‘ometer (a device for measuring 
AOR bliss) into the upper reaches 
before the rocking ‘What Day Is 
This?’ reminds me of the underlying 
sense of humour which persuades 
much of Trooper's material 
Unfortunately, ‘Ten’ is destined 
to remain a cult album as the label 
have only released it in the band’s 
native Canada. 
kkk 


TORBEN SCHMIDT 
‘ABit On The Side’ 
Epic 468540 


Denmark has absolutely no right to 
produce decent AOR bands yet it 
seems that someone neglected to 
tell the Danish people that. Firstly 
DES, then the ground breaking Fate 
(whose ‘A Matter Of Attitude’ wak- 
ened wimps up to Danish delights 


But surely this small county's 
finest gift to the world has been 
melodic maestros Skagarack, who 
Schmidt is better known for, Their 
three albums have graced many a 
record deck over the past few years, 
and rightly so. 

The title seems to suggest that 
it's a one off project for Schmidt, 
but the strength of the material 
strongly hints that he doesn't really 
need the rest of the band. Not when 
he can rope in musicians of the cal- 
ibre of Kee Marcello from Europe to 
lay down some stunning solos. 

‘ABit On The Side’ combines 
the harder edge highlighted on by 
Skagarack on ‘My Woman’ and the 
more melodic first couple of 
albums. 

As this album is on a major label 
it shouldn't be too difficult to pick 
up (famous last words eh?!) so why 
not add it to your shopping list as of 
now? 


kkk 


and of course the most happenin’ 
seasonal groover, ‘Merry Xmas 
Everybody’, it certainly brought a 
look of glazed eyed nostalgia to 
my face. 

Even more surprising, the two 
new tracks of ‘Radio Wall Of 
Sound’, still retaining the essen- 
tial Slade party stomp, but with an 
updated, harder feel while 
‘Universe’ goes for the more clas- 
sical ballad approach, complete 
with classical touches. 

Who says it's impossible to 
teach an old dog new tricks? It's 
good to have them back. 
to tek Trish Jaega 


RICK MATHEWS 
“Only The Young’ 
Hollywood 61218 


In 1989 it was the debut from 
Danger Danger, 1990 saw Blue 
Tears fill the position and now may 
| introduce 1991's candidate for 
the best throwaway album of the 
year, ‘Only The Young’ by Rick 
Mathews 

| use the term ‘throwaway’ to 
describe the fact that nothing on 
this release hasn't been done a mil- 
lion times before, but | don’t use the 
term in a derogatory fashion. When, 
any form of music is done this well 
it doesn’t matter that the lyrics 
aren't of Neil Peart standard with 
punchy, instant choruses like those 
to be found on ‘Easy Money’ and 
‘Girl Of My Dreams’? 

It's obvious that Mr. Mathews 
knows his AOR Onions. 

‘Only The Young’ proves that 
music needn't be technical - it just 
has to be good! 
wkkm 
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ichael Schenker’s in an unusual position: 

iso famous that everyone and his dog knows 

lexactly who he is; but never outstandingly 

successful. He's sold enough records to get 
by, but has probably never had to worry overly about 
tax havens and offshore banking. He doesn’t seem to 
fret over this state of affairs either; he just does what 
he does. He admits to being a very spiritual person, 
but fortunately he's no longer the zonked-out zombie 
he used to be, He knows full well what's going on 
around him, even if he does have a rather individual 
perspective on it all. Just as well really, with the 
eponymous MSG album due shortly. And that's sim- 
ply ‘MSG’ now. 

“It was getting too confus- 
ing,” admits Schenker. "There'd 
bea single saying McAuley 
Schenker Group, then an album 
as MSG... So now it's just plain 
MSG." 

Right now there's not much of a 
‘G' even, Just as ‘Anytime’ from the 
last ‘Perfect Timing! album was 
starting to break, the band's man- 
ager bailed out, leaving them high 
and dry, By the time new arrange- 
ments had been sorted out, the band 
members had been forced to find other 
paying gigs to keep the wolf from the 
door The LA session duo of James Kottak (drums) 
and Jeff Pilson (bass) had to fill the void when 
the time came to record the new album. To 
compound matters, Schenker has used a differ- 
ent producer on every record he's made post 
UFO. But at last some continuity is emerging — 
'MSG' was produced by Kevin Beamish, who 
worked with Schenker on the pseudo-super- 
group Contraband record 

“Kevin's great,” says the guitarist, “because 
he just works; there's no hanky-panky. | 
couldn't tell you much about his production tech- 
niques because | don’t analyse things. | just want 
someone who works hard and gets results ~ too 
many producers waste time, telling stories about peo- 
ple they've worked with, things like that.” 

The results speak for themselves. ‘MSG’ sounds 
like Schenker's best album to date, with or without 
Robin McAuley. 

“It seems like everybody is saying that but I'm still 
too close to it, | can’t be objective. In the end you 


Mother’s 
Little Helper 


Legendary guitar fiend MICHAEL SCHENKER is 
back and he’s kicked the valium habit. But is the 
drug-free virtuoso still a force to be reckoned 
with? PAUL SUTER gives him one last chance. .. 


can't tell what's better 
and what isn't when 
you're in the middle of it 
all; you just have to do 
your best at the time.” 
it's hardly a secret 

that Michael Schenker 
has been through 
unstable times, includ 
ing a valium habit 
These were principally 
in his UFO period, 


but even afterwards 
he was off-centre. He's much healthier 
now, and can afford to be working with McAuley 
through choice rather than necessity. 


“\'m as excited now as when | was 16. | 
was taking valium for nine years, 
depression all the time, and | couldn’t 
even go anywhere without a doctor to 
write me a prescription.” 


“When | was looking for a partner it was because | 
needed one, Now I've sorted out my shit and I'm 
having a happy life, and not having a partner 
wouldn't make any difference — but I've got one, so 
that's the way we go. 

“\'m happy to be where | am. After all these years 
I've still got it all in front of me and | can enjoy things 
with a clear head. Life started for me two and a half 
years ago, and I'm as excited now as | was when | 
was 16. | was taking val{um for nine years, 


PICS: DIRK ZUMPE 


Schenker (left) with Robin McAuley; and (above) at 
last grinning without the aid of drugs 


depression all the time, and | couldn't even go any- 
where without a doctor to write me a prescription. | 
was a slave to that stuff. And in getting rid of that | 
had to admit to that I'm an alcoholic, Now | know 
that the numbness of drugs and alcohol cuts you off 
from the life you'd like to have.” 

But has this new awareness opened up the 
creative gates? Schenker won't tempt fate: “I'm 
doing what I'm doing, and | don't know what I'd 
have been doing if | wasn't straight and clean 
My number one priority now Is happiness — 
maybe what I've done comes out of that...or 
maybe I'd have made this record anway.” 

One thing's for sure: Schenker isn't taking 
things too seriously anymore. Who could ever 
have imagined him in Contraband, let alone 
touring with Ratt? 

“\'m much more open-minded lately; | cai 
myself now and things become fun. With C 
it was great to be just part of a band, and 
that life can really be more enjoyable wh 
always putting yourself at the centre of 
Same with Ratt: | wasn't even a part 
was just doing them a favour and it wa: 
experience. | wouldn't mind doing somet 
that again." @ 


| Rock Power Ew 


Christmas comes but once a year, a time to drink 
far too much beer...or something like that! But 
how will assorted rock musicians be spending 
the holiday season? CHRIS MARLOWE, Santa’s 
little helper, has all the answers 


Gary Glitter: Mr. Rock'n'Roll Christmas himself. 


GARY GLITTER 
What's Christmas without Glitter? Glitter for Christmas, my dear! | always tour at Christmas 
time with The Gangshow. Christmas Eve | will be in Glasgow, which | have done for the last 
ten years. It’s just a great feeling there. The Glaswegians have been so loyal to me. Usually 
the various newspapers the day after Christmas write: ‘The King Of Scotland Will Return 
Again Next Year 

I'l be driving down on Christmas Eve after the show to the West Country, where | have a 
house. My mother lives in Comwall and she'll be coming up. And my two brothers, my son 
sleep half of the time on Christmas Day. At eight o'clock | 
shall come alive and start running around the house doing bits of Leader-ing! 

‘Generally speaking | will try to force vegetarian food down them, but some of them won't 
have that. And we sit around the Christmas tree and the log fire, and we sing songs. We all 
play guitars. Christmas for us is swapping songs and singing to each other. We do all the 
Christmas carols and stuff like th 


say, ‘Oh I'm never 


and his girlfriend, !'ll be f 


It's funny, because in the lead up to it you always 


Ding to sing those songs again’, but when it comes to Christmas 
ging ‘Silent Night’ with everybody else. 
on stage, working. Because, you see, I'm 


Day you end up sin 
‘My ideal Christmas is act 


ally bein 


my songs that were hits at Christmas, and everybody is dressed up 


doing some c 


as though It’s carnival time. I'd rather be with my Gang because that’s my overall 


z family. | don't really think | could have a better time.” 


} Lemmy: Dreaming of a cheap Christmas! 


"It's a boring 


LEMMY (MOTORHEAD) 

son. I'm going to be working up until the 24th in Germany, touring. And then my 
as Eve anyway, which is fucking boring as well. All my life, one present for the two of 
slaying and then 


birthday is on Christ 
them! But it's all right now, I'm used to it; 45 years get you into it, you know? So I'm going to 
flying back to LA on my birthday. And that's about it 
‘You can't do anything on Christmas Day. Every bloody place is closed, Mind you, in Los Angeles they do have a better 
Christmas party: it's cheaper to bring the bottle. Everything's cheaper here than in England. I'll probably try to figure out where the 
party is, then go and find it and get in amongst it. Try to get laid, come home having failed, and fall ed drunk. 

“If | could have any Christmas | wanted, I'd probably be 16 again with half a million pounds. At 16 | could stay up without the 
drugs! | used to really deliver when | was 16; it was a quick delivery, mind, but | used to deliver. Five a night now is my limit. And I'd 


have to be over the Artic Circle to do that! 

“But seriously, | suppose I'd go somewhere beautiful with somebody beautiful and do beautiful things. Racquel Welch on a 
deserted beach somewhere where there aren't any telephones. A bar, but no telephones. I've always been in love with Racquel Welch, 
ever since Five Million Years BC or whatever it was. It would be just the two of us. Unless she was twins. 


TRACII GUNS (LA GUNS) 

“"m going to be in England. My guitar technician is 
staying too, and we're just going to spend Christmas 
here together. We have nowhere to stay yet, but we'll 
figure it out. The tour runs until the 23rd of December, 
and then everybody goes home except me. |'m staying 
until New Year's Eve. 

“My parents are divorced, so | go to my mother’s 
family and then | go to my father’s family. But | just 
can't see coming home on Christmas Eve and trying to 
have Christmas the next day. My mom just recently got 
remarried, so she's not going to miss me too bad, you 
know, one Christmas. I've never missed Christmas at 
home but | will this year. And I'm looking forward to it 
because I'm broke! 

“My ideal Christmas Day would have to be me, all 
my relatives, and some girl I'm sure I'll meet in the 
future, just having a real family go at it. It would be 
snowing outside, with the fire going, It would be some- 
where fun, like in the English countryside or something 
— somewhere really cold that really smelled good. A 
tree, tons and tons of food, lots of 
sents, lots of stuff. A real storybook Christmas 

It would never happen! You can’t get my mother 


PIC: JOE GIRON REPFOTOS 


giant Christ 
pr 


side of the family and my father’s side of the family 
together. That has never happened. But that would be 
at. You know, perfect harmony. Ha! Right, and 


aybe | could have half of Africa get together with the 


other half of Africa while I’m at it 


Tracii Guns: Product of a 
broken home. 


e Wolfsbane’s Blaze: Last minute present shopper. 


BLAZE BAYLEY (WOLFSBANE) 
"What am | going to do for Christmas? Eat. |'m going to put on weight. I’ve got 
my New Year's resolution: it's put on weig! 
Germany, supporting Métérhead. So | have to quickly learn German, mein lieb, The 
only German we know Is off of blooming World War II films like Battle Of Britain 
‘Achtung, Spitfire! Die, Englander! Sprechen Sie Deutch?" 
“| haven't done my Christmas shopping yet, so | don’t know what's going to 


Just before Christmas we'll be in 


happen. It will be pretty quiet this year. I'l just do myself a Christmas list with a 
budget, you know, one pound or two pounds. The last three or four years I've done my 
Christmas shopping on Christmas Eve, from the market, so everybody gets the 
unwanted socks. That's the classic Blaze Bayley Christmas gift. Brown, or those sport 
socks that go to kiddie size after the first wash and lose all their shape. 

“For my ideal Christmas, | suppose what I'd have to do is I'd have one of those 
great big leisure centres all to myself, with the bar for free. It would have to have 


of video games in it, loads of Space Invaders and stuff like that, and loads of r 
games. And I'd have an absolutely massive party with a mega-loud disco going 


into the small hours 
“So everybody who gets absolutely bored on Christmas night 
rave up! Because, what else is there to do on Christmas night? 
day after Boxing Day and it was one of the most outrage 
because everybody was so grateful to see us! They we 
doing this gig! We'd have been bored shitless at hon 


Guy: Mum's the word for X-mas dinner! 


GUY BAILEY (QUIREBOYS) 
“I'm going to come back to London. | haven't seen my 
parents since last Boxing Day. | don't know whether I'll 
go to their house or have them around mine. Except my 
mom does make a better Christmas dinner. She goes 
over the top in the kitchen, but it's great. The only draw- 
back is the washing up, really, by me and the old man! 

“I've bought my own house, but | think I've only 
spent about six nights there since | bought it last year. 
It's ridiculous. My parents and | had Christmas there 
last year. But the thing is, there were all these things 
missing. Like tin openers. Little things that you can’t get 
hold of on Christmas Day. Like plates. 

“Thing is, |'m not really a big fan of Christmas. | 
wouldn't have it if it wasn't for the family. I'd probably 
go away somewhere nice and hot, and just lie around 
the hotel and order loads of room service. | might be by 
myself. | don't think there's anyone special at the 
moment that I'd want to take with me. 

“| sound like a Scrooge, don't I? I'd have a brilliant 
time, And | don't want to see the same bloody James 
Bond films over again, so I'd have some decent videos. 
it. Just lie in bed in a hotel room 


it. That 


Toby Jepson: This big softie's dreaming of a white Christmas 
ia 


TOBY JEPSON (LITTLE 

ANGELS) 

“\'m going to be spending a very quiet Christmas this year ff 
in my new penthouse with my new girlfriend and her 

family. Very quiet. I'm a very homely kind of Christmas 
person, myself. | become very excited around October the 
Ist, as Christmas approaches fast, and | enjoy getting 
prepared for it and getting completely pissed and stuff 

like that. 

“tl probably spend most of it around my girlfriend's 
family, and then I'm going to go up to my mum and 
dad's place for the New Year. I'm a home bird, you see. | 
start planning the buying of my tree well in advance; I've 
got the advent calendar and the advent candle, and the 
Christmas cards are prepared and ready to be sent. | do 
enjoy It, because | think It's a time when everyone forgets 
all the shit and can become teflective 

“| love watching all the telly, and | suppose with the 
telly comes the big dinner. After all, what is Christmas 
about apart for being together with the people you love 
and having a nice meal, enjoying a few presents and 
watching a bit of telly ~ the same old films over and over 
again? A lot of people find that really boring, but | actu 
ally look forward to it 

“What | would like to do is spend it in somewhere like 
Norway, and get all the snow and all that. In Norway 
they start celebrating Christmas at the beginning of 
December and they don't finish until the end of January, 
and Father Christmas comes down in a proper sleigh 
with real reindeer. So | think that would be my ideal 
Christmas: spent in a very, very cold country and experi- 
encing what | would say was the proper traditions. | 
would definitely have a cabin up in the mountains, but 
somewhere that wasn't too far from the nearest pub and 
eatery 

“ve had this planned for years! | suppose I'd have to 
have a satellite TV to get the movies. And | think I'd have 
to have me parents there, but they'd have to be in a 


GLENN EVANS 
(NUCLEAR ASSAULT) 
“We were just on the road supporting our new album. 
On the last day | smashed my drum set again. I've 
got to stop doing that; it's very costly. I'm going to 
pick up another one, though; I've got one waiting 
down at the warehouse in Virginia. Something new to 
smash! So that's going to be my Christmas 
present, | guess. 
"We're doing some December 
shows in New York so we can get a 
little Christmas money. My son and 
my wife live in Belfast, so hopefully I'll 
make enough money so | can go see my 
son and buy him some Christmas 
presents. | haven't seen him in about six 
months. And after Christmas |'l be back in 
the studio finishing my next CIA record, then 
we go back on tour in Europe. But we have 
to squeeze a video in there somewhere 
“Holidays really don’t mean anything to me 
anymore. When you're a kid, it's great because 
you wake up and the Christmas presents are 
there under the tree. But | guess when you're a 
grown up...! don’t know. | don't want for anything 
“Mf anything was possible, I'd have my own 
island. Lots of palm trees, lots of fruit trees, totally 
Caribbean. I'd probably have a palace and have a big 
party; fly all my friends in, I'd have my own plane to 
fly everybody in and I'd have a big bonfire and an 
outdoor jacuzzi. | don't think it would really be a 
Christmas vibe, but that would be something to think 
about. It would be one big island party.” 


Those happy, smiling Nuclear Assault boys, Glenn 
(left) and Danny (right). 


FISH 

“I'll be coming off stage at the Manchester Apollo 
and then driving back home on Christmas Eve. It's 
going to be a family Christmas, plus some of the 
single guys in the crew are going to be spending 
Christmas with us. We're taking in some of the 
homeless! It's like three days off in the middle of a 
tour, so it won't be a truly domestic Christmas. It's 
going to be a bit of a rock and roll Christmas; you 
know, lots of beverages In front of the fire. 

“We'll probably sit around watching rock videos 
all night. The cooking will be shared between my 
mum and my wife, but | think we might have some 
of the catering guys up there as well. Christmas 
has never been that sort of big thing. In Scotland 
it's more New Year. But with having all the English 
guys up, | think it could take on a new flavour. 

“If | could do anything, I'd basically still spend 
Christmas at home, but I'd probably get more 
glamorous presents. Like maybe a new car, so | 
could get rid of the wreck in the drive. | suppose 
the alternative would probably be to go somewhere 
like Africa, That would be quite good: just me and 
the wife.” 


Fish: All he wants for Christmas is a brand new car 


The Noisy Festive Fifteen Albums of 1991 


All KEITH CAMERON wants for Christmas is a new lumberjack shirt and a pile of 
obscure American hardcore albums. While he’s waiting it’s time for a festively 


frenzied Bring The Noise X-Mas X-tra! 


NIRVANA 
Nevermind’ 
(DGC) 
The Seattle punks succeeded where a 
host of so-called “thinking people's” 
rocksters invariably fail and achieved 
that much vaunted crossover, incredibly 
breaching the US Billboard Top 5. The 
wildest screams, the coolest jeans, the 
heaviest pop songs since Elvis...one mil- 
lion angry teenagers can't be wrong. 


2. TEENAGE FANCLUB 
“‘Bandwagonesque’ (Creation) 
Well it’s 1974 OK...Straight outta Bellshill, this was 
the sweet 'n’ scruffy rockin’ confection that Scotland’s 
Lairds Of Languor had promised with last year’s heart- 
felt debut ‘A Catholic Education’. We feverishly antici- 
pate their rumoured collaboration with Chesney 
Hawkes on Rainbow's ‘Since You've Been Gone’ 


3. FUDGE TUNNEL 
‘Hate Songs In E Minor’ (Earache) 

The heaviest band in Britain mark their indelible 
presence with this stunning debut, and then pro- 
ceed not to give up the day jobs. Rock legends? 
Er, not today, thanks all the same. 


‘8-Way Santa’ (Sub Pop) 
Sub Pop rock rarely comes this wicked or wired 
Tad jettisoned their ill-deserved novelty status 
with a collection of butch ball-breakers and tune- 
heavy teasers that consummated their love-hate affair 
with the lot of the common redneck. Ample. 


5. HOLE 

‘Pretty On The Inside’ (City Slang) 

The only band from LA to really scrape beneath the 
plastic surgery disasters of ‘90s wacko west coast cul- 
ture, then lay bare the horror in this (im)pure 
adrenalin ride. Courtney Love screamed so loud you 
just had to listen. 


6. FUGAZI 

‘Steady Diet Of Nothing’ (Dischord) 

Atonce bleak and uplifting, DC’s finest proved their 
way with bruised guitar textures to be as peerless as 


ever. It's only rock ‘n' roll., but that doesn't inhibit 
Fugazi from striving to make the sad old dog mean 
something. 


7. MUDHONEY 

‘Every Good Boy Deserves Fudge’ (Sub Pop) 

For smart-assed historical bunk and white-knuckled 
garage hysteria, Mudhoney were still the fellas to con- 
sult. A funny, fucked 

up, nasty little record, 


SILVERFISH 
# 


8. SILVERFISH 

‘Fat Axl’ (Wiiija) 

London's raucous wunderkids proved themselves 
masters (and mistress) of their art - with a little help 
from Steve Albini, the four-eyed noisenik who fash- 
ioned the ‘Fish’s messy squall into a club-footed 
howling monster. Truly, this was rock as Tasmanian 
devil 


9. LEATHERFACE 

‘Mush’ (Roughneck) 

Made in Sunderland from broken cars and led by the 
heroic Frankie NW Stubbs, the band they call The 
Boat sank virtually all contenders with their lethal 
punk ‘n’ pathos attack. Not since the days of Husker 
Du have adrenalin and tears flowed so sweetly. 


10. BABES IN TOYLAND 

‘To Mother’ (Twin/Tone) 

More bedtime tales that granny never told you. The 
Babes' lithe trash boogie sharpened its claws by 
scraping Kat Bjelland's spooked psyche down an 
aural blackboard. Nice! 


SOUNDGARDEN 


11. SOUNDGARDEN 

‘Badmotorfinger’ (A&M) 

With riffs as heavy as the mountains and Chris 
Cornell's classic rock god screams, Soundgarden con- 
tinued to perplex the trad metal whores. But for those 
with ears to listen, this prime cut of best Seattle beef 
rang truer than most. 


12. THERAPY 

‘Babyteeth’ (Wiiija) 

Proud bearers of the Only Good Band In Ireland ban- 
ner, Therapy have the DC/Chicago noise axis a swift 
knee to the groin with their dislocated jackhammer 
attack. Serial killers the world over retired in terror. 


13, MILK 

‘Tantrum’ (Eve) 

The aptly named debut from the London-based 
power brokers saw some ‘70s hard rock staples rein- 
vested with soul and style. Not an immediate thrill, 
but the rewards were considerable for those who 
dared persevere. 


14, DINOSAUR JR 

‘Green Mind’ (blanco y negro) 

Maybe not a dazzling collection of songs - basically 
‘The Wagon’ plus half a dozen variations on the 
theme - but J Mascis remains an inspired six-string 
stylist. Naturally, this had the best solos of any record 
this year. 


15. POSTER CHILDREN 

‘Daisychain Reaction’ (Twin/Tone) 

New kids on the rock from Champaign, Illinois got 
the man Albini to prop up the desk for this collection 
of spaced out power pop. Potential stars of next year. 


SUN CARRIAGE 


tli 


Heavy in more sense than one is the latest EP 
from London-based trio Sun Carriage. This elu- 
sive noise beast made its debut earlier in the 
year with ‘Sarah CD’, written about a dead 
friend, and the intensity level remains in the 
red for ‘A Kiss To Tell’ (Wilija), which is an 
oblique but still harrowing account of rape. 
Live, the SC experience is no less dramatic. At 
one gig this year bassist Sarah Willis stormed 
offstage before the end of the set, so frus- 


THE GOD MACHINE 


Currently churning the chunder on the London 
scum circuit are The God Machine, three hirsute 
youths from California finding a receptive Brit 
audience for their dark, looped out groove 
manoeuvres. OK, so San Diego might be their 
hometown, but pinpointing exactly where Robin 
(guitar and vocais), Austin (drums) and Jimmy 
(bass) are coming from is less clear cut. Don't 
ask them, either, as these intense but affable 
‘space cadets seem to be the independent bearers 
of some outside muse, claiming never to remem- 
ber anything about any of their gigs. The same 
cannot be said of audiences recently, though, 


trated was she at singer-guitarist Matthew 
Watts’ drunk and incapable state. But when 
this volatile personality cocktail - completed by 
Michael Ryan on drums - is brewed to perfec- 
tion, the results are spectacular indeed, a 
sorta Led 

Zep-on-meths power vibe, Michael's ambition 
is apparently to become John Bonham; well, 
nothing a few thousand gallons of hard liquor 
can't solve. 


some of whom have been seen breaking down in 
the face of this super-heavy, ultra-emotional 
sonic barrage. Some baffled souls have sug- 
gested Loop as a reference point, others Black 
‘Sabbath and Jane's Addiction, while The God 
Machine just shrug their shoulders. You can get 
the gist by checking out their debut EP ‘Purity’, 
out now on Eve, which the band have speculated 
might also be their last record, so much raw 
energy and feeling was invested in its three 
‘songs. Let's hope they get it together long 
enough to lay down a version of the live stunna ‘I 
Don't Give A Fuck About How You Feel’, Laugh? | 


TEENAGE FANCLUB 


So Nirvana have graduated from the Bring 
The Noise charm school into the big boys’ 
charts - can TFC be far behind? Behold 10 
Reasons Why Teenage Fanclub Are Cool As 
Hell... 


1, Teenage Fanclub come from Bellshill, 
near Glasgow. So did Sheena Easton. This is 


cool. 


2. Their bass-player is called Gerry Love. 
Let's face it, all pop stars ought to be called 
Gerry Love. 


3. Their name is perfect slogan material. It 
can be shortened to Teenage FC for spray- 
painting on walls, scratching on school 
desks or chanting at gigs/football matches. 
Also possible to refer to band as “The 
Fanclub” - as in what other one could there 
possibly be - or “The Fannies”. Hence the 
early badge, “'m a Teenage Fanny”. What's 
wrong with being sexy?! 


4. They like guitar solos. Roughly half of 
their classic debut single ‘Everything Flows’ 
is a guitar solo. 


5. The drummer is called Brendan O'Hare 

and he's a bit of a one. Most drummers 

throw their sticks into the audience. Brendan 

throws himself instead. He's also not averse 

to wearing a dress and then taking it off. 
Brendan's totally mad. 


6. They're heavy metal. Just to prove it 
they've got loads of heavy metal instru- 
mentals called things like ‘Heavy Metal’. 
‘Heavy Metal 2’ and ‘Heavy Metal 6'. Also 
on their great new album, greatly titled 
“Bandwagonesque”, there's a thrash track 
called “Satan”. That's Cool. 


7. Guitarist Raymond McGinley often plays 
whole gigs safely wrapped up in his latest 
bright red windcheater. That's also cool. 
8. When they played the Reading Festival 
earlier this year they didn't stay in a luxury 
5-star hotel. They camped instead. That's 
unbelievably cool. 


9. Singer and guitarist Norman Blake tells 

amazingly cool crap jokes. Example: 

“That was called ‘The Glove’, | didn't write 
it but had a hand in it. 


10. They just are. 
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\M LONDON’S LARGEST HEAVY METAL SPECIALISTS 

17 GANTON STREET OFF CARNABY STREET LONDON WIV 1LA 
TEL: 071 287 1440 FAX: 071 734 1476 
WE HAVE OVER 500 DESIGNS OF OFFICIAL FRONT AND BACK PRINT T-SHIRTS, 


SWEATSHIRTS, LONG SLEEVES INCLUDING OUR SPECIAL AMERICAN, GERMAN 
‘AND DUTCH IMPORTS IN STOCK. 

+ WEALSO DO LEATHER JACKETS, STRETCH JEANS, BLEACHED SHIRTS, PATCHES, 
ALCHEMY BADGES AND PENDANTS, BANDANAS, RECORDS, WRISTBANDS, BELTS, 
BOOTSTRAPS, BUCKLES AND MUCH MORE. 

+ WE PLAY HEAVY METAL, THRASH, HARD CORE AND ROCK ALL DAY COME AND 
SEEAND HEAR FOR YOURSELF. IF YOU CANNOT COME THEN SEND FOR OUR FREE 

"”ATALOGUE. 


MON - SAT 10:30 - 6:30, VISA, MASTERCARD, EUROCARD. 
FOR SUNDAY OPENING PLEASE RING AND ASK. 


BELTS, 


PVC gloss, Leather etc. 
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For our FREE 48 page Full Colour Catalogue just send two 
Ist class stamps/IRC’s to the above address or telephone 
the aforementioned number anytime. 

Over 450 T-shirts in stock from £7.99 each. 

Sweatshirts, Leatherwear, accessories and the largest 
range of alternative wear available, all by fast mail order. 
EverYthing illustrated in full colour. Specialists in Lycra, 


Custom clothing available, Trade enquiries welcome. 
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UALITY ROCK & POP MERCHANDISE 


Licensed T Shirts ® Badges * Patches and Posters * Top Bands 
Latest character shirts including 
Red Dwarf, Magic Roundabout, Vic Reeves. 


Send SAE to: 
Burds Marketing + Merchandise 
7 Milly Ford Close, Marryat Garden, Barton on Sea, Hants 


ROCI-IT! 


INO. 1 MUSIC MERCHANDISERS 
Europes biggest rock T-shirt catalogue over 2000 titles 
All the latest rel /Obscure Thrash available « Everything from The Almighty to Xentrix 
For your free copy of our massive catalogue send 2.x 22p stamps or 3 to: 
Rock-It! (Dept. RP) 78 High St. Rushden, Northants, NN10 OPO UK Tel (0933) 311179 
Warning - our catalogue is for the serious music fan only! 
WHOLESALE ENQUIRIES WELCOME 


RockPower 


DISPLAY ADS 

£9.00 SCC(+ VAT). Minimum 3 x 1 
Box Nos £1.00 extra 

When replying to Box Nos please 
write to Rock Power Classified 
Dept at the address on the coupon. 


HEADINGS AVAILABLE 
Instruments wanted/for sale 
Fan Clubs 

Bands wanted 

Record for sale/wanted 
Personal 

Record Fairs, Fanzines 

Sits Vac, Swaps, 

Special notices 

Tuition, Gigs 


LINEAGE ADS. 
25p per word (+ VAT). 
Minimum 3 lines 


IDOL 
MERCHANDISE 


ROCK MERCHANDISE SPECIALISTS 
‘TSHIRTS - METALLICA/MEGADEATH, 
DEF LEPPARD AND LOTS MORE! 

‘TOUR PROGRAMMES, BACK PATCHES, 
BANDANNAS, FLAGS ANDINTERVIEW 
DISCS, ETC. 

SAE. -PO, BOX 762 CAMBUSLANG, 
GLASGOW G72 BEU SCOTLAND: TEL: 041 641 2609 


PERSONAL 


PENPALE MAG for lonely people 
Approval copy from: Matchmaker, 
(C.29), CHORLEY, LANCS 

CLIVE, BOYD!, Ezme, & Derek. 
Happy. Chrimbo. Luv you tons & 
loads. Michaela & T-Bone. 

PEN PAL'S WANTED. My name is 
Kostia Antonov. | am 16. | live in 
Kaluga in the USSR, | love hard rock 
and heavy metal music, and also 
study karate. My address is 3 Spartak 
Str., Flat 89, Kaluga 248033, USSR 


Clik. GAGS tS) yt 


BLOCK CAPITALS ONLY 
NAME. 
ADDRESS... 


TELEPHONE NO. 


LINEAGE ADS 
MUST BE PREPAID 


Complete and send to 


ROCK POWER CLASSIFIED DEPT., 193 ST JOHN STREET, 
LONDON EC4P EN. TEL: 071-253 4478 


ITIS ILLEGAL TO ADVERTISE BOOTLEG RECORDINGS FOR 
SALE. PLEASE SEND DETAILS WHEN FILLING OUT COUPON. 


THE PUBLISHERS RESERVE THE RIGHT TO REFUSE 
ADVERTISEMENTS AT THEIR DISCRETION. 


KEEP ROCKIN’ with METAL 
MERCHANDISE: T-Shirts, patches, 
badges, jewellery, etc; SAE for FREE 
catalogue. M.M.(RP), 9 Dundas 
Road, Stirling FK9 5QS, Scotland or 
Telephone 0786 70033 

RECORDS, Posters, Postcards, 41p 
SAE to SMT, 8 Lawn Lane, Down- 
ham, Cambs, CB6 2TS. No callers 
please. 


RECORDS FOR SALE 
* ROCK *.METAL * THRASH * 
Records, cassettes, CD's. Will 
buy/trade. Free computer listings. 
Bat chain puller. 50 Vermeer 
Crescent, Shoeburyness, Essex 
S83 9TJ. 


LEGGINS, Leathers, Jeans & Jewel- 
lery all available in our full colour 
catalogue: Send 48p stamps to 
Phaze, Dept RP, Unit 12, Gosforth 
Industrial Estate, Newcastle NES 
4€T. 


FE se: ep: 


Method of payment........++ 
Cheque/postal order. 
Date of insertion... 

Box No 
Heading. 


Make cheques payable 
to MCPC Ltd. 


TRIVIA QUIZ 
ated Na 03 64 


TRIVIA QUIZ 
0839 03 03 62 
JORDAN VI's FOOTBALL TRIVIA 
0839 03 03 95 


Bite FS Sa SBI8 Eatin RDS NE 


Please ask permission before you Call 


Quiz 
0839 03 03 63 


P per B secs cheap rate 6 secs OWner MES, 
Tretel FO Bax 3000 London N20 NRO 


Mire f 


HEAVY METAL a ALTERNATIVE 
CLOTHING “* FOOTWEAR 


Free Full Colour Photographic Catalogue 
Send SAE to: Dept. P, 2 Stileman Way 
Sharnbrook, Bedford MK44 1HX 
or Tel. (0933) 315890 


CRS 


THE ROCK/METAL MUSIC SPECIALIST 
CD'S, RECORDS, TAPES AT UNBEATABLE PRICES 
STAFF THAT KNOW ROCK/METAL 
NOW WE HAVE A GREAT NEW MERCHANDISE SECTION CONTAINING 
TSHIRTS, POSTERS, POST CARDS, 
CAPS, BADGES, PATCHES, 
PROGRAMMES, & JACKETS PRINTED 


SEE YER SOON AT SHADES g 4% 
BASEMENT, 9-12 ST ANNES COURT, al 
aoe Yala / 
DO YOU REALLY GIVE A F*** 
FOR YOUR FANS? 


Show them you care by making FUTURECARE?S range of CONDOMS 
available as promotional merchandising at your concerts etc. 
Your NAME and LOGO can be incorporated in packaging, design. 
This is a proven service and response from FANS has been FUN and very profitable 


PERSONALISED CONDOMS 


Artwork Service Available 
Further details from. 
FutureCare Ltd, Parkview House, 65 Crumlin Road, Dublin 12, Ireland 
Telephone (0103531) 537377 Facsimile (0103531) 533751 
Your very own packets of condoms. Flavoured — Multi Coloured — Ultra Safe 


To advertise in 
ROCK CORNER 
Telephone Bobbie Thorne 
O71 253 4478 
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GIFT VOUCHER 
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ny AL. AD 


LIKE TO THANK EVERYBODY WHO HAS MADE 
EAR. AS A WAY OF EXPRESSING OUR 
KE OUR MAD PRICES EVEN 
S WHICH ARE REDEEMABLE 


MAD 4 ML Wok 
THIS A TOTALLY MAD M: 
GRATITUDE OUR FESTIVE 
SILLIER. SEND NOW FO! 
AGAINST ANY CATALOGUE TIT! 
CALENDARS, VIDEOS, IMPO: 
COLOUR CATALOGUE) ANY C 
JANUARY 1992 WILL ALSO QU 
THEIR 1st ORDER!!! HERE'S OUR MAD MAD DEAL 

£10.00 OF VOUCHERS FOR £8.00 £5.00 OF VOUCHERS FOR £4.00 

AFREE 60 PAGE COLOUR CATALOGUE WITH EVERY ORDER 


S RECEIVED BEFORE 21st 
THER 10% DISCOUNT ON 


ARTIST THLE tp mc co 

ALICE COOPER HEY STOOPID 629 6.29 9.99 
BAD ENGLISH BACKLASH 629 6.29 9.99 
DARE BLOOD FROM STONE 6.29 6.29 9.99 
EUROPE PRISONERS IN PARADISE 6.29 6.29 9,99 
EXTREME PORNOGRAFFITTI 629° 6.29 9.99 
GUNS'NROSES USE YOURILLUSION! 629 6.29 9.99 
GUNS‘NROSES USE YOUR ILLUSION II 6.29 6.29 9.99 
METALLICA METALLICA 629 6.29 9.99 
MOTLEY CRUE DECADE OF DECADENCE 6.29 6.29 9,99 
NIEVANA NEVERMIND 629 6.29 9.99 
NALN, PRETTY HATE MACHINE 629° 6.29 9.99 
02ZY OSBOURNE NO MORE TEARS 6.29 6.29 9.99 
QUEEN GREATEST HITS 2 7.290 (7.29 9,99 
SLAYER DECADE OF AGGRESSION 7297.29 9,99 
TESLA PSYCHOTIC SUPPER 6.29 6.29 9.99 
us ACHTUNG BABY 7.29 (7.29 9,99 
WOLFSBANE DOWNFALLTHEGOODGUYS 6.29 6.29. 9.99 


PLEASE ADD .75p PER ITEM FOR GOOD POSTAGE & PACKING 


‘SEND CHEQUES/POSTAL ORDER/I.M.0. TO: MAD 4 MUSIC 
39/41 LICHFIELD ROAD, WEDNESFIELD, WOLVERHAMPTON, WEST MIDLANDS WV10 1TW 


€3 AVAILABLE NOW! €3 


Te EW and FREE! j : 
OURBRAND NEW 40 PAGE FULL COLOUR CATALOGUE. THE aecisT/ " 
AND BEST RANGE OF QUALITY CLOTHING, FOOTWEAR, AVERY) 
MERCHANDISE AND ACCESSORIES FOR THE HM FAN, | 

ur TREE copy. now! 
NEXT DAY DELIVERY 
HOTLINE 0522 500577 


HEAR wowsissesso sarsan vn costo sunoivs a runu nouoars 
COLN LNG SAU_NicTcine s¢ HOUR ANSWERPNONE ose 006-910 
THE BIGGEST RANGE OF 
ROCK POSTERS IN THE IF LOOKS COULD KILL 
WORLD! Rock T/Shirts, Posters, Patches, 
Badges etc. 


Also 100's of tour books, backstage 
passes, tour laminates & 
photographs. Send SAE for free 40 
page catalogue to: 


Send £1 for your exclusive 
catalogue now. 
To: IF LOOKS COULD KILL 


PUSH(RP), PO Box 469, 56 North Street, Bridgtown, Cannock. 
Glasgow, G1 1TT Staffs., WS11 3UX 
IMPORTS INTERNATIONAL Complete your stage image with 
P.0. Box 28 Gateshead A Custom Made 
Tyne & Wear NES 1HU Backdrors 
be eta as Any colour, any size, © 


Programmes, T-Shirts and many other 
types of merchandise. 


S.A.E. For List9 


ROCKDROPS 
081-699 7486 


he Seeds are spread. 
ing. Landing on fertile. 
foreign soil. London's 
own white punks on 
dope are sending 


exploratory tendrils towards Europe 
and America. Furthermore they like 
hat they see. 

‘New York”, says Seed frontman 
Paul Cunningham, "is very tall! 

Cunningham and guitar partner 
Simon James have been dispatched to 
New York as a raiding party, readying 
the ground for a full scale Atom Seed 


invasion in the New Year. Selling the 
Atom Seed energy carnival to the 
Americans is the next step in a—touch 
wood — smooth rise from the garages 
of South London to New York's 
designer folly hotel, the Paramount 

“New York's big and it’s groovy 
says Cunningham. “Groovy is the word 
| think I'm going to use. The people 


are a lot more friendly than | thought 
they were going to be. They'te far from 
genuine but they take care of you. It's 

a lot like London, but at first we were a 


Tribal London rock machine the ATOM SEED 
have extended their turf to include Europe 
and America. MARK DAY hears how Britain's 
latest export are faring on their travels. 


bit in awe of it. Especially coming into 
Ma through Queens and stuff 
you see all these buildings which are 


just so big 
Given the tribal sound of urban then they apologise 
didn’t mean it to sound bad 


n listen 


unrest, it’s no surprise that the Atom ew ideas 


Seed should take to NYC so well 
Persuading the American industry that 
they have something worth importing 
in bulk, however, is another matter. 
They're at pains to point out that 
they're not trying to sell ice to the 
Eskimos, so to speak 

“All the time they keep saying Chili 
Peppers and putting us in that niche, 
Cunningham sighs. “It gets on your 
nerves a bit, but that's the only 


ifter a v 
Also touching a ra 


urnet 


company of Mordrec 


id in Euro 
farted in the UK — went 


re like. 


they seem able to say what yo 
We tell them we're like Beethoven 


PC: RiGMARD GELLIA 


clubs were a lot better. It makes 
work hard, though, and that’s good.” 

Rather than u: 
opportunity to behave like rock-pigs on 


the tour as an 


an outing, Paul indulged in a little 
reportage of his ov 
“When you travel, 
finitely c aden. G 
real eye opener. there’s this whole 
right wing uprising — y 
there's a lot of shit going on. It's inte 
ting living in these times, especially 


many Vv 


u realise 


being in a band and documenting it. 
You get a lot of information off the peo 
ple at the gigs. The ki 

ere very anti-re 


these guys rather than let 
happened before in Germat 
again.” 

Musically the band were seemingly 


happ 


Atom Seed indulge in their favourite hobby: scaring people in dark alleyways 


en the thumbs 
punters 


up from the Euro: 


after the 


fe surprised at 


aple come up to t 
show and tell us th 
how well we went down. In Europ 
people generally don't like English 
they'd rather get off on an 
npliment 


bands 
American band. It 
e'd like to think these 


anice 
in a way but 
people are beginning to realise there 
re good English bands. 
mes like 
nd and Metal 
There's definite 


t couldn't ge 
Ice British 
treated with disdain on the continent, 


it seems 


“Well...”, Paul begins cautiously,” 
now they always go on about fun 
metal and we have to tell them funk 
metal will be dead and burie« 
months or whatever and there 

in but 
out 


priorities resul 
Seed Jerry H: 
Transit van fever on their Euro-tour 
smoothed out any personality 
thin the band 


e're learning 


yersonalities. V 


another 
‘our mouths 
Before it would si 


ut and walk away 
am up into a 


massive argument, It's good and 
respectful just to keep quiet. It's a dif 
ferent approach and within an hour it'll 


be forgot 
And the sound of the ne 


1 about 
album? 

“There will be a lot more colours 
itand it'll be a lot more stripped down, 
raw 


in high-tech tricke 
h,” Paul concedes, “recorde 
ad mixed in two weeks, it we 
erdone! No, | just mean the 
d down to get that 
punkish approa 
and soul as it 
ing it up. We're als 


should be str 
live vibe, the ra 
ing the spit 


instead of 


think it'll b 

because a lot of 

and end up with a 
albums. I'd rather stay 
want a European f 
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Rock File 


JOHN FRUSCIANTE 


Name: 
John Anthony Frusciante 


Date of birth: 
5th March 1970 


Previous occupation: 
None 


Favourite Chili Peppers track: 

| don't own anything, the universe 
does (obviously misunderstood the 
question) 


First record that you bought: 
Kiss ‘Alive’ 


Favourite item of clothing: 
Rain 


Favourite musician: 
Flea 


Favourite food: 
Cigarettes 


Ideal night in: 
Listening to the Velvet Underground, 
lying on my couch 


Describe your bedroom: 

Loft-style, decorated with Syd Barrett, 
Velvet Underground and David Bowie 
Ziggy Stardust posters 


Name the books that have been 
most significant in your life: 
Sexus: The Rosy Crucifixion 1 by 
Henry Miller; anything by 
Krishnamurti 


Would you have cosmetic surgery: 
No 


Best friends: 
Bill, Flea, Anthony, Randy 


Person you most despise: 
| wouldn't contaminate this page with 
their name 


Irrational fears or phobias: 
They are not mine, they are evil 
invaders of my space (again, some 
confusion over the question) 


Worst habit: 
Picking my nose in public 


Biggest mistake of your life: 
| learn from them all 


Biggest triumph of your life to date: 
Making the new album, ‘Blood Sugar 
Sex Magik’ 


First sexual experience: 

Getting head from Rachel listening to 
Taking Tiger Mountain By Strategy’ by 
Brian Eno 


John Frusciante: fond of having sex with invisible women 


Strangest place you've had sex: 
Ina cave with an invisible girl in Cost 
Rica 


Sexual fetish: 
Woody Allen 


Most interesting place visited while 
on tour: 

The cosmic red sky that the energy of 
our music creates on stage 


This month Rockfile finds JOHN FRUSCIANTE, guitarist with the 
fabulously wonderful RED HOT CHILI PEPPERS, giving the low- 
down on the more cosmic side of life and throwing in some 
strange tales of sex majik. You have been warned! 


Do you believe in life after death: 
The only thing that separates life and 
death at all are the words 


Guiding motto: 
None 


Last will and testament: 
None 


Interview by Trish Jaega 


ALL ENQUIRIES & ORDERS & CATALOGUE REQUESTS 


TELEPHONE ORDERS 


HMGEAR & roy 


OPEN: OCT/NOV MON - FRI 9.30-6.30 SAT 9.30-12.30 
PO BOX 157, LINCOLN LNG 3RU DEC MON - FRI 9.30-8. 00 SAT 9. 30-4.30 


{ ~ CREDIT/DEBIT 
eS \ CARD ORDERS 
Swirer WELCOME! 
. ei 


DIAL THE HOTLINE 0522 500577 NOW FOR YOUR N SAME DAY DESPATCH! 


Pr JUST RING IN YOUR ORDER BEFORE 1 
INSIDE THE CATALOGUE YOU WILL FIND: FREE COPY Omael By DESPATCED THE SAME DAB 1 CLASS MA 
JEANS » JACKETS * DRESSES » SKIRTS * COWBOY BOOTS > AM On: DO ET BACOASGR FOR POSHE 
+ LADIES BOOTS + TYE DYE » VAST RANGE OF JEWELLERY 
» STUDS & BANGLES « STUDDED LEATHER + FLAGS * CAPS + TMeyBoARD ORORDER usr seno n 
POSTERS & LOTS MORE NTAIN Bike BY POST! se 


ORDER NOW! SAME DAY 1st CLASS DESPATCH 


ORORDER JUST RINGIN YOUR 
BY (TWILL BE DESPATCHE 


ALL JEANS AVAILABLE IN SIZES 28" 


AE 


30" 32" 34" WAIST 


fl f DELIVERY 


JEALIG JEALO JEAUB JEA109 JEA100 JEA125 
£16.95 £18.99 £20.99 £18.99 £18.99 £20.99 
PLAINBLACK BLEACHED LACE UP SNOW-WASH PVC. BLEACHED 
STRETCH BLUE DENIM BLACK STRETCH | LEATHER-LOOK EFFECT 
JEANS STRETCH JEANS BLUEJEANS | BLACKJEANS | BLACK JEANS 


OFFICIAL T-SHIRTS & SWEATSHIRTS 


CALI00 AC/DC CALIO7 DEF LI 
CALIOL BON! 


704 £9.95 | M696 717 | swsi71 swsi72 | w726 
SKID ROW- | £598 Boas | a tira | £538 
SLAVETOTHE | EXTREME " woke | ae 
GRAVE PORNOGRAFFIT | “l 
W722 | M716 
Bh et LEATHER TIACKETS 
ENUFF NUFF | Avice CooPER 
STRENGTH | HEY STOOP - 
38”, 40", 42", 44", 46" S-M-L-XL 
an JKT100 - £99.95 
= PLAIN BLACK 
sa LEATHER 
SIZES 3-8 £33.99 JACKET. 
Be LE UPBACNSIEE 
JKT108 ~ £119.95 
f SHO1Z6 STUD & TASSLE 
SIZES 6-12£49,99 
sone Hous sou snows 


BLACK 
LEATHER 
JACKET 


JKTI04 — £109.95 


CHRISTMAS ORDERING DEADLINES 


TO ENSURE DELIVERY BY CHRISTMAS* PLEASE NOTE THESE DEADLINES 


TASSLED BRANDO 
Bt Powe. TUESDAY 17th DECEMBER 1991 ¢. fem Tease 
LAST MINUTE PHONE ORDERS: BY SPECIAL DELIVERY (EXTRA £1.8 Y 
SAT. 21st DECEMBER 
“ALL ORDERS SUBJECT TO AVAILABILITY 


THE NEW SINGLE - Out Dec 30th 
7" - 12": CD DIGIPACK 
12" LIMITED EDITION BOX SET (with free giant colour poster) 


” 12" contains exclusive track’ TONGUES’ Demo Version 


] if all formats feature ‘POET'S MOON ' Previously Unavailable ) [ 
b saat yaa b 7 
a 7 an = 


Bs rage | 
aw Paks a eS t 
‘CREDO ‘is taken from the album INTERNAL EXILE pAX.| 4 


